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Olds  research  has  pro- 
duced  a  lightweight  sousaphone 
with  a  20'  bell  that  has  all  the 
sought-after  characteristics  of  the 
'f  BBi'  sousaphone.  Sturdily  built,  dur¬ 
ably  braced,  and  reinforced  at  all  critical 
points.  Available  in  all-silver,  or  in  silver 
with  gold  bell.  Top  professional  players 
as  well  as  school  band  directors  have 
praised  its  big  tone,  fine  intonation 
and  immediate  response.  Actually,  A 
the  circle  is  the  same  size  as  larger  ^ 
models.  Weight  is  subtracted  /JL 
only  where  it  does  not  affect 
tone.  Where  musicianship  MJrMy 
\  counts,  (and  weight  is 

also  a  factor),  the  gf 
Olds  •'20"  is  the  fi  > 
perfect  instru-  Jrg  /. 

ment.  /A 
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*They  Are  Making 

America  Musical** 


November,  1961 


Clarence  F.  Wroblewski  of  Baltimore,  Maryland 

State  Chairman,  American  School  Band  Directors  Association 


"Demonstrating  a  way  of  life  to  our  youth  it  indeed  o  most  serious  vocation.  Devotion  to  duty, 
attention  to  detail,  excellence  of  performance,  the  personal  and  group  disciplines,  plus  mere  traits, 
ore  all  port  of  the  demonstration  kit.  Mott  important  of  all  is  that  musk  te  the  medium  of  ex¬ 
pression.  I  believe  that  we  men  of  musk  ore  in  on  excellent  position  to  teoch  the  fundansentob 
of  life,"  toys  Clarence  F.  Wroblewski,  State  Membership  Chairman  of  the  American  School  Band 
Directors  Association,  and  Instrumental  Musk  Director,  Patterson  High  School,  Baltimore,  AAorylond. 

A6r.  Wroblewski  has  an  excellent  educational  and  experience  background.  He  received  his  B.S. 
Degree  in  Musk  Education  in  1947  from  State  Teachers  College,  West  Chester,  Pa.  He  received 
I  his  M.A.  Degree  in  1951  at  Teachers  College,  Columbia  University.  He  received  his  Professional 

for  Teachers  College  at  Columbia  University  in  1954.  He  taught  vocal  elementary  musk  for 
two  years,  plus  high  school  music  in  the  Cecil  County,  AAorylond  schools  for  two  years.  For  two 
years  he  taught  elementary  and  Junior  high  school  instrumental  musk  in  the  Baltimore  schools. 

I  During  the  post  ten  years  he  hos  been  director  of  the  outstanding  Patterson  High  School  Bond 

I  of  Baltimore.  His  group  grew  from  25  pieces  to  a  complete  instrumentation  in  just  three 

I  years.  Judges  hove  always  been  high  in  their  praise  whenever  this  band  performs  in  festivok. 

Mr.  Wroblewski  is  organist  and  choir  director  of  the  St.  Gerard's  Catholk  Church,  and  is  clari¬ 
netist  in  the  Baltimore  AAunkipal  Band  during  the  Summer  concert  season. 

He  is  a  great  believer  in  the  importance  of  the  work  of  the  American  School  Band  Directors 
Association  aitd  invites  school  bond  directors  in  his  state  to  make  inquiry  on  what  the  quolifka- 
tioiM  are  for  membership.  Though  a  very  busy  person  with  his  national,  state,  and  local  musk 
commitments,  he  still  finds  time  to  enjoy  his  favorite  hobbies;  gardening,  home  woodworkiitg  shop, 
I  listening  to  good  Hi  Fi  recordings,  and  golf.  He  is  justly  proud  of  his  wonderful  family  consisting  of 

(Turn  to  page  62) 
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*500®® 

*1000®° 

1 500“ 

for 

.  NEW  UNIFORMS 
.  NEW  INSTRUMENTS 
.  TRAVEL  EXPENSES 

then  see  the  .  .  . 


FUND  RAISING  PLAN... 


will  help  your  band  put  its  best  foot  forward.  Proven  by  thousands  of  groups  throughout 
America  . . .  Cherrydole  Forms  Fund  Raising  Plan  is  the  pleasant,  sure  way  to  beat  expenses. 

EVERYONE  ALWAYS  WANTS  CHERRYDALE  FARMS  CANDY  AGAIN 

Ask  your  friends  about  the  Cherrydole  Farms  finer  confections  .  .  .  they'll  tell  you  about 
CASHEW  BUHER  CRUNCH,  for  instance.  CASHEW  BUHER  CRUNCH  is  made  from  the 
sweetest  cashews  imported  from  far-off  Indio  .  .  .  glazed  with  a  rich  butter  coating.  The 
real  melted  butter  taste  lets  you  know  that  only  wholesome  dairy  products  are  used. 


CHIRRYDAU  FARMS  .Is.  mak.s  11  other 
tatto  sonsatiens  yMir  're.nd  incl.diMg: 

•  Old  Fashioned  Virginia  Peanut  Crunch 

•  Old  Fashioned  Sparkling  Mints 
.  Cashew  Potties 

•  English  ToIFm 

•  Biscan.  Bisqu. 

•  Krispi.  NuggMs 

•  Privcrt.  Stock  Fruit  and  Nut  Assortment 
s  Nutoramo  Glace 

•  Fruit  Cubes 

s  Milk  Chocolate  Bars 

•  Forget-Me-Nots 


All  responsible  club  chairmen  and  organization  officials ...  SEND  FOR 
YOUR  FREE  SAMPLES  and  details  of  this  proven,  profit-making  plan. 

Enclose  this  coupon  in  on  envelope  and  mail  to: 

E.  CHERRY  SONS  &  CO.,  INC.,  5230  Baltimore  Ave. 

Philadelphia  43,  Pa. 

Gentlemen: 

Please  send  my  FREE  candy  samples,  with  full  details: 


Organization. 


.Zone _ State. 
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Here’s  how  you  can  prove . . . 


The  Tone  of  a 
BUESCHER 
Saxophone 
Makes  ^ 
Sound  Better 
...Even  to  Your 
Most  Severe 


k 


I 

)Y 

ur 


Now,  at  last,  you  can  hear  yourself  as  others  hear 
you  . . .  and  possibly  for  the  hrst  time  in  your  life 
honestly  understand  the  reasons  behind  the  comments 
about  your  playing. 

All  you  do  is  make  a  tape  recording  of  your  playing,  play 
it  back . . .  and  listen.  That’s  you ...  as  you  really  sound. 
It’s  the  simplest,  easiest  and  fastest  way  to  appraise  your 
own  playing. 

And  it’s  also  the  most  effective  way  yet  devised  to  monitor 
your  saxophone  (no  matter  what  kind)  and  compare  it  with 
a  Buescher  for  ease  of  blowing,  response . . .  and,  especially, 
for  tone. 

Tone,  you  see,  does  not  sound  the  same  to  your  audience  as 
it  does  to  you.  For  you  are  where  the  sound  is  produced 
with  the  audience  directly  opposite. 

The  tone  of  an  automobile  horn,  for  example,  sounds 
differently  to  the  driver  than  it  does  to  the  pedestrian. 
The  squeak  you  make  with  chalk  on  a  blackboard  sounds 
more  shrill  or  less  shrill  to  you  than  it  does  to  the  class 
because  of  your  relative  positions.  Even  the  sound  of  your 
own  voice  surprises  you  when  played  back  on  a  recorder. 

And  the  same  is  true  of  a  musical  instrument.  It  sounds 
differently  to  the  player  than  it  does  to  his  audience,  be¬ 
cause  each  is  located  differently  —  one  behind  and  the 
other  in  front  of  the  source  of  the  sound  being  created. 


This  is  true  of  all  instruments,  but  it’s  particularly  significant 
with  a  saxophone  because  the  tone  of  a  saxophone  has 
many  delicate  shadings.  And  you  don’t  even  have  to  be  a 
trained  musician  to  hear  it. 

So  we  urge  you  now  —  if  you  haven’t  already  done  so  — 
to  hear  yourself  as  others  hear  you  . . .  first  on  your  present 
saxophone,  then  on  any  comparably-priced  Buescher  model. 

Just  make  a  tape  recording  of  any  selection  of  your  choice 
played  with  your  own  instrument.  Then  repeat  this  per¬ 
formance  with  a  Buescher.  Now,  play  back  the  tape, 
listening  critically  to  how  you  sound  on  both  instruments. 
Then — and  then  only — will  you  be  able  to  proveto  your¬ 
self  the  tone  of  a  Buescher  saxophone  makes  YOU  sound 
better . . .  better  than  that  of  your  present  instrument  or 
any  saxophone  you  have  ever  played. 

Try  it  soon! 

Contact  your  local  Buescher  dealer  and  arrange  with  him 
to  set  up  your  own  tape-test.  If  you  don’t  know  the  name 
and  address  of  your  Buescher  dealer,  just  write  and  we’ll 
gladly  send  you  this  information.  Act  now! 


Any  Buescher  Saxophone  tape-test  you  make  will  not  be 
conclusive  unless  you  use  a  genuinely  fine  tape 
recorder  such  as  the  V-M  “Tape-O-Matic”  4-track  tape 
recorder.  Model  720,  illustrated  below. 


PublUwn  Of*  invited  to  Mnd  a  cendn^ 
tor's  port  and  dorinnt  port  dimcMy  to  M  . 
Jamot  f.  Homndnon,  1042  CuKmr  Pl«c>, 
South  Bond  16,  Indiana,  for  roviow  cor- 
•idoration. 

All  quostions  regarding  this  colenm 
should  (m  addressed  directly  to  Mr.  Herer- 
deen  by  our  readers. 


By  Jama  F.  Herendeen,  N.C.BJL 
Instrumental  Music  Department,  John  Adams  High  School,  South  Bend,  Indiana 


Hal  Leonard  Elementary  Baiid 
Method,  by  Harold  W.  Rusch,  stu¬ 
dent  b^ks  85c,  Hal  Leonard  Mu¬ 
sic,  Winona,  Minnesota,  1961. 

Groups:  The  beginner  method 
is  suitable  for  use  with  instrument 
classes,  individual  lessons,  or  full 
band  instruction.  The  book  b  de¬ 
signed  to  be  used  with  part  of  tlie 
class  or  band  playing  tones  on  their 
instruments  while  other  segments 
recite  or  sing  on  “recto  tono”.  Later 
as  the  note  vocabulary  builds,  the 
class  sings  the  words  to  the  familiar 
songs  while  another  group  plays. 
Rate  of  Development  will  be  ex¬ 
tremely  fast  in  the  beginning.  The 
chief  concern  of  the  book  in  the 
first  section  b  the  creation  of  a 
pleasing  tone  in  the  production  of 
familiar  tones.  It  is  thought  that 
immediate  introduction  to  familiar 
{Turn  to  page  58) 


We  are  frequently  asked,  “What 
in  the  world  b  there  for  the  be¬ 
ginner  at  the  end  of  a  six  or  eight 
week  summer  band  program?”  We 
know  very  well  the  problem  that 
exbts  in  finding  suitable  methods 
materials  that  will  be  both  a  chal¬ 
lenge  to  the  beginner,  but  bring 
the  student  up  to  date  after  several 
weeks  of  no  instruction  at  the  end 
of  the  summer.  Thb  month  we  look 
at  two  companion  pieces  that  are 
newcomers  on  the  methods  market. 
We  would  like  to  consider  the  two 
books  both  as  inter-dependent  vol¬ 
umes  and  as  non-related  methods. 
The  first  volume  b  a  beginner  text 
written  with  a  new  twbt.  The  second 
b  truly  an  intermediate  band  book. 
Intermediate  methods  are  often  not 


“intermediate”  at  all.  They  pre¬ 
suppose  training  that  may  not  have 
been  covered  adequately,  if  at  all. 
The  range  b  all  too  frequently 
rather  high  and  students  experience 
difficulty  concentrating  on  rhythm 
training,  for  instance,  while  strug¬ 
gling  with  high  notes.  Some  so- 
called  intermediate  methods  seek 
to  develop  technic  ahead  of  basic 
rhythm  training.  Band  dbectors 
would  like  to  buy  or  recommend 
one  good  intennediate  book  that 
would  present  materials  covering 
many  problems.  Often  he  must  buy 
two  or  three  texts  that  contain  a 
good  deal  of  relatively  unimportant 
material. 


TWO  NEW  TOOLS 
FOR  BETTER  BANDS 


If  you're  a  band  director,  you've  heard  a  lot  of  talk  lately  .  .  .  about 
the  Complete  Hal  Leonard  Band  Course  by  Harold  W.  Rusch. 

Naturally,  we've  done  our  share  of  talking— we're  proud  of  our  new 
method.  But  band  directors  and  band  directors  and  more  band 
directors  have  been  talking  too— because  they  like  it. 

WHAT  THEY'RE  TALKING  ABOUT 

The  Complete  Hal  Leonard  Band  course,  for  Elementary  and  Inter¬ 
mediate  students,  will 

CREATE  INTEREST 

Motivates  slow  students— accelerates  fast  learners 

MAINTAIN  INTEREST 

Keeps  slow  learners  moving  along— continues  to  develop  the 
fast  learners 

REDUCE  DROP  OUTS 

Talent  is  developed,  not  discouraged 

Don't  you  think  that's  worth  talking  about? 

Write  for  a  reference  recording  and  sample  copies  of  the  new 
Hal  Leonard  Method  everybody's  talking  about. 

HAL  LEONARD  MUSIC,  INC.,  64  East  2nd  St.,  Winona,  Minn. 


Novombor,  1961 


method 
rument 
or  full 
is  de> 
of  tlie 
•n  their 
igments 
Later 
ds,  the 
‘amiliar 
plays, 
be  ex- 
g.  The 
in  the 
1  of  a 
:tion  of 
bt  that 
:aniiliar 


>ut 


er- 


King  sterling  silver  bells  add 
richer  tone  color  to  the  sounds  of  music 


The  sound  of  a  Sterling  Silver  Bell  is  a  richer  sound.  other  metal.  This  is  why  King  goes  to  the  trouble 
It  carries  more  overtones,  is  slightly  ’darker’.  Ster-  of  shaping  sterling  silver  into  bells  for  its  trom- 
ling  silver  responds  instantly  and  projects  further.  bones,  saxophones,  trumpets  and  comets.  The  King 
This  is  true  for  the  talented  school  musician  and  sterling  silver  sound  is  crisp,  clear,  clean.  King’s 
the  accomplished  professional.  The  reason  lies  in  celebrated  craftsmanship  and  construction  combine 
sterling  silver’s  unique  ability  to  transmit  heat,  to  give  these  and  all  King  instruments  a  long  life 
electricity  and  SOUND  better  than  almost  any  that  makes  them  a  sound  investment. 

A  point  of  intereat.  Sterling  Silver  ia  a  preewua  metal,  that  eoata  IS  timea  aa  much  aa  braaa.  King  Sterling  Silver  Bella  are 
9t.5%  pure,  purer  than  coin  ailver.  Men  like  theae  pay  tribute  to  Sterling  Silver’ a  richer  aound . . . 
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J  J.^JOHNSON 


THE  H.N.WHI] 
COMPANY 


Manufacturers ; 
KIN6«CLEVEL 
band  instrum?! 


5225  SUPERIOR  AVENUci 
CLEVELAND  3,  OHIO  | 

Write  for  copy  of  new  booklet  ( 
'How  Playing  a  Wind  Instrument 
Improve  the  Health-P-:!-:e 
Appearance-Attitude  of  Your  Cri 


Getzen  Introduces  New 

Vanguard  ''500"  Series 


Photo  shows  now  Getzon  trigger  tuning  do- 
vko  for  traditionally  sharp  low  D  and  C^. 


The  Getzen  Company  of  Elk- 
horn,  Wisconsin  has  just  introduced 
their  new  and  exciting  VAN¬ 
GUARD  i‘5(X)”  series.  The  most 
dramatic  of  all  of  the  innovations 
on  this  new  series  is  the  “Trigger 
Tuning”  mechanism  for  tuning  the 
traditionally  sharp  low  D  and 
on  the  trumptet  and  comet.  An 
acoustically  designed  “one-piece” 
bell,  4  3/4'  in  size  is  being  ui^.  A 
new  piston  design  with  “L.P.” 
guides  for  fast  and  quiet  action  has 
been  incorporated.  A  new  “Super- 
Seven”  mouthpiece  is  used  on  ^th 
instmments.  Both  instmments  come 
in  the  new  “V.I.P.”  custom  cases. 
The  retail  price  is  $189.50,  complete. 

The  new  VANGUARD  “500” 
trombone  has  an  8'  bell  with  .498 
bore — a  matching  combination 
found  best  suited  for  overall  per¬ 
formance.  A  new  brace  design  has 
been  introduced.  These  instruments 
come  in  the  new  “Slimline”  case. 
Retail  price  is  also  $189.50. 

For  further  information  on  this 
new  line  of  brass  instruments,  see 
them  at  your  local  music  store  ,  or 
write  direct  to  the  Getren  Com¬ 
pany,  Elkhora,  Wisconsin. 

Do  you  have  o 

SMART  IDEA? 

Send  us  a  photo  and/or 
write-up 


Rogers  Introduces 

New  Principle  With 

Dyno-Sonic  Drums 

The  new  Dyna-Sonic  drum  by 
Rogers  introduces  a  unique  concept 
in  the  drum  field.  The  feature  at¬ 
traction  of  the  Dyna-Sonic  is  the 
new  “floating”  snare  assembly.  The 
frame  is  designed  to  hold  the  snares 
in  perfect  al^nment  and  in  full  con¬ 
tact  with  the  entire  snare  head  at  all 
times. 

These  new  floating  snares,  accord¬ 
ing  to  Rogers  President  Henry 
Grossman,  eliminate  many  of  the 
problems  found  in  conventional 
drums.  Since  the  snares  ride  with 
the  head,  there  is  no  snare  slap. 

Rogers  officials  point  out  that 
this  drum  is  only  for  top  students 
and  artists.  It  is  made  for  the  drum¬ 


mer  who  is  constantly  looking  for 
new  ways  to  improve  his  style  and 
sound.  The  combination  of  mechan¬ 
ical  and  artistic  advances  in  the  new 
drum  offer  drummers  true  musical 
sound,  according  to  Rogers  execu¬ 
tives. 

The  Dyna-Sonic  is  available  in 
‘azz  and  orchestra  models,  custom- 
built  in  pearl  or  metal.  The  retail 
price  is  $150.  Parade  drums  are  also 
available  for  field  use.  For  new  100- 
page  free  catalc^  on  all  Rogers 
drums  and  full  details  on  the  D^a- 
Sonic,  write  to  Rogers  Drums,  740 
Bo!ivar,  Cleveland  15,  Ohio. 


Slingerland  Introduces 

New  Bass  Drum  Pedal 


C 


After  many  months  of  intensive 
research,  the  Slingerland  Drum 
Company  has  introduced  the  new 
pedal  #938  with  ball  bearing  action 
to  the  percus^on  world.  Among  its 
rhany  fine  features  are  the  three  dif¬ 
ferent  angles  to  which  the  pedal 
beater  can  be  adjusted,  and  the 
three  different  angles  the  pedal  it¬ 
self  can  be  adjusted  to  the  bass 
drum. 

Many  “name”  drummers  have 
been  using  the  new  pedal  for  the 
past  five  months  with  more  than 
satisfactory  results.  For  further  in¬ 
formation  and  price  on  the  new 
pedal  write  direct  to  the  Slingerland 
Drum  Company,  6633  N.  Milwau¬ 
kee  Ave.,  Niles  48,  Illinois. 


BANDLAND,  Inc.,  Sold  By 

Smith  to  Belwin,  Inc. 

Word  has  been  received  from 
Leonard  Smith,  owner  of  Bandland, 
Inc.,  of  Detroit,  Michigan,  that  he 
has  sold  his  entire  catalog  to  Belwin, 
Inc.,  of  New  York.  All  future  orders 
should  be  directed  to  Belwin. 
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raiL  GRANT.  GIL  BREINES,  DICK  HOROWITZ 

Qoldman  Band  Percussionists  D FT ■ 

Know  Why  They  CAoose  GRE  I  dwH 

The  Goldman  Band,  conducted  by  world  renown  Richard  Franko  Goldman,  is  well  known  for  its  stirring  performances 
in  the  summer  concerts  at  Central  Park  Mall  in  New  York  City.  Such  fame,  world-wide  in  scope,  demands  the  best  in 
instruments.  That's  why  the  outstanding  Goldman  percussionists  must  choose  their  equipment  so  carefully  ...  for  superb 
tone,  precise  construction,  and  lasting  service.  They  have  chosen  6RETSCH. 

The  superior  construction  of  GRETSCH  percussion  equipment  will  give  years  of  exceptional  service  to  your  school. 
And  like  the  Goldman  Band  drum  section,  you'll  also  want  the  world's  finest,  most  brilliant  cymbals:  K.  ZILDJIAN. 

Write  for  details  on  GRETSCH  concert  band  equipment  Dipt  SII-211 


Hear  “The  Sound  of  the  Goldman  Band”  DL-8931  Decca  Records’  new  album  release 


THE  FRED.  GRETSCH  MFQ.  CO.  •  60  BROADWAY.  BROOKLYN  11,  N.  Y. 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famotis  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
S300  to  $2500 


For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don't  risk  a  cent.— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  charge  each  package  is  wrapped 
with  a  band  printed  with  your  organisa¬ 
tion's  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don’t  sell.  Candy  is  sold  at  less  than 
regular  retail  price.  You  make  $12.00  on 
every  30  sales  of  our  $1.00  box  (66^% 
profit  to  you  on  cost).  There’s  no  riski 
You  can’t  lose.  Mail  in  coupon  today  for 
information  about  mason's  paoracTCD 

FUND  RAISINr.  DRIVES. 


I  Mr.  George  H.  Rausch,  Dept,  mu-1  1  1 

I  Mason,  Box  549,  Mineola,  N.Y.  | 

I  Gentlemen:  Please  send  me,  without  \ 

I  obligation,  information  on  your  Fund  \ 

I  Raising  Plan.  | 

I  Name _ { 

I  Age  if  under  21 _  j 

I  Address _ I 

I  Organization _  | 

I  Phone _  1 

I  City _ State _  I 

L — : - j 

Mason  Candies,  Inc.,  Mineola,  L.  1.,  N.  Y. 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irvine  and  Frances  Wood  are  two 
outstandina  professional  organists.  They 
are  versatUe  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
In  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving.  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  ^Itor. 


We  are  not  >\Titing  a  weather 
column,  but  as  we  get  older,  or 
should  I  put  it  this  way  —  as  we 
mellow  with  the  years,  we  become 
aware  that  the  ]>ros  and  cons  of 
weather  have  a  strong  effect  on 
the  musically  inclined  individual. 
This  holds  true  in  the  organ  world. 
If  the  weather  is  inclement,  we  have 
music  such  as  “Stormy  Weather”. 
There  is  music  for  every  season  — 

I  there  is  music  for  every  mood  — 

I  and  there  is  music  for  every  kind 
of  weather.  But  this  time  of  year, 
it  is  generally  nippy,  wet,  or  dry, 
so  we  should  at  least  have  a  bit  more 
energy. 

Let’s  look  at  what  the  mailman 
has  brought  to  us  this  month: 

From  Chappell  &  Co.,  Inc.: 

!  Three  albums  LERNER  & 

I  LOEWE  ALBUM  for  Baldwin, 

I  Lowrey  and  Wurlitzer  —  all  ident- 
j  ical:  price  $1.50.  They  contain  10 
good,  upi-to-date  pop  tunes. 

From  Carl  Fischer,  Iik.: 

I  PIECE  HEROIQUE  —  an  organ 
!  solo  by  Cesar  Franck  —  $1.00. 

I  PRELUDE  ON  A  HEBREW 
i  MELODY  —  solo  by  Carl  F. 

I  Mueller  —  price  75^. 

1  CLAIR  DE  LUNE  —  a  solo  ar¬ 
ranged  by  Bill  Simon  starting  in  the 
key  of  C  —  price  60^. 

ASPER  RECREATIONAL  ^ 
BUM  for  Baldwin  organ  —  light 
classics,  all  very  popular.  Price  $2.00. 
The  above  from  Fischer  are  definit¬ 
ely  for  the  experienced  organist, 
excellently  presented. 

So  much  for  the  music. 

We  also  have  a  communication 
that  brings  to  our  attention  another 
organ  that  will  b^in  “test  market¬ 
ing  early  this  fall  in  15  selected 
markets”.  It  is  the  Dorsett  “Imperi¬ 
al”  —  a  new  three  manual  organ, 
horse-shoe  console,  and  will  sell  in 
the  $6000  to  $7000  jHice  bracket. 


For  information  we  have  two  nam  s: 

D.  M.  Klotz 

Dorsett  Electronics,  Inc. 

401  E.  Boyd,  Norman  Oklahoi  la. 
and 

Ross  Cummings 

22  Park  Ave.,  Oklahoma  C  ty. 

Two  things  have  come  to  us  liiis 
past  month  that  we  would  like  to 
comment  on  briefly  at  this  tii.ie. 
First,  a  series  of  letters  asking  uur 
ad\'ice  on  what  is  the  “right  w;.y” 
to  play  certain  kinds  of  organ  mu-  ic. 
Our  answer  to  all  is  the  only  r  ne 
we  could  make:  “There  are  as 
many  ways  of  playing  anything  on 
an  organ  as  there  are  people  playing 
said  organs”.  And  we  might  add 
that  they  could  all  be  playing  fr<^m 
identical  sheets  of  music. 

The  second:  we  have  been  higiily 
honored  to  have  received  sevrraJ 
invitations  to  appear  personally  at 
several  places  in  this  fair  country 
of  ours.  It  is  with  a  great  deal  of 
regret  that  we  must  say  “no”  to 
all  of  these.  Our  at  home  commit¬ 
ments  preclude  it  all.  But  thank  you 
all  for  your  kind  thoughts.  And  to 
all  of  you  budding  organists  — 
remember  the  holidays  are  almost 
here. 

♦HAPPY  PRACTICING* 


Targ  &  Dinner  Makes 

Gaston  Test  Available 

It’s  easy  to  develop  a  steady  flow 
of  live  prospects  through  the  use  of 
the  Gaston  Test  of  Musicality.  At 
the  suggestion  of  Ed  Targ,  sales 
iTlanager  of  Targ  &  Dinner,  a  retail 
dealer  posted  a  sign  in  his  window 
inviting  everyone  to  come  in  for  a 
musical  personality  and  aptitude  test 
The  test  is  easy  to  administer  be¬ 
cause  the  outfit  from  Targ  &  Dinner 
includes  everything  needed  to  con¬ 
duct  the  test  —  a  33  1/3  RPM  long 
play  record  containing  the  music  and 
directions,  a  manual  of  directions, 
scoring  key  and  test  form.  Store 
clerks  kept  a  list  of  testers  and  the 
salesmen  followed  up  these  leads  — 
bringing  the  test  results  into  the 
home.  In  addition  to  getting  young¬ 
sters  interested  in  music,  a  goodly 
number  of  adults  were  started  in  the 
dealer’s  adult  education  group. 

The  Gaston  Musicality  Test  orig¬ 
inally  retailed  at  $12.50.  However, 
through  a  special  purchase  by  Targ 
&  Dinner,  it’s  available  at  $5.00  list 
Extra  test  forms  are  available 
through  Targ  &  Dinner,  425  So. 
Wabash  Ave.,  Chicj^  5,  Illinob 
for  only  $5.00  list  per  100. 
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distiMuisTiing  ingredient  of  Gulbransen 
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Melrose  Park,  Illinois 


nto  the 
f  young- 


Gulbransen  Company 

Melrose  Park,  Illinois  Date _ 

□  Please  send  free  brochures  showing  all  models,  Gulbransen 
Transistor  Organs. 


Coordinated  by  David  Kaplan 


UalT«nit7  •!  SMkalciMWM,  C«llav«  •€  Bdacatt**.  SaakatM*.  8aak^  Caaa4a 


Reviews  By  Ben  Vitto 

The  Band  Yearbook  1961-62  A 
Complete  Record  System  and  Scraps 
book  for  the  Band  Year,  Hal  Leon^ 
ard,  4.00. 

This  may  be  just  what  you  are  look¬ 
ing  fcMT,  There  are  provisions  for 
every  type  of  information  a  band- 
man  ne^s  to  reoMPd  during  the  year; 
because  of  the  expansion  binder,  ad¬ 
ditional  items  may  be  added.  Items 
covered  are:  sch^ules,  equipment, 
rental  agi'eements,  inventory,  etc. 
Driftwood  Patterns,  by  Julian  Work, 
Shawnee  Press,  SB  13.00,  FB  10.00. 
An  impressionistic  style  of  writing 


is  employed  here.  Meter  and  key 
changes  are  numerous;  a  glance  at 
the  clarinet  part  reveals  the  following 
signatures:  five  sharps,  four  sharps, 
three  flats,  four  flats,  etc.  The  in¬ 
struments  are  used  in  their  wide 
ranges  and  the  instrumentation  in¬ 
cludes  and  English  horn,  E|)  and  Bl; 
contrabass  claimets,  E})  claimet,  and 
vibrof^cme.  The  harmonic  treat¬ 
ment  is  ultra  contemporary.  As  the 
music  dies  away  a  D  major  chord 
is  superimposed  on  an  A^  sonority 
depicting  perhaps  the  changing 
patterns.  This  is  music  for  a  com¬ 
plete  college  band.  Class  A. 


A  Festival  Chime,  by  Gustav  Ho'st, 
edited  by  Samuel  Hall,  Galaxy, 
4.50,  SB  6.00. 

The  number  may  be  performed  by 
chorus  (SATB)  and  band  or  by 
band  alone.  The  refrain  consists  of 
a  sixteen  bar  theme  which  is  re¬ 
peated  after  each  of  six  verses.  Ease 
of  performance  would  have  resulted 
by  simply  printing  the  parts  on  two 
pages.  However,  the  parts  are  not 
difficult.  The  cued  notes  are  to  be 
played  when  the  band  anangemcnt 
is  used.  The  condensed  score  is  per¬ 
haps  a  bit  too  small  for  ease  in  read¬ 
ing.  With  a  decent  choral  group  an 
effective  Class  C  number. 

Two  I8th  Century  Dances,  G.  P. 
Handel,  arr.  by  Philip  Gordon, 
Bourne,  SB  9.00,  FB  6.00. 

The  two  dances  are  in  E|)  and  3/4. 
The  notes  pose  no  difHculties  so 
time  may  be  spent  (xi  intcmation  and 
balance.  Here  is  a  worthwhile  pub¬ 
lication  with  a  welcome  full  score. 
Class  C  &  D. 

The  Sinf onions  {Symphonic  March) 
by  Clifton  Williams,  Marks,  SB 
10.00,  FB  7.50. 

This  4/4  brilliant  march,  ctmunis- 
sioned  by  Phi  Mu  Al{^ia,  brings  to 
the  band  an  atmosphere  of  pagean- 
{Turn  to  page  59) 


BEST  of  '^'b;ea.tp?.:e| 


HiKMights  From  THE  MUSIC  MAN 

By  Meredith  Willson 
Arranged  by  Alfred  Reed 
Complete  Band  7  JO 

SelectiORS  From  GREENWILLOW 

By  Frank  Loesser 
Arranged  by  Alfred  Reed 
Complete  Band  12J0 

Selections  From  DAMN  YANKEES 

By  Richard  Adler  and  Jerry  Ross 
Arranged  by  Paul  Yoder 
Full  Band  UO  —  Symphonic  Band  9.75 


-  Symphonic  Band  9.75 


Highlights  From  THE  UNSINKABLE  MOLLY  BROWN 

By  Meredith  Willson 
Arranged  by  Alfred  Reed 
Complete  Band  7.50 


GUYS  AND  DOLLS— Overture 

By  Frank  Loesser 
Arranged  by  Philip  J.  Lang 
Full  Band  9.50  —  Symphonic  Band  9.75 


-  Symphonic  Band  9.75 


THE  PAJAMA  GAME- Overture 

By  Richard  Adler  and  Jerry  Ross 
Arranged  by  Alfred  Reed 
Complete  Band  1.00 


Overture  From  KISMET  ;  Selections  From  THE  MOST  HAPPY  FEIIA 

By  Robert  Wright  and  George  Forrest  •  By  Frank  Loesser 

Arranged  by  Walter  Beeler  Arranged  by  Philip  J.  Lang 

Complete  Band  1.00  Full  Band  9.00  —  Symphonic  Band  13  JO 

Writ*  for  Roforonco  Scoros 


Dept.  4D  FRANK  MUSIC  CORP. 

Sole  Selling  Agents  FRANK  DISTRIBUTING  CORP  •  119  West  57th  Street 

In  Canada  FRANK  MUSIC  COMPANY  (CANADA)  LIMITED  •  14  Birch  Avenue 


Nev/  York  19,  N  Y. 
Toronto  7,  Ontario 
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LKHLWC  COHl’OK  \'l  ION  K 1  \(  i^ll  W  IH .( »\>1  \ 


INTRODUCING  the 
new  Remo  Pads  for 
woodwind  instru¬ 
ments.  Remo  Pads 
can  be  installed 
with  shellac  and 
easily  floated, 
shifted  and 
seated  for 
perfect  clos¬ 
ing.  No  oven 
is  required. 


•VCtTHER  KING  DRUMSTICKS  •  NEITHER  KING  PRACTICE  PAtS  •  REMO  WOODNIND  PADS  -  NEATHER  KING  AMBASSADOR 


division,  was  the  most  exxcel  eot 
La  Police  Band  from  Los  Angelei, 
California,  under  the  able  direction 
of  Sergeant  Kelly. 

On  the  drum  and  bugle  oirpi 
scene,  in  the  Junior  division,  tliere 
was  extreme  excellence  displayed 
in  the  competition.  Winning  lirft 
place  was  the  Garfield  Cadets  of 
Garfield,  New  Jersey,  with  the  Rnyal 
Aires  of  Cicero,  Illinois,  plaring 
second.  In  the  Senior  division.  Post 
199  frcwn  Hawthorne,  New  Jersey, 
The  Caballeros,  won  first  honcHS. 
The  Boys  of  76,  Post  76,  from 
Racine,  Wisamsin,  took  second 
place.  These  two  fine  corps  marched 
with  magnificent  precision.  They 
p>erformed  musically,  and  their  at¬ 
tacks,  releases,  and  phrases  were 
gloriously  together. 

Well,  Dick  Schory  has  done  it 
again!  His  latest  RCA  release. 
Stereo  Action  Goes  Broadway,  again 
features  his  Percussion  Pops  Or¬ 
chestra  of  ten  brass,  four  rhythm, 
harp,  and  Hve  percussionists.  If  you 
haven’t  heard  it,  you  should;  it’s 
great.  Marty  Gold,  too,  has  re¬ 
leased  another  recording.  It  too  b 
on  RCA  and  is  entitled,  Stereo 
Action  Goes  Hollywood,  and  employs 
good  percusuve  endeavors  within 
the  ensemble. 

The  Brook  —  Emile  Scholle  — 
Brook  Publishing  Company  —  $1.25. 

Written  for  solo  xylophone  or 
marimba,  with  piano  accompani¬ 
ment,  thb  most  excellent  solo  u  a 
welcome  addition  to  the  exbting 
literature.  It  has  contrasting  sec- 
ticms  with  various  tempo  changes 
and  dynamics;  and  while  challeng¬ 
ing,  musically,  it  is  not  extremely 
difHcult  in  technique  nor  rhythm. 
A  very  showy  number,  the  compo- 
sitkxi  lays  well  in  the  keys  of  G 
and  C  major.  Grade  111  —  (IV). 

New  Variations  And  Solos  — 
Volumes  I,  II,  &  III  —  Ralph  C. 
Pace  —  Drum  Book  Music,  975 
North  Broadway,  White  Pledns,  N. 
Y.  —  $1.75  each. 

Ralph  Pace,  originator  of  Set- 
the-Pace,  Pedal  Pr^tice  Pads,  and 
author  of  Variations  of  Drumming 
and  Supplementary  Drum  Study  for 
the  Beginner,  has  come  forth  with  a 
most  unique  approach  to  drumming 
exercises  and  techniques  fm*  the 
modem  jazz  drummer.  He  has 
taken  the  basic  rhythm  pattern  of 
the  standard  rudimental  and  tradi¬ 
tional  Three  Camps,  and  using 
simple  to  complex  rhythmical 
figures,  and  NARD  Rudiments, 


By  James  Sewrey,  A.S.B.D.A. 


PtrrwSwi  Inatruetor,  SSSl  Broadflsoer  DrlTt,  UttlaUtn,  Colorado 


Pwbii«iion  ihowld  Mod  oN  Motoriol  (or 
roviow  diroci  to  Mr.  Sowroy. 


Fall  News  &  Reviews 


Band  of  Joliet,  Illinois,  A.  R.  Mc- 
Allbter  conducting,  took  first  with 
their  performance  of  The  Force  of 
Destiny.  This  band,  of  course,  has 
enjoyed  a  fine  tradition  and  a  great 
heritage  for  many  years;  and  bemuse 
of  the  desire  on  the  part  of  each 
member  to  make  the  band  a  great 
band,  it  is  truly  a  fine  adult  band. 
Also  receiving  first,  in  the  Junior 


Denver  was  the  site  for  the  Ameri¬ 
can  Legion  1%1  Convention,  and  of 
course,  with  the  convention  goes  the 
ccmipetition  for  Senior  and  Junior 
bands.  Junior  and  Senior  drum  and 
bugle  corpis,  and  other  contest  events. 
Of  the  three  Senior  division  bands 
competing,  the  Harwood  Memorial 


RECOGNIZED  SOUND  AND  FEEL— That’s  what  you  will  know  whan  you  try 
Remo  Products.  Designed  and  manufactured  to  bring  out  the  best  of  the 
sound  and  feel  in  musical  instruments.  Your  nearest  distributor  has  a  good 
supply  of  Remo  Products  for  immediate  delivery  and  is  ready  to  be  of  service. 


ORUM  HEAOS/PRACTICE  PADSAYMPANI  HEADS/BANJO  HEADS/CRUM  STICKSAVOOOWINO  PADS 
Complete  price  lists  on  all  products  are  available  from  your  dealer 
or  distributor,  or  write  direct  to: 

RBMO  Inc  a  12804  Raymer  Street,  North  Hollywood,  Calif. 
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Not  only  are  FLAT/ JACKS  Marching  Drums  easier  and  more 
comfortable  to  play,  they  are  the  best  sounding  drums  your  band 
can  hope  to  use!  Designed  to  incorporate  newly  discovered 
acoustical  principles,  FLAT/ JACKS  have  only  one  drum  head  . . . 
yet  their  carrying  power  is  tremendous.  And,  four  FLAT/ JACKS 
bass  drums  (for  example)  can  be  stored  in  the  space  needed  for 
one  conventional  type.  Revolutionary  RMC  ZOOM  Carriers  have 
no  straps,  no  harness.  Just  slip  the  adjustable  hangers  over 
your  shoulders,  and  you  are  ready  for  ar/i>'_marching  maneuver 
. . .  quick  steps,  whirlabouts,  rear  backs,  Jcneels  and  all  the 
others.  Bass  and  baritone  drums  also  can  be  twirled  while  playing! 
When  at  parade  rest,  drummers  can  lower  their  instruments 
to  the  ground,  then  be  ready  to  play  again  as  quickly  as  any  in 
the  group.  Note,  too,  that  with  FLAT/ JACKS  you  can  have 
a  complete  drum  choir  . . .  snares,  tenors,  baritones  and  basses. 


SEEyOUR  RMC  MUSIC  DEALER... 

'  -'-^YOUR  PARTNER  IN  SCHOOL  MUSIC 


of  Set- 
*ads,  and 
rumming 
Study  for 
th  with  a 
[rumming 
for  the 
He  has 
attem  of 
nd  tradi- 
id  using 
lythmical 
udiments. 


the  most  respected 
name  in  music 


Nov*nib«r.  1961 


flCCORDIOn  BRIEFS 


A  i^c^cn  d«vo**d  •Kclwitv«I)f  to 
Accordion  T«acf)«r«  Cuiid,  Inc 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 
R4,  Box  306,  Traverse  City,  AAkhigon 


Accordion  Conference  Week 

at  Interlochen 

The  first  Accordion  Conference 
Week  was  held  at  the  National 
Music  Gamp,  Interlochen,  Michigan 
the  week  of  August  28— Sept  4th. 
A  fine  group  of  teachers  and  ad> 
vanced  students  participated  in  an 
ideal  week  of  instruction  and  rec¬ 
reation.  Excellent  instruction  was 
given  by  William  F.  (Bud)  Kuehl  of 
Chicago — a  Master  Degree  graduate 
of  Northwestern  Univeraty,  su|)er- 
visor  of  music  in  the  public  school 
at  Niles,  Illinois,  and  a  Hne  ac¬ 
cordion  instructor.  He  was  assisted 
by  Cot  Haynes,  a  fine  instructor 
from  Louisville,  Ky. 

At  an  orientation  meeting  Aug. 
28th,  Dr.  George  Wilson,  vice-presi¬ 
dent  of  the  Music  Camp,  in  chai^ 
of  instruction,  greeted  the  group  and 
explained  the  Camp  rules.  Later 
the  group  was  welcomed  by  Dr. 
Joseph  Maddy,  president,  and  Vice- 
President,  Dr.  Eton  Gillis.  The 
weather  was  one  of  the  finest  of  the 
season — food  was  excellent  and  of 
course,  those  who  had  never  been 


to  the  National  Music  Camp  were 
amazed  and  thrilled  at  its  size  and 
beauty  and  the  marvelous  facilities. 
The  Camp  officials  arranged  a  bus 
tour  for  the  group,  which  required 
■ij  mmutes  for  the  tup.  ihe  Gamp 
occupies  800  acres  of  beautiful 
woods  and  is  bounded  by  two  beau¬ 
tiful  lakes. 

Two  of  the  group  came  on 
scholarshipts  awarded  to  them  by 
the  Battle  Creek,  Michigan  Nationsd 
Federated  Music  Club.  The  ATG 
awarded  ten  scholarships  which  were 
contributed  by  the  Giulietti  Ac¬ 
cordion  Corp. — M.  Hohner,  Inc. — 
LoDuca  Bros.  Accordion  Co. — Don 
Noble  Accordion  Co.  and  the  Trafi- 
cante  Accordion  Co.  Seven  who  had 
participated  in  the  ATG  National 
Contest  in  Chicago  in  July,  received 
scholarships  from  the  ATG. 

The  group  was  divided  into  two 
sections— Group  A  and  Group  B. 
The  class  work  was  all  given  by 
Bud  Kuehl.  Ensemble  work  for 
Group  A  was  directed  by  Bud  Kuehl. 
Cot  Haynes  conducted  the  ensemble 
work  of  Group  B.  The  groups 
worked  hard — and  vacationed  hard, 
enjoying  the  excellent  swimming  and 
other  recreation.  The  week  was  cli¬ 
maxed  by  a  fine  concert  on  Saturday 
night  in  Giddings  Hall  which  was 
filled  to  overflowing  by  a  fine  au¬ 
dience — ^with  nearly  50  persons  hav¬ 
ing  to  listen  from  the  outside.  With 
only  five  days  of  preptaration,  these 
groups  gave  a  fine  concert,  which 
consisted  of  Bach,  Beethoven, 
Tschaikovsky,  Dvorak  and  Saint 
Saens.  Soloists  were  Patricia  Gould 
and  Dexter  Haynes  of  Louisville, 
Leonard  Feldmann  of  Clifton,  N.J. 
and  Sharon  Malovey  and  Jean  Ver- 


hest  of  Battle  Creek,  Mich.  Ihe 
B.  Group  was  conducted  by 
Haynes.  The  A  Group  wass  conduc¬ 
ted  by  Bud  Kuehl  and  a  group  of 
nine  perfomed  one  movement  of 
Bud  Kuehl’s  original  “Miniatures”. 

Dr.  Maddy  was  present  for  p.irt 
of  the  program  but  had  to  leave  to 
conduct  a  band  rehearsal.  I  )r. 
George  Wilson  and  Dr.  Don  Giilis 
said  they  were  much  impressed  with 
the  program  and  hoped  the  AI  G 
would  continue  its  fine  work  and 
continue  to  grow. 

The  officials  of  the  National  Mu¬ 
sic  Camp  have  invited  the  ATG  to 
sponsor  another  Accordion  Confer¬ 
ence  Week  in  1962 — and  it  is  being 
planned  for  the  same  week  for  next 
year. 

The  enthusiasm  of  the  accordion 
groups  was  unbounded  and  they  all 
vow^  they  would  return  next  year. 
It  is  being  planned  to  expand  the 
week  considerably  next  year — and 
enrollees  will  be  chosen  for  ability, 
age  limit,  and  other  considerations. 
This  writer  has  never  seen  a  group 
have  so  enjoyable  a  week.  They 
worked  very  hard  and  accomplished 
much  in  a  short  time — and  they  had 
a  week  of  wonderful  vacation  and 
fun. 


You  may  be  on  the  right  track, 
but  you’ll  get  run  over  if  you  just 
stand  there. 

Minds  are  like  parachutes.  They 
function  only  when  they  are  open. 

Have  you  noticed  that  a  knocker  is 
always  outside  the  door? 


-^9^  r-' 
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Port  of  group  at  Accordion  Conforonco  Wook  at  tho  Notional  Mu«ic  Camp.  Intoiiochoa,  Michigan  tho  wook  of  Aug.  28— Sopt.  4,  1961.  Takon  in 
Giddings  Hall,  this  group  plus  fWo  not  pkturod  prosontod  a  concort  o  n  Sot.  night.  Sopt.  2nd.  Extromo  right-front  row— lari  Holzhauor,  ATG 
Exocutivo  Soc'y.  and  Suporvisor  of  tho  wook.  Extromo  loft — socond  row—  Instructors  Cot  Hoynos.  Louisvillo.  Ky.  and  Bud  Kuohl.  Chicago,  and  Irwin 

Edwards  ATG  mombor  from  Sarnia.  Ontario  Canada. 
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Quality  is  that  little  bit  more 


Look  at  any  port  of  a  Scondolli,  and  you  will  appreciate 
the  infinite  care  that  goes  into  every  detail  of  its  making. 

Look  at  the  reeds  and  the  way  they're  mounted.  Tone 
and  carrying  power  depend  greatly  on  this.  Scandalli 
uses  hand-finished  Italian  reeds;  then  mounts  them  in¬ 
dividually  on  duraluminum  blocks.  The  result  is  a  vibrant 
tone — crisp,  clear,  rich,  very  alive. 

Naturally  this  method  costs  more,  but  it  is  worth  the 
difference  in  finer  sound. 

Take  another  look  inside  a  Scandalli.  Wood  surfaces 
wouldn’t  have  to  be  finished,  but  they  are.  Heavy  clear 
lacquer  preserves  the  wood  and  adds  to  resonance. 

Metal  parts  wouldn't  have  to  be  chrome  plated,  but 
they  are.  This  makes  them  respond  better  and  last  longer. 

These  are  marks  of  quality. 

Here  are  some  more:  all  treble  key  rods  have  padded 
Wood  valves . . .  the  result  is  faster,  quieter  action;  bellows 


are  recessed  inside  the  shell . . .  they  remain  straight  and 
true;  individual  coil  springs  hold  treble  keys  in  place  . . . 
and  they  detach  for  easy  key  removal. 

In  fact,  every  part  of  a  Scandalli  is  made  easily  acces¬ 
sible.  Remove  the  grill  and  the  entire  treble  is  revealed. 
The  bass  section  is  removable  too. 

It  is  this  quality— the  sum  of  many  little  extras— that 
adds  up  to  Scandalli’s  superb  sound  and  ease  of  play. 

And  it’s  nice  to  know  that  all  this  costs  much  less  than 
you  might  think.  Scandalli  models  are  priced  from  $295 
to  $595.  Distributed  exclusively  by  Chicago  Musical 
Instrument  Co.,  7373  N.  Cicero  Avenue,  Lincolnwood, 
Chicago  46,  Illinois. 

Scandalli 


ft.  1961 
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lU  Dr.  Arthur  L.  William*,  A.BA.,  C^J).N.A. 

A  Section  Deroted  Excltiaively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Aaron  Schmidt  Assumes 

Chairmanship  of  South  Division 

Due  to  the  jresignation  of  South 
Division  Chairman  Reid  Poole, 
formerly  Director  of  Bands,  Uni¬ 
versity  of  Florida,  Gainesville,  Flor¬ 
ida,  in  order  to  accept  the  many 
duties  entailed  in  his  new  position 
as  Head  of  the  Department  of  Music 
at  the  University  of  Florida,  National 
President  Frank  Piersol,  Iowa  State 
University,  Ames,  Iowa,  has  appoint¬ 
ed  Aaron  Schmidt,  Austin  Peay 
State  College.  Clarksville,  Tennessee, 
formerly  South  Division  Vice-Chair¬ 
man,  to  fill  Reid  Poole’s  unexpired 
term  as  South  Division  Chairman. 
Your  Editor  understands  that  Rich¬ 
ard  W.  Bowles  has  taken  over  as 
Director  of  Bands  at  the  University 
of  Florida  working  under  new  De¬ 
partment  Head  Reid  Poole. 

All  members  of  the  College  Band 
Directors  National  Association  wish 
to  take  this  opportunity  to  publicly 
thank  Reid  Poole  for  the  fine  ty|je 
of  leadership  he  supplied  even 
though  it  was  all  too  brief.  Likewise 
we  wish  new  Divisicm  Chairman 


Aaron  Schmidt  every  success  as  he 
takes  over  the  reins. 

The  South  Division  meeting  will 
be  held  December  7-8-9,  1961  at 
George  Peabody  College  for  Teach¬ 
ers,  Nashville,  Tennessee,  Mr.  James 
Reynolds,  Host  and  Local  Chairman. 
Plan  now  to  be  there! 

National  Membership 

Committee  Active 

We  are  happyy  to  announce  to  all, 
the  National  Membership  Com¬ 
mittee  as  appointed  by  National 
Vice  President  Keith  Wilson,  Yale 
University,  New  Haven,  Connecticut, 
who  serv'es  as  Membership  Chair¬ 
man.  The  names  of  the  members 
and  the  division  they  represent  fol¬ 
low: 

East:  Joseph  Contino.  U.  of  Mas¬ 
sachusetts,  Amherst,  Mass. 

South:  Aaron  Schmidt,  Austin 
Peay  State  College,  Clarksville,  Ten¬ 
nessee. 

North  Central:  Norman  Dietz, 
Central  Michigan  University,  Mount 
Pleasant.  Michigan. 

Southwest:  J.  Frank  Elsass,  U. 
of  Texas,  Austin,  Texas. 


Northwest :  James  Eversole,  Mon¬ 
tana  State  U.,  Missoula.  Montana. 

West:  John  Browne,  Chico  State 
College,  Chico,  California. 

It  might  be  pointed  out  that  the 
Division  Chairman  in  the  East, 
South,  Southwest  and  Northwest 
Divisions  is  the  one  who  has  ac¬ 
cepted  this  big  responsibility.  When 
you  read  this  page,  if  you  have  not 
already  sent  in  your  Annual  Active 
Member  dues,  please  do  it  yet  to¬ 
day.  Mail  your  check  now  for 
SEVEN  ($7.00)  DOLLARS  to  Na- 
tional  S^retary-Treasurer  Charles 
Minelli,  Ohio  University,  Athens, 
Ohio.  This  is  one  way  you  can  assist 
in  carrying  on  the  important  activ¬ 
ities  of  CBDNA. 

Southwest  Division 

Moves  Forward 

Under  the  Chairmanship  of  J. 
Frank  Elsass,  University  of  Texas, 
Austin,  Texas,  who  also  will  host  the 
Southwest  Division  CBDNA  meet¬ 
ing  in  Austin  on  December  8-9, 
1%1,  Southwest  Division  is  pushing 

{Turn  to  page  62) 


CBDNA  PICTURE  OF  THE  MONTH  .  .  .  Bond  Stand  pog*  talutos  th«  Stot*  of  Now  Jonay  and  th«  Montclair  Stato  Collogo  Concert 
Bond  conducted  by  Word  AAoore.  Ttie  photo  wot  mode  by  Dr.  Chrictmonn  at  a  band  auembly  on  campus  at  upper  Montclair,  NJ. 
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Don’t  miss  the  Ludwig 
PERCUSSION  SPECTACULAR 
featuring... 


DICK  SCHORY 

and  his  RCA  Victor 
Percussion  Pops  Orchestra 
with  guest  Clinicians: 

*  JOE  MOHELLO  .  .  .featured 
drummer  tdth  Dave  Brubeck  Quartet. 

*  BOBBY  rHHMHTiAlV  .  .  .  one 

of  the  country’s  top  ’’all  around" 
/tercussionists. 

*  EB  METEEXOEK _ Chicago 

Symphony  Orchestra  Solo  Timpanist. 

*  FRAIVK  ARSESAVLT  .  .  . 

National  Rudimental  Champion  and 
Clinician. 

*  H'.ff.  F.  MAruWMO.  Jr _ Noted 

Clinician,  V.P.  Ludivig  Drum  Co. 

and  other  Noted  Mudcal  Personalities. 


November,  1961 


CLINICS . . .  DEMONSTRA  TIONS . . .  DOOR  PRIZES . . . 

THE  WORLD’S  LARGEST  DISPLAY  OF  NEW  PERCUSSION 
INSTRUM  ENTS...  SPECTACULAR  El  EN  INC  SHOW 

Sess^ions  start  at  9:00  A.M.  •  Friday,  Nov.  24,  1961  e  McCormick  Place  e  Chicago 
presen  Ictl  h\ 


. . .  most  famous 
name  on  drums 

CHICAGO  47 
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1728  NORTH  DAMEN  AVENUE 


Don't  Take  a  Chance  . . . 

A  UFE  IS  PRECIOUS! 

OPEN  FLAME  CANDLES  ARE 
DANGEROUS 

Tops  Safety  Candle  Looks 
Like  a  Real  Candle  Burning 

Deluxe  Model  -  KT  tall,  $1,25  each. 
Batteries  extra.  Choice  of  colors  in 
candle  and  bulb. 

Economy  Model  —  7”  ull,  $1.00  each. 
Complete  with  batteries.  Silver  finish 
only. 

Batteries  at  quantity  prices. 


HAR-TEE.  INC 


Sox  3101 


Dapf.  S  Clavalond  17,  O. 

No  Dealers 


% 
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CHORAL 

ROBES 

A  large  soUctie*  of 
fabrics  and  colors;  ox* 
coBoot  werlcoMiisliip; 
roasooablo  prices. 
Write  for  catalog  ood 
samples. 

I  DeMoelin  Bros.  B  Co. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


☆  ☆☆☆☆☆☆ 


BENTLEY  S  SIMON 
quality  CHOIR  ROBES 
Nave  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
mriT  ROBES,  too,made 
to  the  same  qualiiv  way. 

Write  for  catalog 
0*42 


BENTLEY 

SIMON 


By  Walter  A.  Rodby 

Director  of  Vocal  Music,  Homewood-Floasiiioor  High  School, 


ni. 


Publishers  of  Choral  arrangements  and 
books  should  send  oil  moteriol  direct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Ave.,  Joliet,'  Illinois. 


Lot’s  of  new  and  interesting 
things  to  report  this  month,  so  let’s 
get  at  it.  In  this  column  we’re  going 
to  tell  you  again  about  the  new 
American  Choral  Directors’  Asso¬ 
ciation  and  how  you  can  become  a 
member;  we  report  about  a  new 
barbershop  book  for  boys’  chorus 
available  with  band  accomptani- 
ment;  we  tell  about  an  amazing 
new  book  for  “practical”  singers; 

I  and  finally  wind  up  with  a  short 
I  review  of  Dr.  Garretson’s  fine  trea- 
I  tise  on  “Conducting  Choral  Music”. 

I  ACDA 

'  ACDA  stands  for  American 
Choral  Directors’  Association,  a  new 
organization  for  school  choral  direct¬ 
ors  who  earnestly  desire  to  increase 
their  knowledge  of  the  choral  art 
by  joining  with  others  to  exchange 
materials  and  ideas  in  a  variety  of 
ways.  ACDA  met  last  April  in  Co¬ 
lumbus,  Ohio,  two  days  before  the 
MENC  meeting,  and  the  interest 
and  enthusiasm  gave  every  indica¬ 
tion  it  was  a  vital  organization  capa¬ 
ble  of  fine  leadership  and  growth. 
The  top  choral  conductors  in  the 
country  were  there,  and  the  pro¬ 
grams  were  well-planned  and  thm*- 
,  oughly  worthwhile.  ACDA  publishes 
i  an  informative  journal  plus  a  most 
'  interesting  program  exchange. 

Now  this  little  pitch  for  ACDA 
is  only  intended  to  perk  up  your 
interest,  in  the  event  that  you  feel 
such  an  organization  would  help 
you  to  become  a  better  choral 
conductor.  If  the  organization  won’t 
do  this  first  and  last,  it  has  no  real 
reason  to  exist.  Actually,  there’s 
only  one  way  to  find  out  and  that 
is  to  write  to  the  secretary  of  the 
organization  for  a  brochure  and  a 
copy  of  the  latest  publication.  We 
are  convinced  ACDA  is  a  worthy 
enterprise,  but  we  suggest  you  find 
(Turn  to  page  /0i 


☆  ☆☆☆☆☆☆☆ 


Robes  for  Your  Choir 


□  Rob#  Styla» 

Q  Swaldtos  of  matoffal 
for  fabric  an4  color 

MBd  □  Wa'r*  Mormiod  in 
Naw  Robot 

lOf  Q  RocondiNonod,  utod, 

.  Robot 

eitRlO0  □  PolpH  Gown 

l~|  ConNrmation  Robot 

n  Novo  roprotonlalivo  wMi 
tomplot,  phono  for  ap- 
pointaioot. 

E.  R.  MOORE  CO. 

36S  Norwmi  Avo.,  •reohlyn  22,  N.  V. 

932  Oohin  Si..  CMcooe  13,  M. 

IMI  H.  Allumurt  tt,  Lm  AaoWm  U.  CMH. 

KM  aivIttM  A**..  tiHli  n.  WMh. 


(^Mr  Kobes 

Writo  Dopt.  M  for  free  cat¬ 
alog  and  tomple  motorSolt. 


PvIpH  Gewnt 
Confirmation  RobM 
Acodomlc 
Copt  and  Gownt 
High  School 
Copt  and  Gownt 


Cotrell  6i.  Lt-cmard.  Inc. 

472  BROADWAY  ALBANY  1  N  Y 

Or  g  z*  *^8  Cac  A 

Go-*  I*3v$*'9  AiY-gr.c-a 
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FOR  SCHOOL 

AND 

CHURCH 

CHORAL  GROUPS 

Catalog  on  request 


The  C.  E.  Ward  Co. 
New  London,  Ohio 
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I3VERETT  IS  THE  CHOICE 
OF  OVER  7,000  SCHOOLS, 


CHURCHES  ^  COLLEGES 


Xt  can  now  be  said  that  Everett 
is  the  overwhelming  choice  of 
America's  leading  schools,  churches 
and  colics.  A  recent  survey  reveals 
that  over  7,000  have  from  one  to 
fifty -four*  Everett  school  pianos! 

Today,  the  Everett  is  an 
even  more  outstanding  piano 
with  its  sturdier  back  posts, 
locking  top  (pat.  pending), 
locking  fallboard  and  handsome 
new  styling.  These  and  other 
pace-setting  features  at  the  same  low 
price!  For  full  particulars  and  name 
of  nearest  dealer,  write  the  Everett  Piano 
Company,  South  Haven,  Michigan. 

*First  Baptist  Church  in  Amarillo,  Texas 
has  54  Everett  school  pianos. 


School,  church  and  college  list 

together  with  report  on  new  Style  11 
Everett,  sent  on  request. 
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The  Mozart  Concerto: 

Second  Movem  >nt 

Written  analyses  of  music  h  ve 
only  limited  value.  Nothing  can  t  ke 
the  place  of  a  pupil- teacher  rtia-  i 
tionship.  Realizing  also  that  vari  )us 
interpretations  are  possible,  I  si  all  | 
confine  my  remarks  to  observati  >ns 
noted  at  contests,  recitals,  end 
festivals.  1)  Tempo:  the  music  is 
usually  performed  too  fast.  I  h.-.ve 
heard  this  movement  played  as  fast 
as  quarter-note-equal-92  and  as  slow 
as  eighth-note-equal-50.  For  m.sny 
students,  counting  in  six  has  lessered 
the  tendency  to  rush.  Perhaps  72-92 
in  terms  of  the  eighth  might  be 
closer  to  the  style. 

2)  Grace  Notes:  Several  grace  notes 
appear  in  the  movement.  They  are 
handled,  in  most  cases,  with  any¬ 
thing  but  grace.  Playing  these  orna¬ 
ments  very  fast  before  the  beat  is, 
to  my  feeling,  definitely  out  of  style. 
The  serene  melodic  line  is  disturbed 
by  the  sudden  jerkiness  of  an  abrupt 
grace  note.  All  isolated  elements  must 
fit  logically  into  the  “whole”.  A 
grace  note  does  not  exist  for  itself; 
as  an  ornament  it  brings  interest  and 
variety  to  the  line.  Eighteenth  cen¬ 
tury  ornamentation  is  an  interesting 
subject  in  itself  and  might  well  form 
the  subject  of  a  future  article  in 
these  columns.  Now,  are  these  orna¬ 
ments  to  be  played  on  or  ahead  of 
the  beat?  The  on-the-beat  grace 
note  (or  appog.)  usually  appeared 
when  the  principal  note  could  be 
divided  in  half.  Historically,  there  is 
some  justification  for  considering 
I  these  notes  as  appogiaturas.  The 
length  of  the  appogiatura  depended 
on  the  main  note  in  the  line  and 
when  employed  the  appogiatura  ap¬ 
peared  on  a  down  beat,  at  the  end 
of  a  phrase,  or  at  a  phrase  ending 
in  conjunction  with  an  anticipation. 
There  is  much  more  to  the  subject 
In  any  event,  the  fast  grace  note  is 
out  of  place.  3)  Phrase  Endings: 
phrases  should  not  be  terminated 
abruptly  especially  in  a  slow  tempo. 
Unfortunately,  the  C#  in  bar  8  and 
the  F  two  phrases  later  are  often 
;  abrupt. 

4)  The  32nd-Notes  of  Measure  35: 

I  have  heard  these  literally  “thrown” 
or  played  as  fast  as  possible,  the 
bottom  F  clipped,  the  entire  passage 
rushing  into  the  top  “A”.  This  pas¬ 
sage  requires  taste  in  execution  and 
should  not  be  regarded  as  a  mere 
finger  exercise. 

5)  Measures  17-24:  As  the  melodic 
line  rises,  a  sl^t  accompanying 
crescendo  would  be  in  good  taste. 

!  {Turn  to  page  63) 


By  David  Kaplan 


Univeraitjr  •(  Saskatchewan.  Callsca  sf  Edacatian.  Saekatoen.  Saek..  Canada 


Publiihers  should  sand  all  matariol 
direct  to  Mr.  Kaplan. 


Improve  Clarinet  Section 
Tone  and  Tuning 


Selector  Kit 


USE  THIS  KIT 
FOR  AN  EASIER  WAY 
TO  BETTER  PERFORMANCE 


Here’s  a  convenient  new  way  to  help  your 
clarinet  section  build  the  smoothly  blended 
sound  you  want.  Each  Selector  Kit  contains 
three  Selmer  (Paris)  Mouthpieces,  HS*,  HS**, 
and  S— the  most  widely  us^  Selmer  facings. 
In  a  matter  of  moments,  your  clarinetists  can 
try  any  or  all  of  them  to  determine  the  exact 
mouthpiece  each  should  use  for  best  results. 
And  best  results  are  assured  with  Selmer 
(Paris)  Mouthpieces,  precision-made  from 
hard-rod  rubber  to  precise  measurements  that 
give  you  improved  response,  intonation  and 
all-around  section  performance. 


ON  SAlf  AT 
»em»  MUSIC 
STOKES  EVEKYWHEKE 


Selmer 
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TAKE  TWO  NEW  KEYS 


add  46  Other  changes,  and  you  have  the  first 
new  line  of  clarinets  in  over  a  decade. 

The  two  obvious  changes  are  the  extended  Eb/Bb  key  and  the  duplicate 
F/C  key  whose  touch  piece  has  been  safety-double-ribbed  and  shaped. 
The  result:  increased  performance  security  and  improved  finger  tech¬ 
nique.  Other  modifications  in  the  new  instruments,  while  more  subtle, 
show  themselves  vividly  in  responsiveness,  tonal  clarity  and  trueness  of 
scale.  We  call  these  qualities  Tonal  Focus.  So  does  famed  clarinetist  and 
educator,  Reginald  Kell,  who  designed  these  clarinets — ^the  first  new 
line  in  over  a  decade — for  Boosey  &  Hawkes.  Play  a  new  B&H  soon.  It 
will  be  a  rewarding  experience. 

MODEL  1-10.  Sonorite*.  New  molded  Boltaron  case.  $129.50.  MODEL  2-20.  Grenadilla  wood. 
New  molded  Boltaron  case.  $149.50.  MODEL  4-20.  Vintage  grenadilla  wood,  deluxe  luggage 
case.  $209.50.  MODEL  2000.  Professional.  Grain-matched  vintage  grenadilla  wood,  leather 
case.  $325.00.  Sterling  silver  bell  ring.  Pure  silver  plated  keys,  rings  and  posts.  $335.00. 
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By  Jon  E.  Petersen 

510  Minor  Avenue,  Kalamazoo,  Michigan 


This  past  month  has  given  me 
time  to  reflect,  enjoy,  and  criticize 
the  following  new  piano  pieces,  and 
I  am  giving  you  the  opportunity  to 
become  acquainted  with  this  music. 


Five  Various  and  Sundry,  by  Burrill 
Phillips,  I-Dialogue,  II-Tide-Mark, 
III-The  Traveler,  IV -Music  at 
Night,  V-Jubilation,  $.75,  Elkan- 
Vogel  Co.,  Philadelphia  3,  Pa.,  1%1. 

Phillips  has  come  up  with  a 
piano  work  that  b  a  challenge  to 
the  student  from  many  standpoints. 
Each  of  the  five  short  pieces  b 
written  in  a  mood  as  suggested  by 
the  title  and  the  student  must 
capture  thb  mood.  Difficulty  arises 
in  that  they  are  written  in  the  con¬ 
temporary  idiom,  characterized  by 


extreme  dbsonance.  The  student  also 
faces  such  problems  as  time  signa¬ 
ture  changes,  large  leapjs  in  the 
melody,  modem  chords  and  synco¬ 
pated  rhythms.  These  problems  must 
be  conquered,  pianbtically,  and  fully 
understood,  musically. 


Legende  de  Nuit,  by  Isabel  Mason, 
$.50,  Mills  Music,  Inc.,  1619  Broad¬ 
way,  New  York,  N.  Y.,  1%1. 

This  b  an  expressive  piece  in  the 
minor  mode  that  necessitates  a  sing¬ 
ing  legato  melody  in  the  right  hand. 
However,  the  left  hand  requires 
equal  if  not  more  attention,  for 
throughout  the  piece  it  accompianies 
the  right  hand  with  arpeggiated 
chords.  This  requires  control,  smooth 
legato  and  motion.  It  also  will  help 


[  (■ 


NlONtY  $  j  money  ^ 

Here's  A  Way  To  Earnl 


$  All  You  Can  Spend 

S  money  f  i^oNEY  ^ 


CITATION  r 

Popcorn  Machin*  I 

Salo*:  $30.00  por  hour  I 
14  ounces  per  popping  | 
esen  _  I  in  « 


23S0  watts  —  lU)  volt  * 
Exhaust  Filter.  All  ' 
Aluminum  Alloy  —  rust 
proof  and  corrosion-  r 
resistant.  ^ 

A  600.00  Value  for  only  | 
$339J0  I 


It’s  cosy  to  oarn  $1,000.00  to  $5,000.00* 
tvtry  your  orilh  Popcorn  and  othor  lofroslnnont 
profit! 


Thousands  of  Schools  each  earn  hundreds  af 
dollars  per  month  profit  with  Gold  Medol 
equipment  and  supplies.  Our  way  is  the 
easiest  and  lets  you  make  the  most. 


WHIZ  SANG 

Popcorn  Machine 
Sales  of  $24.00  per  hour 
20S0  watts  —  110  volt 
Super  Speed  Kettle 
Portable— plug  in  any¬ 
where. 

A  400t»  Value  for  only 
$279.50 


Ki 


Othar  models  froml 

SIMM 

All  Units  foNy  gearan- 
•eed  by  Gold  Medal 


Write  today  for  detailed  information  on  the 
Geld  Medol  way  to  Popcorn  Profits.  Free 
Booklet  and  Free  catalog,  will  answer  all 
questions  and  shew  you  how  easy  it  is  to 
hove  huge  net  profits  from  Popcorn,  Cotton 
Candy.  Hot  Dogs,  Cold  Drinks.  Don't  Delay  — 
Write  today  sural 


PAY  AS  YOU  POP  PUtCHASE  PUkN  AVAIIABLE 
PAY  YmH  THE  PIOFITS  AS  YOU  EAIN  THEMI 


'uepenoing  on  me  size  et  your  sctiool, 
selection  of  items  and  the  frequency  of 
oration. 


develop  independent  fingers.  An  ex¬ 
pressive  piece  such  as  thb  calb  for 
a  good  ear  with  consideration  of  the 
direction  of  the  phrases. 


Puppet  Polka,  by  Denes  Agay,  $.40, 
Sam  Fox  Publishing  Co.,  Inc.,  11 
West  60th  St.,  New  York  23,  N.  Y., 
1961. 


Thb  b  not  difficult  but  b  cute 
and  effective.  There  b  a  bit  of  db¬ 
sonance  that  provides  interest.  Being 
a  polka,  it  must  be  rhythmic  .'ind 
played  with  a  sense  of  authoiity. 
The  left  hand  must  be  staccato 
throughout  to  provide  the  rhythms 
as  well  as  humor.  The  student  would 
like  thb  delightful  piece. 


Serenade,  by  Edward  Elgar,  $.60, 
Sam  Fox  Publishing  Co.,  Inc.,  1961. 

This  has  a  tuneful  melody  written 
with  motion  in  its  phrasing  which 
teaches  the  student  “directional 
qualities”  of  music  (climaxes,  etc.). 
It  requires  a  good  legato  and  expres¬ 
sion.  This  b  nice  writing  that  should 
appeal  to  the  student.  The  left  hand 
b  not  very  imaginative  which  b  all 
the  more  reason  it  should  not  be 
ignored  or  it  will  become  dry  and 
non-musical. 


Sonatas  for  One  Piano,  Four  Hands, 
by  Jan  Ladislaus  Dussek,  edited  by 
Poldi  Zeitlin  and  David  Goldberger, 
Sonata  No.  1  in  C,  Sonata  No.  2 
in  F,  Sonata  No.  3  in  B\),  $2.50, 
Elkan-Vogel  Co.,  Inc.,  1961. 

It  b  always  fun  and  valuable  to 
find  music  for  one  piano,  four  hands, 
and  this  collection  does  just  that. 
These  are  original  two-movement 
sonatas  for  four  hands,  written  in 
the  late  18th  century.  Contrary  to 
many  pieces  written  for  four  hands, 
the  second  part  is  of  equal  difficulty 
to  the  primo  part.  As  discussed  in 
thb  column  last  month,  music  for 
four  hands  offers  many  opportunities 
for  learning  not  made  possible  in 
pieces  for  piano  solo. 


Cosmic  Clouds,  by  Marcel  G.  Frank, 
$.40,  Sam  Fox  Publishing  Co.,  Inc., 
1%1. 

This  piece  serves  its  best  jxirposc 
as  teaching  material.  It  principally 
is  a  lesson  in  independent  hands  and 
for  many  reasons.  The  right  hand 
plays  all  black  keys,  the  left  all 
white;  one  hand  is  staccato  while  the 
other  legato;  the  two  hands  play 
separate  ideas  simultaneously.  Pre¬ 
cise  time  b  essential,  and  it  will  be 
found  that  the  right  hand  gets  a 
workout  in  independent  fingers. 

Survey  of  Piano  Literature,  by 
George  Anson,  Book  I,  Book  II, 


fjm* 

Lc?? 
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{Turn  to  page  71) 
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Write  for  these 
valuable,  free  teaching  aids 


AS  a  music  teacher  or  music  educator,  have  you 
•  ever  been  asked  any  “technical  questions” — 
asked  for  explanations  of  what  piano  tone  really  is, 
what  causes  good  or  bad  tone,  or  similar  “simple 
questions”  which  are  really  very  hard  to  answer 
briefly? 

Do  you  feel  that  any  of  your  students  or  associ¬ 
ates  would  better  understand  and  appreciate  the 
piano,  if  they  could  easily  know  the  answers  to  such 
questions? 

The  “technical  papers”  illustrated  above  (and 
others  now  following)  have  been  written  and  pub¬ 
lished  by  Story  &  Clark  primarily  as  a  contribution 
to  piano  technicians  and  tuners.  The  response  has 
been  far  beyond  our  expectations,  and  it  has  now 
been  suggested  that  their  contents  would  make 
equally  invaluable  source  material  for  music 
teachers  and  educators. 

These  articles  are  NOT  “advertising  pieces.”  They 
are  easy-to-read,  easy-to-understand  explanations 


to  many  such  apparently  simple  yet  really  complex 
questions  as: 

“What  Is  Tone  Quality?” 

“What  Is  A  Piano  Scale?” 

“What  Happens  When  A  Piano  Hammer 
Hits  A  String?” 

“The  Piano  Sounding  Board” 

“What  Is  Meant  By  Piano  ‘Pitch’?” 

Copies  of  the  above  papers  will  be  gladly  mailed 
to  any  music  teacher  or  educator,  upon  request  — 
and  subsequent  articles  will  be  announced  as  they 
are  published. 

We  think  you  will  be  glad  to  have  them  in  your 
files.  The  coupon  below  is  for  your  convenience. 


PIANO  COMPANY 

28  East  Jackson  Boulevard,  Chicago 

INSTRUMENTS  OF  QUALITY  —  BY  ONE  FAMILY  —  FOR  104  YEARS 


Story  &  Clark  Piano  Company,  (Department  C) 

28  E.  Jackson  Blvd.,  Chicago  4,  Ill. 

Gentlemen:  I  would  like  to  receive  the  technical  sheets  referred  to  above  —  without  obligation,  of 
course. 

Name _ 

Street. _ _ _ _ _ _ 

State _ 


City. 


Lesfw 

WOODWINDS 


‘Tone  Pf'fc. »«•</* 


PERMA-PADS 

STANDARD 

SKIN-PADS 

OPTIONAL 


BASSOON 


Created 

for 

Artists 

by 

Artists 

Craftsmen 


Write  for  doseriptive 
tHoraturo  today 


LESHER  WOODWIND  CO. 

1306  WEST  BRISTOL  STREET 
ELKHART  -  INDIANA 


/p< 


Bj  Bob  Organ 


Diractar.  Bab  Orsaa  Sta4laa,  Mt  Bcath  FraakUm.  Daavar  t.  Calarada 


Publitkar*  tkould  Mnd  all  motariol  for 
raviaw  diract  M  Mr.  Organ. 


To  continue  with  our  work  pro¬ 
gram  which  we  outlined  in  the 
September,  1961  issue  of  the 
DOUBLE-REED  CLASSROOM 
for  the  approaching  musical  pro¬ 
gram  pertaining  to  the  development 
of  our  individual  instrument  which 
naturally  becomes  a  part  of  our 
school  music  program. 

Our  general  work  program  in¬ 
cluded  the  following  captions:  1) 
The  Instrument:  2)  the  Reed:  3) 
Approach  to  study:  4)  Music 
Materials. 

Last  month  we  touched  up>on  the 
instrument  itself.  Next  of  prime 
importance  is  the  reed  itself. 

Each  individual  performer  or 
teacher  has  his  own  approach  to 
reed  control.  The  physical  make-up 
of  a  player  coupled  with  previous 
study  often  is  the  criterion  for  his 
own  individual  preference  in  reeds. 
There  can  be  no  set  rule  for  a  type 
of  double  reed  which  will  suit  every 
player.  Rather  it  is  a  question  of 
becoming  accustomed  to  a  particular 
trim.  There  are  a  good  many  trims 
used  by  top  players,  each  in  itself 
satisfactory  to  the  individual  using 
it.  We  will  find  short  lay,  long  lays 

{Turn  to  page  64) 


UFCTIMf 

PERMA-PADS 

Whan  you  gal  roody  to  buy  a  wood 
wind  instrumant,  In^t  that  it  ba  a- 
qulppod  with  PERRA'PAOS.  Vlony  top 
manuiactuTora  now  oqulp  all  thair  in- 
strumants  with 

PERAAA-PADS 

Th*  nozt  ttma  you  Tiait  your  local 
muaic  daalar,  oak  him,  "la  it  oqulpiWd 
with  PERMA-PADS?"  Try  an  Inatrumant 
with  "Porma-Poda"  ana  notloa  th#  dli- 
toronoa. 

Aak  your  daalar  ior  tha  brochure  and 
iroa  oompla,  or  writa  to: 

PERMA-PAD  MFG.  CO. 

•07-1  MS  S.  W.  Ninth  Aeonua 
POBTLAND,  OREGON 


'Sets  The  Standard" 


Diacavor  why  bond  diroctera  apacify 

“LARILEE  OR  EQUAL" 

lARIlEE  WOODWIND  CO 
1700  Edwordaburg  Rd.,  Elkhart,  Ind. 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alamoda  Ava.,  Danvar  9,  Colo. 


REBO  MUSIC 

P.  O.  Box  4232,  Denver  9,  Colorado 

DOUBLE  REED  CENTER 

Music,  reeds,  double  reed  supplies,  reed-making  tools.  Reed-moking  kits 
for  oboe  or  bassoon. 

DOUBLE  REED  REFERENCE  GUIDES  Robert  Orgonn 

THE  OBOE  Performance-Teaching  . . . 1.75 

THE  BASSOON  Performance-Teaching  . 1.75 

sent  upon  request 

Complete  REBO  MUSIC  PUBLICATIONS  Catalogue 
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A  BARGAIN  TODAY.  . .  REPENT  TOMORROW? 


BOE 


Today,  more  than  ever, 
the  attraction  of  price  coup- 
h  d  with  budget  limitations 
may  prove  nearly  irresist- 
able. 

An  extra  dollop  of 
chrome  ...  a  cheap  price  .  .  . 
extravagant  claims  of  per¬ 
formance  .  .  .  can  certainly 
he  tempting.  _ 

But,  unfortunately,  pur¬ 
chases  of  lesser  quality 
woodzvind  instruments 
prove  to  be  temporary,  un¬ 
fulfilling,  . . .  even  deceptive. 


FLUTES 
CLARINETS 
ENGLISH  HORNS 
ALTO  AND  BASS  CLARINETS 
SAXOPHONES 
BASSOONS 
OBOES 


Kohlert,  an  organisation 
dedicated  to  the  exclusive 
art  of  woodwind  instrument 
manufacture,  could  not  ex¬ 
ist  for  over  100  years  with¬ 
out  a  consistent,  enthusias¬ 
tic  consumer  reception  for 
its  instruments  of  intrinsic 
zvorth. 

Make  your  next  wood- 
zoind  selection  one  of  care¬ 
ful  decision,  based  on  supe¬ 
rior  quality,  consistent  per¬ 
formance.  The  Kohlert  line 
of  today  demonstrates  more 
firmly  than  ever  Kohlerfs 
leadership  in  offering  . .  .  at 
realistic  prices  .  .  .  the  most 
dependable  zvoodzvind  in¬ 
struments. 


KOHLERT 


Exclusive  Eastern  Distributor: 
Exclusive  Mid-West  Distributor: 

Exclusive  West  Coast  Distributors: 


SORKIN  MUSIC  CO.,  INC.,  559  Avenue  of  the  Americas,  New  York  11,  N.  Y. 
DAVID  WEXLER  &  CO.,  823  South  Wabash  Ave.,  Chicago  5,  ill. 
fCOAST  WHOLESALE  MUSIC  CO.,  1201  South  Olive  St.,  Los  Angeles  15,  Calif. 
L  COAST  WHOLESALE  MUSIC  CO.,  274  Brannan  Street,  San  Francisco  7,  Calif. 
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T'  oday’e  buying  dollar  is 
worth  just  about  76  cents 
most  of  the  time.  It  will 
pay  you  to  shop  around 
before  putting  down  an  ex¬ 
tra  number  of  underweight 
dollars  for  a  major  purchase 
such  as  a  good  musical  in¬ 
strument. 


However,  you  can  and  will 
get  an  honest  dollar's  worth 
of  value  for  every  hundred 
cents,  when  you  invest  in 
a  Cundy-BETTONEY  Flute, 
Clarinet  or  Piccolo.  You  get 
a  bonus,  too,  in  knowing  that 
you  own  a  prestige  instru¬ 
ment  even  if  it  didn't  cost 
you  a  fortune,  because 
Cundy-BETTONEY  has  been 
making  QUALITY  instru¬ 
ments,  and  nothing  else  but, 
for  more  than  half-a-century. 


Try  a  C~B  instrument  at  your 
dealer  s  today! 

The 

CADET 

Flute 

A  Favorite  Nationally! 

Fine  intonation,  arruracy  of 
scale,  ease  of  blowing  and 
feather-light  key  action. 

Heavily  silver-plated  nickel 
silver.  Can  be  recommended 
with  confidence  and  played 
with  pride. 

$152.50 

RIbkea  Msttmctibii. 

$145.00 

Nra.ribb«a 

Cadat  Piccolos  $140i>0 

Cbaieal  ban. 


CLARINETS  W  FLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 
Hyde  Park  36,  Boston,  Mass. 
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I  should  like  to  review  again,  some 
of  the  ideas  I  presented  in  the  April 
1%1  issue. 

When  a  flute  student  has  reached 
the  point  where  his  technique  is  be¬ 
ginning  to  become  reliable,  and  he 
advances  to  some  solos  which  are  a 
real  challenge,  this  is  often  the 
chance  to  present  some  “short-cut” 
fingerings.  The  use  of  these  finger¬ 
ings  will  often  make  clumsy  passages 
proceed  much  more  smoothly.  May 
I  say  emphatically  that  these  are 
not  for  first  or  second  year  students, 
but  rather  for  junior  or  high  school 
students  who  have  done  good  prac¬ 
tice  on  scales  and  arpeggios,  and  who 
know  and  use  all  of  the  proper 
fingerings.  For  example,  this  would 
apply  to  students  who  have  com¬ 
pleted  the  two  advanced  albums  of 
Rubank  books  by  H.  Voxman. 

At  about  this  stage  we  usually 
begin  using  the  thumb  for  B  flat  as 
an  alternate  fingering.  It  is  surpris¬ 
ing  how  many  students  find  it  dif¬ 
ficult  to  substitute  the  thumb  for 
the  Hrst  finger  B  flat.  But  it  is  not 
half  as  difficult  for  them  as  it  is 
for  the  poor  student  who  learned 
the  thumb  B  flat  first  and  then 
tried  to  learn  the  first  finger  B  flat 
later.  Therefore,  there  comes  a  time 
when  a  flute  player,  to  be  proficient 
at  all,  must  know  both  fingerings 
and  how  to  use  them. 

There  are  times  when  we  mig^t 
wish  to  use  the  thumb  for  an  A 
sharp,  such  as  in  an  F  sharp  major 
arpeggio.  After  the  high  C  sharp 
is  played,  the  thumb  must  be  re¬ 
placed  on  the  B  natural  key  in  order 
to  get  the  high  F  sharp  to  sound 
clear.  One  thing  I  find  helps  the 
student  to  understand  why  the  F 
sharp  in  the  high  register  will  not 
sound  good  with  the  thumb  B  flat 
key  down,  is  to  show  him  that  it  is 
not  the  thumb  key  which  actually 
produces  the  B  flat.  It  is  the  key 
between  the  first  and  second  fingers 
of  the  left  hand,  the  one  for  which 
we  have  no  finger.  We  can  show 
how  this  key  goes  down  when  the 
thumb  key  is  used,  when  the  first 


PublitiMn  should  sond  all  motoriol  for 
rrriow  diroct  to  AArt.  Poor. 


finger  of  F  key  is  used,  and  when 
the  B  flat  lever  near  the  right 
hand  first  finger  is  used.  Incidentally, 
this  B  flat  key  seems  to  be  the  one 
that  is  most  often  guilty  of  leaking. 

Speaking  of  the  B  flat  lever,  the 
one  near  the  first  finger  right  hand, 
we  must  mention  that  this  is  a  most 
often  neglected  third  fingering  for 
B  flat.  This  key  is  more  limited 
in  its  function  and  b  usually  played 
by  placing  the  first  joint  of  the  fore¬ 
finger  on  it.  It  b  used  when  it  b 
not  practical  to  slide  the  thumb, 
or  when  it  b  difficult  to  get  perfect 
synchronization  with  the  first  finger 
right  hand  B  flat.  Some  flutists 
rely  on  thb  key  a  great  deal,  and 
it  b  now  standard  equipment  oo 
idmost  every  flute.  I  have  seen  flutes 
which  have  not  had  thb  B  flat  lever, 
but  instead  have  had  the  same  key 
operating  the  B  natural  key  —  for 
use  as  a  trill  key.  This  b  imnecessary, 
however,  since  the  thumb  b  per¬ 
fectly  capable  of  operating 
efficiently. 

Since  a  great  many  of  my  students 
are  unfortunate  enough  to  play 
only  in  band  and  not  in  an  orchesfTi 
also,  they  are  confined  in  thdr 
school  music  to  flat  keys.  Therefore, 
I  find  it  necessary  to  emphasize 

{Turn  to  page  64) 
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!  Voii//  A  Hgw  H^moncf  Spniet  Orga^ 
■;  -for.  Your  school  with  More  features 
for  itje  Money  than  ever  before  // 


Tht  n*w  Hammond  Sptnat  Organ  In  mahogany,  $1495  F.O.B.  factory,  has  Fadara!  Ejtcisa  Tax.  Pricas  subjact  to  changa  without  notica. 


from  Hs  Stereo-Reverberation  right  down  to  its  thought-  can  own  this  magnificent  new  Hammond  Spinet  for  only  $25 

ful  iittle  pilot  light,  this  Hammond  Spinet  Organ  is  new.  down.  For  a  free  demonstration  in  your  school,  call  your  Hammond 

H  is  totally  new,  with  a  wealth  of  features  to  provide  dealer  (listed  in  the  Yellow  Pages  under  “Organs”).  Also  send  the 

beautiful  music  for  any  school  occasion.  coupon  for  two  helpful  free  booklets. 


Ws 


4G 


This  new  Hammond  has  Harmonic  Drawbars,  for  cre- 
aiing  tones  by  the  thousands.  Permanent  Pitch,  which 
eliminates  tuning  expense.  Stereo-Reverberation ,  which 
brings  auditorium-like  tones  into  the  smallest  classroom 
or  musk  room.  Touch-Response  Percussion,  the  won¬ 
derful  feature  for  organists  of  every  age,  that  creates  the 
sound  of  bells,  marimba,  guitar,  etc.,  by  a  slight  change 
of  touch  on  the  keys.  All  are  exclusive  features  of 
Hammond. 

This  new  Hammond  Spinet  has  everything  a  school 
organ  will  ever  need.  Three  speakers,  13  pedals,  24  con- 
(ro/  tabs  and  six  pre-set  tabs.  Selective  Vibrato,  and  a 
new  "theatre"  vibrato. 

Its  graceful  styling  and  hand-rubbed  finish  will  add 
a  pleasant  note  to  any  school  surroundings.  And  you 


Hammond  Organ 


. . .  music's  most  glorious  voice 


Hammond  Organ  Company 
4240  W.  DIvarsay  Ava. 

Chkago  39,  Illinois 

□  Plaasa  sand  fraa  color  catalog  of  othar  Hammond  Organs. 

□  Plaasa  sand  fraa  bookht  dascribing  ways  to  ralsa  monay  for  a 
school  organ. 


Nama^ 

Schools 


Addrass.. 
City _ 


.  2ona  ■  County.. 
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By  Dr.  Crorge  Reynolds,  A.U.A.,  C.U.D.N.A. 

Music  Dupartmunt,  Bowling  Groon  Stata  Univoriity,  Bowling  Groon,  Ohio 
Publithon  thouM  sand  oil  motariol  for  raviaw  diract  to  Dr.  Raynolds. 


Beginning  Steps  On  lVeger"s  article.  He  has  a  distin¬ 

guished  reputation  as  a  director  of 
THE  FRENCH  HORN  bands  at  the  high  school  level  in 

Oklahoma  and  in  his  present  posi- 
By  Roy  J.  Weger,  Director  of  Bands,  tion  at  Bowling  Green  State  Univer- 
Bowling  Green  State  University,  Weger  is  a  former  member 

iJowling  Green,  Ohio.  of  the  French  horn  section  of  the 

Toledo  Symphony  Orchestra. 


Roy  Wagar 


It  is  a  pleasure  to  introduce  Mr. 
Weger  to  the  readers  of  the  Brass 
Workshop.  Since  few  articles  are 
'icen  which  deal  with  the  below  pha- 
u-s  of  French  horn  instruction,  the 
article  is  most  timely  and  your 
editor  is  most  pleased  to  present  Mr. 


G.  R. 

•  «  •  • 

For  several  years  there  have  been 
numerous  scholarly  articles  written 
about  the  French  horn’s  history, 
great  horn  pterformers  of  yester¬ 
year,  famous  French  horn  passages, 
etc.  These  have  been  most  inform¬ 


ative  and  certainly  worth  reading. 
However,  the  writer  feels  that  then 
liave  dealt  more  with  the  aesthetic 
rather  than  the  practical  phases  of 
horn  instruction.  It  is  with  the  lat¬ 
ter  in  mind  that  this  article  is  being 
written.  The  following  suggestinn< 
are  not  to  be  constru^  as  serving 


r 


New,  Totally  Different,  Incomparably  Superior. . 


SifelHU4-1^! 

FOR  "BETTER  THAN  NEW" 
BRASSWIND  PERFORMANCE 


Fric«  50<  63.  1 

Fronk  Holton*  j  Trombone  Oil 

W.if  .  ▼ 

bt'k  on  tx«t  «l-d«  or*'©'" 
$lltCOb<  TK* 

works  kk»  cofd  Cf •o'p  ^ 
^OBt  iwootk  oettor 

Frt<«  50<  tor 

Frank  Holton  &  Cc 


Oils  ars  plMsaat- 
taialliag,  guaraa- 
iMd  net  to  gam. 
Fall  li/k  ouncat  in 
kanW  naw  Sqaaaia 
Aapficater.  Only 
so#  for  tba  gar- 
tormanca  thrill  of 


These  oils — new,  totally  differ 
ent  and  incomparably  superior 
— lend  such  lightness,  swiftness 
and  smoothness  to  your  valve 
or  slide  action  you’ll  scarcely 
believe  you're  playing  the  same 
horn.  Holton’s  secret:  silicones 


PLUS  special  additives  that  let 
moisture  work  for  you,  not 
against  you. 

Holton  Valve  Oil  protects 
against  wear,  eliminates  leak¬ 
age  and  noise.  Holton  Slide  Oil 
works  like  cold  cream — but  with 


ctrfd  cream,  professionals  add 
water  for  still  faster  actitm! 


Don’t  let  another  day  pass 
without  trying  these  truly  revo¬ 
lutionary  new  lubricants.  Pick 
up  a  bottle  at  your  favorite 
doer’s  now. 


FRANK  HOLTON  & 


all  teaching  problems  of  the  horn 
for  “yea  they  are  many”.  Moreover, 
the  writer  hopes  to  give  helpful  sug¬ 
gestions  in  teaching  techniques  for 
the  horn  which  he  has  foimd  roost 
beneficial  in  both  pniblic  school  and 
college  level  instruction. 

1.  When  to  Start:  It  has  been 
'  the  writer’s  experience  that  the  best 

results  are  achieved  by  starting  the 
prospiective  young  homist  on  bari¬ 
tone  horn  and  comet  (not  trumpet). 
If  you  start  your  instructional  pro¬ 
gram  in  grades  5  and  6,  switch  the 
student  to  French  hom  in  the  7di 
grade  or  when  he  reaches  junior 
high  age.  It  is  much  simpler  to  teach 
finger  facility,  breathing,  embou¬ 
chure  development  and  tone  place¬ 
ment  on  the  baritone  or  comet  to 
the  grade  school-age  child.  If  a 
student  is  started  directly  on  French 
hom,  you  should  wait  until  the  7th 
grade.  The  5th  and  6th  grader  fa 
generally  t(X)  undeveloped  physically 
and  has  trouble  in  the  proper  sit¬ 
ting  position  and  hand  placement, 
causing  bad  breathing  and  playing 
habits. 

2.  Mouthpiece  Placement:  (Em 
bouchure) 

a.  Preferably  physical  character¬ 
istics  are  thin  lip>s.  especially  upper, 

{Turn  to  page  66) 
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Robert  F.  Freeland 


Librariaa  aad  Aadia'Tlaaal  Caardlaatar,  Ballz  Hlsh  8«kaaU  LaMaaa,  CaUfaraia 


☆  ☆☆☆☆☆☆☆☆☆☆☆☆☆☆☆☆ 


something 
to 


blow 
about! 


HAMBURGER 

100?*  wool  worttad  whipcords 

CELEBRATES 
TWENTY  YEARS 


of  faithful, 
dependable 
service  in 

Band  Uniform  Fabrics 


Standard  shades 
always  available 
to  manufacturers 
for  Fill-ins  and 
replacement  uniforms. 


‘No.  1160. ..16  oz.  Superfine  WhijKord 
‘No.  1860. ..14  oz.  Standard  Whipcord 


Rocord  and  Film  Componias  tkoald 
■and  motariol  diraci  to  Mr.  Fraalone 
for  Raviaw. 


BOOKS 

Marvel,  Lorene  M.  "Music  Re- 
source  Guide”.  Published  by  Schmitt, 
Hall  &  McCreary  Co.,  Minneapolis, 
1%1.  272  pages. 

This  book  “Music  Resource  Guide 
for  Primary  Grades”  is  the  answer 
to  the  need  for  proper  materials  for 
the  music  teacher  of  these  early 
grades.  It  is  arranged  by  grade  and 
gives  lists  of  recordings,  films,  ac¬ 
tivities,  special  days  and  holidays, 
seasonal  songs  and  song  stories.  I'he 
material  is  very  complete  in  giving 
|>agc  numbers,  bibliographies,  source 
names  and  addresses.  An  example 
for  a  seasonal  program  listing  four¬ 
teen  phonograph  recordings  for  Hal¬ 
loween.  The  book  in  many  ways 
forms  an  ideal  lesson  plan  for  the 
music  instructor. 

Educational  Music  Guide:  Phono¬ 
graph  Records  for  schools,  colleges 
and  libraries.  Published  BY  THE 
EDUCATIONAL  DEPARTMENT 
OF  CAPITAL  RECORDING,  1750 
VINE  ST..  HOLLYWOOD  28. 
California.  71  pages.  Price  50^  per 
copy  l%l-62. 

This  l%l-62  Capital- Angel  Edu¬ 
cational  music  guide  is  a  rather  new 
departure  by  bringing  noted  mu¬ 
sicians  and  noted  educators  into  the 
picture.  Containing  over  seventy 
pages  of  listings  of  phonograph  re- 
co^ings,  it  has  divisions  such  as  the 
history  of  music,  the  elements  of 
music,  opera,  instruments,  spoken 
word,  concert  and  marching  bands, 
choral  music,  etc.  It  contains  a  table 
of  contents  of  basic  categories  as 
well  as  alphabetical  index.  Of  out¬ 
standing  value  to  the  school  music 
teacher. 

Lang,  Paul  Henry,  and  Bettmann, 
Otto.  "A  Picture  History  of  Music”. 
Published  in  1%1  by  W.  W.  NOR¬ 
TON  COMPANY,  242  pages,  price 
$10:00 

This  history  of  music  with  over  600 
pertinent  and  often  unusual  illus¬ 
trations  will  find  value  and  inter¬ 
est  from  the  teen-agers  on  up  thru 
college  and  adult  readers.  The  sec¬ 
tions  on  early  history  of  music  will 
probably  appeal  most  because  the 
illustrative  material  is  more  unusual 
and  truly  distinguished.  Also,  less 
has  been  written  on  this  period  of 
musical  history.  H^hly  recommen¬ 
ded  as  a  book  which  siuvcys  music 

{Turn  to  page  68) 
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O'  OROI  It  CA VENDER,  Aul.  Conductor 


Wt'iAM  D.  REVELU,  Conductor 


...because  tbere  is  no  compromise  with  quality! 

We  point  with  pride  to  this  outstanding  band  and  its  Slingerland  :  A\i  T 

drum  section — directed,  of  course,  by  the  renowned  William  , 

D.  Revelli.  Known  for  thrilling  field  performance  and  precision  , 

in  marching  and  playing,  this  fine  band,  like  so  many  top  ^ 

university  bands  today,  demands  the  pure  drum  sound  and 

unerring  response  of  Slingerland  precision-built  drums. 


AddrMt 


SLINGERLAND  DRUM  CO. 

6633  N.  MILWAUKEE;  NILES  48,  ILLINOIS 


iiSi 

School 

Oly 

Stof* 

i 

1961 


1 
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Publithcrt  should  sond  all  motoriol  for 
roviow  diroct  to  Dr.  La  AAariano. 


Fine  Arts  Department,  State  University  College,  Plattsburgh,  N.  Y. 


NEW  MUSIC 

hr  Sihool  Orrhestra 
hr  College  Orchestra 
hr  Cemmuttlty  Orchestra 

A  WREATH  OF  CAROLS  arranged  by  Ralph  Matesky 

Sat  A,  4.00  7  unutwaf  Christmas  carols  for  oasy  String  Orchos* 

Sot  B,  6.00  tra,  imdodimg:  Vioiiiis  l-ll-lll,  Viola,  CoWo,  Bass, 

Sot  C,  8.00  Piano,  foU  Scorn 

EXODUS  (main  theme)  music  by  Ernest  Gold 

Sot  A,  4.00  Award-winning  thomn  from  thn  film  production. 

Sot  B,  6.00  arrangod  for  School  Orchnstra  by  Frodorick  MSIhr. 

Sot  C,  8.00 

EXODUS  an  orchestral  tone-picture 
music  by  Ernest  Gold 

Sat  A,  7.50  All  thn  glorious  music  from  thn  lilm,  arrangod  by 

Sot  B,  10.00  Hobart  Russoll  Bannotf,  with  optional  piano  solo. 

Sot  C,  12.50 

CAMELOT  -  selection 

by  Alan  Jay  Lerner  &  Frederick  Loewe 

Sat  A,  9.00  Arrangod  by  Hobart  Hussall  Bannott,  from  Lornor  A 

Sot  B,  12.00  loowa's  lotast  hit,  including  all  thn  groat  songs. 

Sot  C,  15.00  daration:  10:45  min. 

THE  VALIANT  YEARS  (main  theme)  by  Richard  Rodgers 

Sot  A,  4.00  A  mtiiastic  procossional  from  "Winston  Churchill; 

Sot  B,  6.00  Thu  Valiant  Yoars"  —  TV,  arrangod  for  School 

Sot  C,  8.00  Orchnstra  by  Frodorick  MSUor. 

Spodman  scorns  avaMabln  on  roquost 
Sand  Tor  thn  now  1961  Orchnstra  BuHotin 

riff  CHAPPELL  SROUP 

609  Fifth  Avonun,  Now  Yorfc  17,  Now  York 


String  Orchestra 

Philips  Burrill;  Three  Easy  P  eces 
for  String  Orchestra;  Pub.  I  ter- 
he  hen  Press;  Price:  Set  A  $‘.50; 

B  $5.50;  G  $7.50  (sets  in<  'ude 
score);  &ore  $3;  parts  40^. 

Three  contrasting  first  pos  tion 
selections  in  the  “present  day  i  lan-  ^ 
ner”  by  a  skilled  composer  who 
writes  for  strings.  It  will  be  en¬ 
joyed  by  both  player  and  audit  nee. 
The  “Pieces”  Overture,  Melancholy 
Landscape  and  Little  Variations  in 
D  are  clever  and  well  written.  Har-  | 
mony  certainly  is  far  from  jaded.  He  I 
has  not  “written  down”  to  the  inter-  i 
mediate  player.  Highly  recommend¬ 
ed.  Print  is  large,  clear  and  on 
heavy  stock. 

Key:  No  signatures.  Time  6:15 
Grade  II-III. 

Purcell,  Henry;  trans.  Frederick 
Hunt;  Four  Pieces  fn»n  “Musick’i 
Hanthnaid”;  Pub.,  Carl  Fischer; 
Price:  Score  75^;  parts  25<. 

The  four  charming  “Pieces” :  Air, 

A  new  Minuet,  Borry  and  March 
are  all  very  short  and  except  for 
Borry  are  playable  in  the  1st  posi¬ 
tion.  Unfortunately,  there  are  no 
editorial  markings  where  position 
wm-k  is  required.  Piano  part  must 
be  played  frcMn  the  score.  Print  is 
large  and  clear  on  heavy  stock. 

Borry  —  1st  vl.,  3rd  |X)s.;  bass 
2nd  pos.  Air  —  Bass  2nd  pos.,  all 
other  parts  1st  pos. 

‘  Keys  —  D  min.  F  and  C.  Time 
1:35.  Grade  II-III. 

Gabrieli,  Andrea  arr.  Alan  Bush; 
Ricercar;  Pub.  Skidmore  Available 
Shapiro,  Bernstein;  Price :  Set  $3.50; 
parts  60^;  score  (sep)  $1.75. 

A  fine  arrangement  for  string 
orchestra  or  string  octet  (no  bass) 
playable  in  the  first  position.  It  is 
fugal  in  style  with  no  doubling  of 
parts.  Students  will  enjoy  the  in- 
depiendence  of  parts.  Both  |jarts  are 
printed  on  the  same  page,  eg.  two 
first  vl.,  etc.  Bowings  are  indicated. 
Print  is  large  and  clear  on  good 
stock. 

Key:  ntKxlal  G.  Time  2:45  Grade 
II-III. 

Bannister,  John,  (d.  1735),  ed.  M. 
Tilmouth;  Two  Suites;  Pub.  Ox¬ 
ford  University  Press;  Price:  Score 
$2;  parts  30^. 

The  preface  and  notes  give  excel¬ 
lent  program  notes  as  well  as  style 
of  p>erf<Mrming  these  interesting 
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juli  ’S  by  a  contemporary  of  Purcell. 
Th'  two  jolly  suites  may  be  corn- 
bin  d  to  make  a  longer  composition. 
Th(  suites  contain  few  omamenta- 
tior 

A  realization  of  the  figured  bass 
is  it  the  score  as  well  as  the  original 
for  ihose  who  wish  to  improvise 
their  own  keyboard  accompaniment. 

Fine  music  for  amateur  string 
play'  r.  The  C  major  suite  contains 
thrc<'  movements,  Allemanda,  Boree 
and  Roundo.  The  G  Majew  Suite 
cont.iins  Simphony,  Gauot,  Minuet 
and  Hornpipe.  All  movements  exce(Jt 
the  Allemanda  are  playable  in  the 
first  position.  Bass  3rd  (xtsition. 

Keys:  C-G.  Time:  3:15-4:30. 
Grade  III. 

Handel,  G.  F.;  arr.  Stoessel;  Two 
Dances  from  Terpsicore;  Pub.  Carl 
Fischer  Price:  Score  50/;  parts  30/. 

This  delightful  music  for  strings, 
arranged  and  edited  by  the  late 
Albert  Stoessel,  formerly  available 
in  an  album  is  now  printed  sepiar- 
ately.  In  the  Sarabande  and  Gigue, 
all  parts  includii^  score  are  fingered. 
A  3rd  vl,  (va.  T.C.)  is  printed. 
Print  is  large  and  clear. 

1st  vl.,  3rd  pos.;  2nd,  3rd  vl.,  va., 
cello  playable  1st  (x>s.;  bass,  3rd. 

Key:  E  minor,  G.  Time  2:24- 
1:40.  Grade  III. 

Green,  E.A.F.;  Theme  and  Varia¬ 
tions;  Pub.  Carl  Fischer;  Price: 
Score  $1 ;  parts  40/. 

A  most  practical  opus  for  teach¬ 
ing  basic  orchestral  bowings  to 
players.  Individual  parts  are  not 
bowed,  the  basic  bowing  principles 
are  noted  elsewhere. 

The  score  is  marked  as  well  as 
reasons  for  the  bow  choice.  Prof. 
Green  is  to  be  congratulated  on  this 
excellent  teaching  device,  for  both 
the  student  as  well  as  the  non-string 
COTiductor.  Print  is  large  and  clear 
(Ml  good  stock. 

First  and  2nd  vl;  3rd  pos;  va., 
Ist  pos.;  cello  and  bass,  4th  pos. 

Key  D.  Time  4:30.  Grade  III. 

Vaughan  Williams,  R.  arr.  Roy 
Douglas;  Prelude  “49//i  Parallel”, 
Pub.O*/ord  University  Press;  Price: 
Score  $1.35;  parts  25/. 

Music  taken  from  the  film  “49th 
Parallel”  (1941),  also  available  is 
the  original,  cued  for  reduced  or¬ 
chestra,  by  R.  Douglas.  Marked  an¬ 
dante  con  moto,  it  gives  opportunity 
to  a  group  to  “sing”.  Cello  (larts 
are  divisi  throughout.  Print  is  large 
and  clear  on  heavy  stock. 

First  vl.,  6th  and  1st  position 
(divisi) ;  2nd  vl,  va  and  bass  play¬ 
able  1st  cello  7th  pos.  and  1st 
pos.  (divisi). 


Key:  G.  Time:  2  min.  Grade  IV. 
Gillis,  Don;  Soliloquy  for  Strings: 
Pub.  Interlochen  Press;  Price:  &t 
A  $2.50;  B  $3.75  (sets  include 
score) ;  Score  $1 ;  parts  35/. 

A  slow  melodic  mood  selection 
using  mutes  throughout.  Technically 
not  difficult.  Audiences  and  players 
will  enjoy  this  selection  cast  in  the 
modem  manner. 

First  vl.  4th  pos.;  2nd  vl.  3rd 
pos.;  va.  &  bass  1st  pos.;  cello  5th 
pos. 

Key:  no  signature.  Time:  3:45. 
Grade  IV. 

Gillis,  Don;  Strictly  for  Strads; 
Pub.  Interlochen  Press;  Price:  Sets 


with  score:  A  $3.50;  B  $5.25;  Score 
$3;  (larts  45/. 

A  sprightly  selection,  for  more 
advanced  players,  sure  to  please 
players  and  audiences.  The  harmony 
an(l  rhythm  is  gay  and  modem. 
Print  is  large  and  clear  on  heavy 
stock. 

First  vl.  7th  pos.  but  mostly  3rd 
{x>sition;  2nd  vl.,  va.  3rd  |X)s.; 
cello  and  bass  4th  pos. 

Key:  no  signature  Time:  4:45. 
Grade  IV. 

Mendelssohn,  Felix,  arr.  Alan  Bush; 
Romance;  Pub. .  Skidmore  Music 
available  Shapiro,  Bernstein  &  Co.; 

{Turn  to  page  71) 
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mm  STATES  OFAMERKA  HKH  SCHOOL  BAND 


By  Everett  L.  Roberts,  Co-Director 


On  June  13,  1962  The  United 
States  of  America  High  School  Band 
will  rendezvous  in  New  York  City. 
After  a  short  period  of  briefing 
this  outstanding  group  of  boys  and 
girls  will  board  a  plane  for  their 
flight  across  the  Atlantic  to  Nice, 
France  and  begin  their  concert  tour 
of  Europe.  During  the  first  five 
days  in  Europe  this  organization  will 
spend  some  thirty  hours  in  concert 
rehearsal  and  ten  hours  on  the  drill 
field. 

Co-directors  Robert  W.  Dean  of 
Spencer,  Iowa  and  Everett  L. 
Roberts  of  Saint  Petersburg,  Florida 
will  utilize  this  forty  hour,  five-day 
week  in  training  and  preparing  this 
group  of  young  musicians  for  their 
appearances  in  Europe.  Much  con¬ 
centrated  work  will  go  into  these 
rehearsals.  The  whole  hearted  effort 
on  the  part  of  every  bandsman  will 
result  in  an  outstanding  playing  and 
sharp  looking  United  States  of 
America  High  School  Band. 

Every  person  accepting  a  position 
in  this  band  can  look  forward  to  a 
wonderful  musical  and  educational 
experience.  Mr.  Roy  Martin,  Exlitor 
of  First  Chair  of  America  will  serve 
as  Business  Manager  and  Tour 
Director  as  well  as  sponsor.  Mr. 
Martin  has  completed  many  plans 
for  this  tour.  Countries  to  be  visited 
include  Austria,  Belgium,  England. 
France,  Germany,  Holland,  Italy  and 
Switzerland.  Concerts  will  be  pre¬ 
sented  in  each  of  these  countries. 
Mr.  Martin  plans  to  fly  to  Europe 
early  this  fall.  He  will  look  over  the 
facilities  for  housing,  feeding,  trans¬ 
portation,  concerts,  and  the  many 
other  facets  of  a  tour  of  this  magni¬ 
tude.  Upon  his  return  all  plans  will 
be  finalized  and  definite.  This  will 
assure  the  best  possible  conditions 
for  the  tour. 

The  personnel  of  The  United 
States  of  America  High  School  Band 
is  chosen  from  the  finest  players  in 
school  bands  throughout  America. 
This  musical  organization  will  be  a 
wonderful  representative  of  our 
school  bands  in  the  U.S.A.  To  be 
a  member  of  this  band  is  a  decided 
honor  and  every  participant  can  feel 
justly  proud. 

Members  of  this  outstanding 
group  will  soon  hear  from  Mr.  Roy 


Martin  concerning  their  auditions  by 
tajje  recordings  and  films.  These  will 
be  completed  by  the  established 
deadlines.  This  b^omes  a  responsi¬ 
bility  of  each  individual  band  mem¬ 
ber.  Band  directors  and  {xivate  in¬ 
structors  will  assist  their  students 
in  this  function. 

Membership  in  the  US.  of  A. 
High  School  Band  carries  with  it 
many  responsibilities  which  must  be 
accepted  by  every  person.  Thb  band 
will  represent  the  ultimate  in  our 
country’s  school  band  program. 
There  will  be  nothing  second  rate 
about  this  group.  This  band  will 
be  truly  representative  of  the  U.S.A., 
by  conducting  itself  in  such  a  man¬ 
ner  as  to  bring  credit  to  our  country, 
our  states,  our  conununities,  our 
schools  and  our  homes.  This  fine 
group  of  boys  and  girls  will  make 
lasting  impressions  on  the  peoples  of 
many  countries  in  Europe. 

The  United  States  of  America 
High  School  Band  will  combine  a 
fine  musical  and  educational  ex¬ 
perience  with  an  outstanding  job  of 
international  relations  for  our 
country. 


Enid  Music  Festival  Dates 

Set  For  May  2  to  5, 1962 

Dr.  Milbum  Carey,  Director  of 
the  internationally  famous  Tri-State 
(National)  Music  Festival  sponsored 
by  Philips  University  and  the  Citi¬ 
zens  of  Enid,  Oklahoma,  has  an¬ 
nounced  that  the  dates  for  the  1962 
festival  have  been  set  for  May  2,  3, 
4,  and  5. 

The  Enid  Festival  continues  to  be 
the  largest  music  education  festival 
in  the  world.  Last  May  over  1 1 .000 
students  participated.  Any  public, 
private,  or  parochial  school  in  the 
United  States  of  America  and  Can¬ 
ada  may  enter.  Superintendents  of 
schools,  music  directors,  and  presi¬ 
dents  of  music  parent  organizations 
are  invited  by  Dr.  Carey  to  write  for 
the  free  brochure  telling  of  the  his¬ 
tory  of  the  festival,  the  rules  and 
r^ulations,  and  other  pertinent 
data.  Address  all  requests  to:  Dr. 
Milbum  E.  Carey,  Festival  Director, 
University  Station,  Enid  Oklahoma. 


By  FRANK  W.  HILL,  A.S.T.A. 

State  College  of  Iowa  v 

Cedar  Foils,  Iowa  I 

SUMMER  STRING 
CONFERENCES 

Of  the  various  summer  camp  con¬ 
ferences  sponsmied  or  co-sponsored  I 
by  ASTA,  your  correspxmdent  was 
privileged  to  attend  only  the  one 
held  at  Interlochen,  Michigan, 
August  22-29.  This  conference,  now  j 
in  its  twelfth  year,  attracted  some  [ 
275  enrollees,  of  whom  150  were 
string  players  and  string  teachers, 
if  the  distinction  can  be  made. 

The  Interlochen  summer  post¬ 
camp  meeting  is  a  Mecca  for  mem¬ 
bers  of  the  Amateur  Chamber 
Music  Players  association,  who 
gather  there  each  August  to  play 
under  expert  tutelage  and  attend 
concerts  and  recitals  by  staff  artists 
of  high  calibre. 

This  year,  Josef  Gingold,  artist 
and  teacher  extraordinary,  former 
concertmaster  of  the  Detroit  and 
Cleveland  Symphonies,  and  present¬ 
ly  professcN-  of  violin  at  Indiaiui 
University,  head-lined  the  string 
staff. 

Daily  sessions  with  violist  Nathan 
Gordon,  cellist  Peter  Farrell,  bassist 
Oscar  Zimmerman,  pedagogue  Sam¬ 
uel  Applebaum  and  string  litera¬ 
ture  authority  Mary  Sexton  provided 
ample  interest  and  area  value. 

The  two  sections  of  mass  string 
quartets,  with  the  guidance  of  Oliver 
Mel  and  Robert  Klotman,  per¬ 
formed  many  classic  and  modem 
works.  Howard  Van  Sickle  con¬ 
ducted  daily  sessions  of  seminars 
with  guest  lecturers. 

A  25%  increase  in  enrollment  over 
last  year  was  indicative  of  spreading 
interest  in  the  conference.  Inter¬ 
lochen,  situated  in  the  northwoods 
of  Michigan,  is  ideal  for  a  gathering 
of  this  nature.  The  high  percentage 
of  persons  returning  to  this  work¬ 
shop  year  after  year  testifies  to  the 
gratifying  convention  program. 

Preceding  Josef  Gingold  this  year 
have  been  such  eminent  parsonages 
as  Otakar  Cadek,  Jose^  Fuchs, 
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(•  .'ori  Temianka,  Paul  RoUand, 
J<  >eiA  Knitzer,  George  Poinar,  and 
L  ois  Persinger.  Each  master  teach¬ 
er  contributed  to  the  conference  in- 
sj  ring  values  in  hb  own  fashion. 
Ir  formality  and  individual  raprport 
h;  '.  e  always  been  the  by-words.  Such 
iuns  as  ccxiviviality,  recreational 
pr  '.'il^es,  facilities,  and  food  are  un- 
su;:)as^  at  Interlochen.  These,  to¬ 
gether  with  performances  at  con- 
ceii-hall  level,  combine  to  make  the 
w(  -’k  an  exciting  and  rewarding  ex¬ 
perience. 

Wilfrid  Pelletier,  conductor  par 
excellence,  led  the  combined  play¬ 
ers  through  programs  of  orchestral 
literature,  and  nine  embryonic  con- 
durtcHTS  demonstrated  their  abilities 
under  his  instruction. 

'I'he  conference  is  coordinated  by 
Orien  Dailey  and  Frank  Hill,  whose 
planning  throughout  the  year  is  cul¬ 
minated  by  seven  action-packed 
day's  of  music  in  the  forest. 

Interlochen,  the  oldest  of  the 
ASTA-sponsored  summer  confer¬ 
ences,  was  joined  this  year  by  five 
others.  In  cooperation  with  the  Uni¬ 
versity  of  Texas,  the  University  of 
Vermont,  the  College  of  St.  Theresa 
at  Winona,  Minnesota,  and  the  Uni¬ 
versity  of  North  Carolina,  string 
workshops  were  held  which  attracted 
stringsten  from  surrounding  areas. 
At  Put-In-Bay,  Ohio,  the  Ohio 
ASTA  Unit  staged  its  second  suc¬ 
cessful  affair  of  this  nature.  Dr. 
Howard  Van  Sickle,  ASTA  Editor 
from  Mankato,  Minnesota,  is  gen¬ 
eral  coordinator  of  summer  work¬ 
shops.  The  combination  of  vacation 
recreation  and  string  music  is  prov¬ 
ing  to  be  an  irresistible  attraction 
for  fiddlers  and  cellists,  who  return 
to  their  fall  duties  refreshed  in  spirit 
and  with  a  storehouse  of  new  ideas 
and  new  friendships. 

Returning  for  a  last  moment  to 
Josef  Gingold,  his  master  class  ses¬ 
sions  at  Interlochen  were  uniquely 
interesting  and  valuable.  A  master 
lecturer  as  well  as  performer,  he  put 
his  students  through  scale  and  etude 
drills,  and  demonstrated,  with  the 
aid  of  volunteer  performers,  the 
technical  aspects  of  interpretation  of 
concertos  and  sonatas.  Each  class 
member  brought  his  instrument,  and 
the  mass  effect  of  Kreutzer  No.  11 
with  various  tempi  and  bowings,  was 
an  experience  to  remember.  Gin- 
gold’s  courtesv.  kindliness  and  tact¬ 
ful  manner  of  teaching,  seasoned 
with  the  spice  of  gentle  humor,  won 
him  lasting  and  devoted  friedships. 
His  return  to  Interlochen  next  sea¬ 
son  is  assured  and  antici|}ated  grate- 

(Turn  to  page  72) 
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This  is  the  world’s  only  Sousaphone  built  to  artist  specifications 
with  bows  AND  bell  all  strongly  made  of  genuine  Fiberglas  by 
Owens-Corning.  Finish  of  this  Contempora  artist  model  is  just 
as  smooth  and  deluxe  as  its  twin  all-brass  model ...  a  favorite 
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The  National  Catholic  Bandmaster  s  Association  can  say  with  pride  — 


“Our  Summer  Camp  Was  Tops” 


By  James  F.  Herendeen 


The  ninth  annual  summer  band 
camp  sponsored  by  the  National 
Catholic  Bandmasters  Association 
was  held  this  year  at  Quincy  Col¬ 
lege  in  Quincy,  Illinois,  from  August 
7  to  14.  The  director  of  the  camp 
was  Brother  Glennon  Mertens,  S. 
M.,  band  director  at  William  Cullen 
McBride  High  School  in  St.  Louis, 
Missouri.  Mr.  James  F.  Herendeen 
of  South  Bend,  Indiana  was  the 
musical  director  of  the  camp  and 
was  assisted  by  Rev.  George  Wisk- 
erchen,  C.S.C.,  band  director  at 
Notre  Dame  High  School  in  Niles. 
Illinois;  Brother  Robert  Weissert, 
S.M.,  of  St.  Joseph  High  School  in 
Peoria,  Texas;  Sister  M.  Madeleine. 
O.S.B.,  of  Alleman  High  School  in 
Rock  Island,  Illinois;  Sister  M.  Grer- 
old  of  Rosati-Kain  High  School  in 
St.  Louis,  Missouri;  Dr.  Lavem 
Wagner,  head  of  the  music  depart¬ 
ment  at  Quincy  College;  Mr.  Robert 
F.  Brown  of  St.  Joseph  High  School 
in  South  Bend,  Indiana  and  Mr.  Pat 
Hanley,  a  music  student  at  St.  Mary’s 
College  in  Texas.  Mr.  John  Ortwort 
and  Mr.  David  Costigan  of  Quincy 
College  provided  an  excellent  re¬ 
creation  program  that  met  with  the 
unanimous  approval  of  all  the 
campiers. 

The  daily  program  provided  for 
two  full  band  rehearsals  and  two 
sectional  rehearsals  each  day.  Stu¬ 


dents  attended  elective  music  classes 
and  theory  classes  in  addition  to 
their  regularly  scheduled  playing 
rehearsals.  A  camp  dance  band  was 
organized  and  directed  by  the  camp 
chaplain.  Rev.  George  Wiskerchen. 
C.S.C.,  (known  as  the  “Swinging 
Padre”),  a  noted  authority  on  jazz 
and  stage  bands.  This  was  an  elect¬ 
ive  activity  that  proved  most  edu¬ 
cational  to  the  campers. 

The  band  campjers  enjoyed  the 


James  F.  Herendeen.  left,  was  musical  di¬ 
rector  of  the  comp.  He  is  shown  here  with 
o  student  from  his  high  school  in  South  Bond. 
Indiana.  Thomas  Zeu  who  was  comp  pho¬ 
tographer  and  responsible  for  these  pictures. 


friendly  atmosphere  of  the  small 
Franciscan  college  reputed  to  be 
the  most  friendly  college  in  Ameri¬ 
ca.  They  certainly  proved  that  title 
by  providing  excellent  dormitory 
and  rehearsal  facilities  for  our  use. 
Meals  were  seized  cafeteria  style 
by  the  campus  culinary  staff  and 
met  with  high  praises  of  appro\’al 
from  the  boys  and  girls  at  the 
camp. 

The  feature  of  the  camp  that  is 
unique  to  The  National  Catholic 
Bandmasters  Association  camps  is 
the  regularly  scheduled  religious 
exercises  and  daily  Mass. 

On  the  final  night  of  the  camp 
awards  were  made  in  two  cate¬ 
gories.  The  Best  Girl  Camper  award 
was  won  by  Miss  Cheryl  Mart  of 
Rock  Island,  Illinois.  The  Best  Boy 
Camper  award  was  given  to  Allan 
Krauska  of  Milwaukee,  Wisconsin. 
The  Best  Senior  Musician  award 
was  presented  to  Scott  Weyda  of 
Milwaukee  and  the  Best  Junior 
^Musician  award  went  to  Richard 
Straub  of  South  Bend,  Indiana. 

Special  features  of  the  camp  in¬ 
cluded  daily  swimming  and  a  great 
variety  of  recreational  activities. 
Two  movies  were  shown  in  the 
college  social  hall  and  dances  were 
presented  on  the  other  evenings. 
A  talent  show  presented  during  one 
of  the  evening  dances  turned  up  an 
excellent  musical  group  from  Don 
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B  'SCO  High  School  in  Milwaukee, 
V'  Isconsin,  and  they  were  awarded  a 
ti  'phy  for  their  efforts. 

Thomas  W.  Zoss,  a  student  at 
J(  hn  Adams  High  School  in  South 
B  nd,  Indiana  was  the  camp  pho- 
Uurapher  who  was  responsible  for 


capturing  on  film  these  memorable 
experiences  at  Quincy  College.  He 
was  also  editor  of  the  camp  news¬ 
paper,  a  traditional  feature  of 
NCSA  band  camps. 

EDITOR’S  NOTE  ...  Any  band 
director,  parent,  or  student  who 


wishes  information  on  next  year’s 
NCBA  sponsored  camp  should  write 
to  Mr.  Bernard  Qubeck,  President, 
National  Catholic  Bandmasters  As¬ 
sociation,  St.  Joseph’s  College,  Box 
863  Rensselaer,  Indiana. 

The  End 


Sifter  M.  Garold,  S.S.N.D.  instructs  membors  of  tho  trombono  section. 
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Mambors  of  tha  comp  ware  treated  to  a  picnic  at  a  local  Quincy  park. 
Novambar,  1961 


‘4.V 


N 


^oth«r  Robert  WtisMrl,  S.M.  of  Poorio,  Toxos  dirocts  a  bou  soctionol. 


Dr.  Lavorne  Wagner,  discusses  problems  of  French  horn  playing 


{Mrs.  Richard  Murr  teaches  piano  and  music  education  courses  in  the  school  of  Fine  Arts  of  Bob  Jones  Universi  y. 
She  also  conducts  seventh-grade  classes  in  general  music  at  Bob  Jones  Academy.  Mrs.  Murr  received  the  bachelor  tf 
science  degree  in  music  education  from  the  University  in  \95S  and  the  master  of  arts  degree  in  Christian  educati  n 
in  1960.  She  has  done  extensive  religious  work  with  “pre-teens’*,  especially  in  Sunday  school  classes  and  childrei 's 
Bible  Clubs.) 


Religious  Music  for  Children 


By  Mrs.  Richard  Murr 

It  has  been  said  that  childhood 
and  music  go  together.  Children 
seem  to  possess  a  G(xl-given  instinct 
to  exjxess  themselves  in  scmg;  thus 
we  should  encourage  and  develop 
this  natural  instinct  in  religious  work 
with  children.  The  Psalmist  admon¬ 
ishes  us  to  “make  a  joyful  noise 
unto  the  Lord”,  and  to  “come  be¬ 
fore  His  presence  with  singing”. 
Since  singing  is  ba^c  to  children’s 
musical  experience,  that  shall  be  our 
primary  consideraticm. 

Why  Should  Children  Sing? 

Singing  meets  the  needs  chil¬ 
dren:  spiritually,  song  is  a  necessity; 
physically,  song  is  an  outlet  for 
energy;  emotionally,  song  pwovides 
a  release;  socially,  group  sitting  af¬ 
fords  opportunity  for  participiaticm 
in  co-operative  activity;  and  men¬ 
tally,  singing  can  be  a  learning  ex¬ 
perience — ^both  musically  and  re¬ 
ligiously.  In  short,  we  can  reach  the 
whole  diild  through  music. 

Singing  accomplishes  many  other 
worthwhile  goals.  We  can  teach 
basic  beliefs  and  reinforce  eternal 
truths  by  means  of  song.  Some  of  the 
earliest  hymns  used  by  Christians 
were  composed  as  instructional  de¬ 
vices  to  counteract  heretical  teach¬ 
ings.  Furthermore,  children  will 
usually  remember  a  song  better  than 
anything  else  which  they  have 
learned.  Reverence  and  worship  may 
also  be  tau^t  through  music.  Cen¬ 
ter  L.  Stephens  says,  “Any  song 
that  does  not  lend  itself  in  honcning, 
praising,  adoring,  or  respecting  the 
Triune  God  has  no  place  in  a  wor¬ 
ship  period.”  We  must  mold  the 
tastes  of  children  so  that  they  may 
have  proper  vehicles  fw  expresang 
worship  to  God. 

Music  fwrovides  an  outlet  for  stew¬ 
ardship  of  talent  Because  muskral 
talent  is  God-given,  it  should  be  used 
for  His  honor  and  glory.  Singing  can 
also  contribute  to  Chrisdan  life  and 
conduct.  It  can  train  in  self-disci¬ 


pline  as  well  as  in  group  co-oper¬ 
ation.  Music  has  value  to  the  Sun¬ 
day  school  and  church,  too.  It  may 
be  a  vital  factcM’  in  building  atten¬ 
dance  and  interest. 

What  Should  Children  Sing? 

Selection  is  utmost  importance! 
Three  basic  questitms  asked  about 
each  song  ccMindered  for  use  may 
serve  as  a  guide  by  which  to  judge: 

1.  Does  it  have  specific  spiritual 
value?  (The  words  should  be  worth¬ 
while  and  Biblically  correct.) 

2.  Is  the  meaning  clear?  (Watch  the 
use  of  symbolism.) 

3.  Is  the  melody  suitable?  (The 
music  should  “agree”  with  the 
words.) 

Of  course,  in  choosing  songs  for 
children,  we  must  also  consider  the 
age  level.  Songs  for  nursery  and  be¬ 
ginner  ages  must  be  simple,  brief, 
and  easy  to  understand.  Gospel 
choruses  may  meet  these  criteria,  but 
many  songs  of  this  type  carry  little 
or  no  message.  These  ought  not  to  be 
used  because  they  have  no  spiritual 
value.  Regrettably,  in  some  churches 
the  almost  exclusive  use  of  these 
for  each  song  used  in  a  children’s 
has  caused  “religious”  muuc  to  lose 
much  of  its  value. 

There  should  be  a  definite  purpose 
for  each  song  used  in  a  children’s 
service.  The  songs  should  center 
about  the  theme  of  the  lesson,  so 
that  the  music  will  prepare  the  chil¬ 
dren  for  what  is  to  come  and,  at 
the  same  time,  reinforce  the  aim  of 
the  lesson.  Also,  the  songs  should 
follow  a  logical  sequence,  leaving 
no  detail  to  chance. 

How  May  Children  Be  Taught  to 
Sing? 

Before  you  undertake  to  teach 
children  music  ot  anything  else,  you 
must  have  a  sincere  love  for  childipen 
and  an  understanding  of  their  needs 
and  desires;  otherwise,  your  efforts 
may  be  in  vain,  regardless  how 
clever  your  methods  <«■  how  good 
your  technique. 


Mn.  Richard  Murr 


A  few  methods,  by  which  we  may 
teach  children  songs,  follow: 

(1)  Explanation:  Both  words  and 
music  should  be  explained.  The  con¬ 
tent  or  application  of  the  song  should 
be  made  clear.  The  story  of  the 
hymn  might  be  helpful  here.  The 
leader  ne^  not  do  all  the  explaining, 
but  should  induce  pupil  participation 
by  asking  key  questions.  (2)  Repe¬ 
tition:  The  old  truth  that  “repe¬ 
tition  aids  learning”  is  valuable  in 
learning  songs  also.  A  little  different 
approach  to  the  same  song  will  help 
make  repetition  less  tedious.  (3)  Il¬ 
lustration:  There  are  many  visual 
aids  that  may  be  used  to  teach  new 
songs  or  review  old  ones.  Black¬ 
boards,  charts,  flannelgraphs,  slides, 
flashcards,  and  pictures  are  a  few. 
Motions  might  also  be  considered  a 
type  of  illustration.  (4)  Interpre- 
tatkm:  Work  for  sweetness  of  ex¬ 
pression  rather  than  volume.  The 
manner  in  which  the  music  and 
words  are  interpreted  should  en¬ 
hance  the  message  of  the  song,  and 
help  make  it  a  meaningful  part  of 
each  child’s  life. 

Keep  in  mind  that  religious  mu¬ 
sic  can  be  erf  value  and  cewnfort  to 
boys  and  girls  not  emly  during  their 
childhood,  but  also  in  later  life, 
when  memory  may  recall  the  mes¬ 
sage  of  a  song  in  a  hour  of  spiritual 
need  or  physical  distress.  In  re¬ 
ligious  music  for  children  then,  we 
must  strive  not  only  to  produce 
pleasing  sound,  but  also  produce 
lives  that  are  in  harmony  with 
God’s  purpose. 

The  end 
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Advice  to  Pat 


By  Arlic  Richardson 
Supervisor  of  Instrumental  Music 
Oakland  Public  Schools 
Oakland,  California 


Setting:  Spring  196?  —  somewhere, 
somepla^. 

Characters:  Dad,  a  veteran  school 
band  man,  and  Pat,  his  daughter, 
who  is  about  to  graduate  from  col¬ 
lege  with  a  Major  in  Music. 

“Dad,  you  know  I  have  been 
working  like  mad  to  get  all  of  the 
required  courses  in  college;  and  now, 
after  all  of  these  years,  I  believe  that 
next  year  when  I  start  teaching 
there  will  be  many  questions  un¬ 
answered.  Besides,  Mr.  E.  has  asked 
for  a  term  paper,  one  that  requires 
research  and  will  help  me  next  year. 
I’m  worried.  How  do  teachers  an¬ 
swer  all  the  questions  that  are  asked, 
and  what  else  can  I  do  to  prepare 
for  teaching  next  year?” 

“Pat,  you  sound  about  like  I  felt 
when  I  started  teaching  way  back 
when — and  don’t  look  so  smug.  I’m 
not  Methuselah,  even  though  you 
do  think  so.  Let  me  tell  you  how  I 
went  about  preparing  myself.  I 
didn’t  fmd  all  the  answers,  but  what 
has  happened  has  certainly  helped 
make  a  life’s  work  easier  and  pos¬ 
sibly  more  successful. 

“Thirty  years  ago  the  music  edu¬ 
cation  business  was  barely  out  of  the 
infancy  stage.  A  college  professor 
once  told  me;  ‘Don’t  ever  be  com¬ 
pletely  satisfied  with  your  present 
knowledge;  only  continued  study 
and  participation  will  give  you  an 
insight  as  to  how  best  to  impart  that 
knowledge  to  even  a  receptive  class. 
Your  studies  must  continue  on  all 
the  instruments,  and  you  must  ob¬ 
serve  the  teaching  techniques  of 
many  instructors.  Many  times  you 
will  discover  an  easier,  more  satis¬ 
factory  method  of  teaching;  and 
many  times  you  will  find  things  not 
to  do  in  your  classes.’ 

“The  first  year  of  teaching  in  the 
schools  only  proved  how  much  there 


do  you  know  the  best  thing  about  it, 
Pat?  The  School  Musician  has 
continued  to  improve  and  expand, 
and  I  still  find  it  invaluable  in  my 
daily  work!  So  go  out  to  the  studio 
and  look  through  my  complete  files 
of  The  School  Musician  for  some 
ideas  on  that  term  paper,  but  put 
them  back;  I  can’t  afford  to  have 
any  misplaced  after  all  these  years. 
And  Pat,  next  year  when  you  start 
teaching,  let’s  be  sure  your  School 
Musician  is  delivered  to  whatever 
school  you  are  in.  O.K.? 

“On  your  way  put,  ask  Mother  if 
the  coffee  is  still  hot,  please? 

The  End 


was  to  learn.  I’m  sure  I  was  much 
like  you,  Pat,  in  thinking  that  the 
many  college  courses  certainly  were 
adequate  preparation.  It  was  soon 
apparent  that  more  advice  was 
needed,  so  plans  for  attending  sum¬ 
mer  school  were  made  by  your 
Mother  and  me — and  Pat,  it  wasn’t 
easy.  1929  hadn’t  helped;  salaries 
were  low  and  raises  few.  Thank 
heavens,  you  haven’t  had  to  go 
through  tl^t  experience.  It  turned 
out  that  no  more  schooling  was  pos¬ 
sible  for  a  while. 

“Young  teachers  today  need  just 
what  we  did  many  years  £^o,  Pat. 
And  even  more  help  is  available  to¬ 
day.  Go  to  clinics — ^your  exjperience 
in  giving  flute  clinics  has  proven  to 
you  that  important  facets  in  teach¬ 
ing  the  instruments  can  be  presented 
in  a  short  period  of  time.  Attend 
conventions — three  days  at  a  Music 
Convention  is  an  inexpensive  way  of 
learning.  Many  common  problems 
are  kicked  around  and  solutions 
presented  by  others  in  the  same 
field.  Go  to  a  Music  Camp — ^many 
intensive  courses  are  available  for 
the  person  anxious  to  learn. 

“Pat,  above  all,  read!  This  is  how 
you  will  get  many  ideas  in  your 
chosen  field  of  music  education.  In 
1929  a  magazine  with  completely 
new  ideas  b^an — ^The  School 
Musician.  Its  format  included  col¬ 
umns  on  all  the  instruments  written 
by  qualified  music  educators.  Its 
review  of  methods  and  literature  was 
certainly  a  great  help  to  me.  How 
else  could  I  know  what  was  new  and 
useful?  Reports  of  the  activities  of 
many  associations  and  clinics  pro¬ 
vided  many  new  ideas,  and  The 
School  Musician  was  unique  in 
that  many  of  my  students  and  their 
parents  found  it  interesting  and  in¬ 
formative.  You  did  not  need  to  be 
a  technician  to  understand  it.  And 


$100.00  Offered  For 

Best  Religious  Hymn 

Anyone  is  eligible.  Submitted 
works  must  be  unpublished,  with¬ 
out  prior  commitments,  never  per¬ 
formed  in  any  other  contest  or  fest¬ 
ival,  and  submitted  by  the  composer. 
They  should  be  suitable  in  style  and 
content  for  performance  in  a  service 
worship.  The  text  should  be  of  a 
general  rel^oiis  nature  and  with¬ 
out  copyright  restrictions.  Only  an¬ 
thems  arranged  for  SATB  (with  div¬ 
ided  parts  if  wished),  with  accom¬ 
paniment,  of  moderate  difficulty, 
and  not  more  than  six  minutes  in 
length  will  be  eligible. 

Manuscripts  accompanied  by  en¬ 
try  blank  must  be  received  by 
March  1,  1962.  Two  unbound  copies 
of  the  composition,  at  least  one  writ¬ 
ten  in  black  ink  on  one  side  of 
white  paper  not  exceeding  8  1/2  by 
11  inches,  are  required.  The  manu¬ 
script  should  be  signed  with  a  nom 
de  plume.  Manuscripts  will  be  re¬ 
turned  only  if  postage  is  included. 

The  award  will  be  one  hundred 
dollars.  Arrangements  have  been 
made  to  submit  the  winning  and  all 
Honorable  Mention  Compositions  to 
music  publishers,  but  ail  publica¬ 
tion  rights  remain  with  the  com¬ 
poser. 

Judges  will  be  Dr.  Howard  Han¬ 
son,  Director  of  the  Eastman  School 
of  Music,  and  Dr.  Wayne  Barlow 
and  Dr.  M.  Alfred  Bichsel  of  the 
Eastman  School  of  Music  Faculty. 
Their  decisions  will  be  announced 
about  April  26,  1962. 

All  correspondence  should  be  sent 
to: 

Religious  Arts  Festival  (Music) 
50  Plymouth  Avenue,  North 
Rochester  14,  New  York 


•r,  1961 
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DAVID  DONAHE 


DAVID  DONAHE  has  been  duly  elected 
to  America’s  High  School  Soloist  HALL  OF 
FAME,  David  is  the  outstanding  flutist  of  the 
Fort  Dodge  Senior  High  School  Band,  Fort 
Dodge,  Iowa,  which  is  under  the  direction  of 
Mr.  Walter  Lake,  a  member  of  the  American 
School  Band  Directors  Association. 

The  beautiful  tone  of  the  flute  was  a  primary 
factor  in  his  choice  of  an  instrument.  He  has 
been  in  band  three  years,  and  in  the  orchestra 
for  two  years.  At  the  age  of  seventeen,  a  senior, 
he  continues  his  private  study  on  the  flute. 

David  plays  no  other  instrument,  but  enjoys 
the  piccolo  a  great  deal. 

Fort  Dodge  does  not  participate  in  music 
festivals.  However,  David  has  played  with  the 
Fort  Dodge  Municipal  Band,  under  the  direc¬ 
tion  of  Karl  L.  King.  He  is  the  principal 
flutist  in  both  band  and  orchestra,  and  has  done 
solo  work  with  the  band.  He  attended  summer 
band  for  two  years,  and  does  considerable  solo 
work  in  his  church.  David  is  a  member  of 
Youth  Forum,  is  Crew  Captain  for  the  Band, 
played  in  flute-clarinet  duo,  and  is  the  Vice 
President  of  the  Orchestra.  His  hobbies  are 
electronics,  bike  riding,  photography,  Hi-Fi, 
and  playing  music  with  the  family  group.  He 
likes  all  music  except  western  music  and  rock 
and  roll. 

Nov*mb«r,  1961 


He  has  a  sister  Karen,  18  years  of  age,  who 
plays  piano  and  violin.  She  is  a  member  of  the 
high  school  Orchestra  and  the  Fort  Dodge 
Symphony  Orchestra.  Another  sister,  Ann,  15 
years  old,  plays  piano  and  viola.  She  is  a 
member  of  the  junior  high  Orchestra  and  Fort 
Dodge  Symphony.  His  mother  plays  piano  and 
violin,  and  is  a  member  and  Secretary-Treas¬ 
urer  of  the  Fort  Dodge  Symphony  Orchestra. 
David  plans  to  enter  the  field  of  electronics 
as  a  career. 

THE  SCHOOL  MUSICIAN  welcomes 
David  Donahe  of  Fort  Dodge,  Iowa  into 
America’s  High  School  Soloist  HALL  OF 
FAME. 


Nominations  for  HALL  OF  FAME  welcomed 

Any  band,  orchestra,  or  choral  director;  superintendent;  music 
booster  organization;  or  group  of  parents  may  nominate  any  high 
school  boy  or  girl  soloist  in  any  public,  private,  or  parochial 
school  in  the  United  States  and  Canada  for  election  to  America's 
High  School  Soloist  HALL  OF  FAME.  Vocalists  as  well  os  instru- 
mentolists  are  eligible.  Write  to  HALL  OF  FAME,  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Street,  Joliet,  Illinois  and  ask  for  a 
"Nomination  Form".  Complete  the  form,  send  it  back  with  an 
8  X  10  glossy  print  photograph  of  the  nominee,  in  uniform 
w'th  instrument,  or  choral  robe,  together  with  a  letter  stating 
why  you  feel  the  student  should  be  elected  to  the  HALL  OF 
FAME. 


THE  SCHOOL  MUSICIAN  it  tli*  Official  Orgoa  of  IIm  Aowricoii  School  Soitd  Diroctort  Attodotlot . 
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kimAim  AND  RECAPITULATION  AT  CLEVELAND 


By  Phil  FuUer 
ASBDA  Editor 

The  previous  columns  have  cov¬ 
ered  the  daily  exposition  and  de¬ 
velopment  of  the  convention  next 
month,  but  the  recapitulation  of  the 
day — those  activities  which  are  tlie 
conclusion  of  a  full  day  of  working 
over  ideas  and  projects — have  had 
little  attention.  Those  members  who 
have  not  attended  a  convention 
could  very  well  get  the  impression 
that  their  time  will  be  consumed 
with  business  meetings  and  formal 
concerts,  with  very  little  opportunity 
for  socializing  widi  other  members, 
or  for  moments  of  re{X>se  and  re¬ 
laxation.  This  assumption  would  be 
partially  true  because  we  are  a 
“working”  organization,  and  in  order 
to  acoxnplish  the  seemingly  impos¬ 
sible  task  of  completing  the  trans¬ 
action  of  a  year’s  business  as  well 
as  the  numerous  projects  under  de- 
velopiment  by  the  various  committees 
a  great  deal  of  concentrated  atten¬ 
tion  must  be  given  to  this  basic 
reason  for  the  existence  of  A.S.B.D.A. 

There  are  activities  planned,  how¬ 
ever,  for  these  post-agenda  hours, 
which  should  incite  the  interest  of 
every  member  present.  The  Planning 


committee  has  done  a  magnificent 
job  of  setting  up  such  a  variety  of 
activities  that  every  member  who 
attends  is  sure  to  return  to  his  home 
grounds  with  a  tremendous  sense  of 
accomplishment.  There  is  one  form 
of  nocturnal  activity,  however,  which 
is  conspicuous  by  its  absence  from 
our  convention,  and  that  is  the 
“room  party”  given  by  exhibitors 
at  the  convention.  This  was  voted 
out  by  the  membership  two  years 
ago,  and  it  has  become  a  firm  policy 
of  our  association,  a  {x>licy  which  has 
served  to  make  our  association  more 
beneficial  to  its  members  than  before. 
Because,  where  lai^  firms  were 
spending  large  sums  for  their  room 
parties  (with  which  smaller  firms 
with  smaller  budgets  for  advertis¬ 
ing  could  not  compete)  these  funds 
are  now  being  diverted  to  activities 
which  are  more  beneficial  to  all  of 
the  members  in  attendance,  as  well 
as  giving  the  firms  an  opportunity 
to  really  display  the  merchandise 
in  a  manner  which  is  more  beneficial 
to  everybody  concerned. 

There  will  be  a  complimentary 
Buffet  snack  in  the  El  Rancho  Room 
and  the  Aviation  Room  Wednesday, 
December  27th  from  9:15  —  9:45 
P.M.  These  rooms  are  just  across  the 
hall  from  the  Grand  Ballroom.  Ad¬ 
mission  to  this  is  by  tickets  only. 


and  tickets  are  the  compliments  of 
the  Ohio  ASBDA  membership.  Fol¬ 
lowing  the  snack  we  are  to  have  a 
concert  by  the  LeBlanc  Clarinet 
Choir  under  the  direction  of  Dr. 
Lucien  Cailliet.  The  choir  will  con¬ 
sist  of:  1  A|>  Soprano  Clarinet.  2 
E|)  Soprano  Clarinets,  9  Bl;  Soprano 
Clarinets,  2  F  Basset  Horns,  2E|) 
Alto  Claimets,  3  Bass  Clarinets,  1  E|; 
Contra-Alto  Clarinet,  and  2 
Contrabass  Clarinets.  The  Choir  has 
been  organized  for  the  ASBDA  con¬ 
vention  by  Mr.  Searl  Pickett,  who 
will  also  appear  with  them  in  the 
capacity  of  soloist.  Their  program 
will  consist  of:  Awake,  Awake  A 
voice  is  Calling — Bach;  The  Secret 
of  Suzan  Overture  by  Wolfe — Fer¬ 
rari;  The  Girl  with  the  Flaxen 
Hair —  DeBussy;  Samba — Cailliet; 
Petite  Valse — A1  Reed;  Romance  in 
F  for  Basset  Horn  &  Clarinet  Choir; 
The  Flight  of  the  Bumble  Bee;  Hora 
Staccato,  2nd  &  3rd  Movements  of 
the  Tchaikovsky  Violin  Ckmcerto 
played  by  Mr.  Pickett  on  the  Clari¬ 
net  and  Saxophone ;  and  the  Fantasie 
for  Clarinet  Choir  by  Dr.  Cailliet. 

Mr.  Pickett  is  Director  of  Bands, 
St.  Mary’s  Springs  Academy  and 
Marian  College,  Fond  du  Lac,  Wis¬ 
consin.  The  St.  Mary’s  Band  has 
been  rated  as  “Superior”  consistently 
in  contest  meets,  and  for  the  last 


'A’* '  'f''  V'^V‘a'  ‘'k  '  .-i- 


A.S.8.DA.  BAND  OF  THE  MONTH  ...  It  it  with  groat  prid*  that  w«  protant  tha  eutttanding  Connoaut,  Ohio,  High  School  Bond  which  it 
undor  tho  diroction  of  Koorlo  AAockoy,  o  ehortor  mombor  of  tho  ASBDA.  Hit  bond  hot  won  contocutivo  firtt  diviiion  rotingt  tinco  1939. 
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tickets  will  be  split  down  the  middle 
for  the  two  trips.  Each  company 
will  furnish  the  lunch  either  catered 
into  the  plants  or  at  a  Tea  Room 
nearby  the  factories.  The  two  com¬ 
panies  are  exerting  a  tremendous 
amount  of  energy  and  thought  (as 
well  as  money)  into  making  this 
a  most  memorable  event  for  the 
membership. 

There  \^1  rmt  be  any  planned 
activities  following  the  Banquet  be¬ 
cause  this  will  last  until  about  10:30. 

It  is  now  definitely  established  that 
at  the  meeting  of  Active- Affiliate- 
Associate  members  we  will  have  a 
panel  consisting  of  Messrs.  Broido, 
Yoder,  Morton  Gould,  and  Ben 


Be  sure  to  read 
President  Mac  Carr's 
message  on  the  next  page 


Grasso.  These  distinguished  person¬ 
alities  will  discuss  all  of  the  facets 
of  the  music  publishing  business. 
They  will  take  in  the  complete  story 
from  the  time  a  piece  of  music  is 
composed,  the  copyright  with  all 
of  its  implications,  the  actual  me¬ 
chanics  of  publication,  release,  etc. 

I  sincerely  hope  that  I  have  now 
given  a  good  picture  of  die  type  of 
convention  we  are  to  have  next 
month.  It  seems  to  me  that  the  plan¬ 
ning  committee  has  done  all  that 
is  humanly  possible  to  set  up  a  meet¬ 
ing  which  nobody  would  want  to 
miss  unless  he  absolutely  had  to. 
I  have  done  my  best  to  whet  your 
appetite  and  give  you  as  conserva¬ 
tive  a  picture  as  possible  of  all  of 
the  wonderful  events  which  await 
us  at  Cleveland. 

The  End 
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Or.  Lucian  Coilliat 
Educotionnl  Director 
G.  Loblonc  Corporation 


three  years  was  invited  to  perform 
at  the  National  Catholic  Music 
Educators’  convention.  Mr.  Pickett’s 
woodwind  studies  were  with  Clar- 
oice  Warmelin,  Leighton  Wells, 
Leon  Russianoff,  and  Clark  Brody. 
Following  his  education  he  played 
professionally  in  symphonic,  ensem¬ 
ble  and  concert  groups  in  Chicago 
and  New  York. 

It  should  be  noted  here  that  Mr. 
Vito  Pascucci,  President  of  LeBlanc 
is  bringing  the  Clarinet  Choir,  Dr. 
Cailliet,  and  Mr.  Pickett  to  the 
convention  with  the  compliments  of 
the  G.  LeBlanc  Corporation. 

On  Friday,  the  29^,  there  will  be 
a  coffee  break  at  9:20  —  9:45  P.M., 
in  the  same  rooms  as  the  Wednesday 
night  snack  and  is  immediately  fol¬ 
lowing  the  concert  by  the  Ohio  State 
Band.  There  will  be  Fruit  Cake  by 
the  Manor  Baking  Co.,  candy  by 
Ross  Candies  and  Mason  Candy  Go. 
The  costs  of  this  affair  will  be  bom 
by  the  DeMoulin  Uniform  Go., 
Lyons  Band  Instrument  Co.,  and 
the  Ohio  Representatives.  Immedi¬ 
ately  folloMong  the  break  will  be 
a  presentation  by  the  Bassoon  Sec¬ 
tion  of  the  Detroit  Symphony  Or¬ 
chestra,  consisting  of  Charles  Sirard, 
Principal,  Hugh  Cooper,  Bassoons 
and  Rolxrt  Heuffer,  Contra  Bas¬ 
soon.  The  Bassoon  Trio  is  being 
presented  to  us  with  the  compliments 
of  Mr.  Fred  Marrich  of  the  Myers 
Band  Instrument  Company  of 
Detroit. 

On  Wednesday  afternoon  there 
will  be  the  field  trip  to  the  two 
factories,  H.  N.  White  Company, 
Mr.  Clem  Frak,  General  Manager, 
and  the  Reynolds  Division  of  the 
Richards  Corporation,  Paul  Rich¬ 
ards,  President.  The  trips  are  limited 
to  100  tickets  to  each  factory.  The 


Share  your 
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Soar!  PickoH 
Orgonizor  and  Soloitt 
LoBlonc  Clorinot  Choir 


Horo  wo  soo  Dr.  Lucion  Cailliot,  rohoarsing  tho  outstanding  Loblanc  Clarinot  Choir  which  will 
prosont  a  comploto  concort  undor  his  direction  at  tho  A.S.B.D.A.  Convontion  on  tho  ovoning  of 

Docombor  27th. 
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predident  6  cjCettet  Out  IfVjemLers 


During  this  month  of  November 
you  will  be  receiving  your  copy  of 
the  Souvenir  Program  for  the  Ninth 
Annual  Convention  to  be  held  at 
the  Pick-Carter  Hotel  in  Cleveland 
Ohio,  December  27-30.  This  is  an¬ 
other  of  those  extra  services  given 
you  by  A.S.B.D.A.  Whether  you  take 
time  to  peruse  its  contents  or  merely 
scan  its  pages,  you  will  instantly 
become  aware  of  the  fact  that  it  is 
more  voluminous  (48  pages),  con¬ 
tains  more  pictures  (52),  more  in¬ 
formation  on  each  of  the  participants 
as  well  as  certain  specific  programs 
of  note.  We  hope  that  you  will  find 
its  contents  interesting  as  well  as 
challenging  to  both  your  mental  and 
aesthetic  values.  In  fact,  after  look¬ 
ing  at  it  a  second  time,  you  will 
consider  its  worth  to  you,  to  be 
equal  to  any  that  you  have  received. 

We  hope  that  your  judgment  of  its 
contents  vnll  prove  so  exciting  that 
you  will  unmediately  sit  down  and 
make  your  reservation  for  accom¬ 
modations  at  the  Hotel  Carter,  so 
that  you  will  be  able  to  participate 
in  the  satisfactory  completion  of  its 
contents,  in  person.  This  could  be 
one  of  the  most  important  decisions 
that  you  will  make  this  year. 

Hundreds  of  hours  of  planning 
have  gone  into  its  formation  to 
make  this  convention  one  of  the 
most  interesting  and  educational  you 
have  ever  attended.  Members  of 
the  Ohio  Active  Membership  have 
spent  over  three  years  of  concen¬ 
trated  efforts  in  the  hope  that  they 
could  make  this  program  worthy 
of  your  attention.  It  has  been  our 
pleasure  to  aid  in  this  project  for 
the  last  year,  in  the  hopes  of  all, 
that  it  will  be  a  success. 

You  will  note  we  said  success. 
Thb  statement  could  prove  to  be  a 
misnomer  unless  we  have  the  un¬ 
divided,  complete  cooperation  of  the 
entire  membership.  It  is  your  ap¬ 
proach  to  this  convention  and  the 
problems  that  it  will  raise,  as  well 
as  your  mental  reaction  toward 
improving  both  yourself  and  the 
Association  in  general,  that  will 
sjjell  the  difference  between  success 
and  mediocrity.  For  if  you  feel  that 
a  study  in  depth  of  the  items  and 
challenges  presented  by  the  various 
phases  of  Ais  program  are  worthy 
of  your  attention,  then  you  will 
approach  these  significant  items  and 
p  r  o  b  le  ms  with  the  necessary’ 


sincerity  of  purpose  to  impel  its  goals 
to  a  new  concept  in  conventions. 

In  addition,  we  hope  that  you  will 
make  these  problems  become  real 
and  vital  to  the  success  of  your  own 
program  in  your  school  and  com¬ 
munity  as  well  as  serve  as  an  aesthet¬ 
ic  elevation  of  your  own  ego  and  self 
satisfaction  while  attending  the  vari¬ 
ous  sessions.  It  is  the  inspiration 
toward  internal  growth  and  the 
desire  to  succeed,  that  can  make 
ail  those  hours  of  preparation  worth¬ 
while  to  those  many  members  who 
have  tried  so  hard  to  please  you. 

Carrying  these  eidolons  one  step 
further;  if  A.S.B.D.A.  is  to  be  of 
further  use  and  its  successes  keep 
elevating  themselves  in  pyramid^ 
one  upon  the  other,  membership 
MUST  be  more  than  a  three  or  four 
day  aesthetic  excursion  each  year. 
Until  we  are  willing  to  accept  the 
fact  that  the  success  of  any  organi¬ 
zation  is  the  cumulative  ^forts  of 
many  people  working  toward  its  suc¬ 
cess  and  support  for  365  days  each 
year,  our  Imic  concepts  of  this 
organization  will  never  reach 
fruition. 

Don't  let  yourself  be  lulled  into 
the  idea  that  groups  such  as  ours 
will  succeed  on  its  merits  alone  or 
that  the  sheer  enjoyment  of  pro¬ 
grams  that  please  and  symposiums 
that  say  that  which  we  like  to  hear, 
are  stepping  stones  toward  success. 
No  group  can  tolerate  a  ‘Status 
Quo’  attitude.  We  must  go  forward, 
without  looking  back,  except  for 
constructive  appraisal,  setting  new 
standards  upon  the  old,  progress 
with  new  and  exciting  ideas,  meet¬ 
ing  challenge  with  challenge,  always 
looking  upward  toward  the  success¬ 
ful  completion  of  the  never  ending 
pyramid.  Leadership  is  an  honor 
and  a  token  of  responsibility  placed 
upon  people  and  organizations,  who 
have  proved  their  worthiness  in  all 
facets  of  their  endeavor.  This  cloak 
of  achievement  cannot  become  a 
reality  without  your  complete  co¬ 
operation  and  sincere  consideration. 

We  must  never  lose  sight  of  the 
fact  that  in  accepting  membership 
in  ASBDA,  we  have  in  essence  said, 
that  these  concepts  are  our  goals. 
We  have  said  that  there  is  terrific 
import  in  attendance  of  conventions 
and  being  a  disciple  of  the  organi¬ 
zation  every  day  of  the  year.  We 
believe  that  this  is  the  only  true 


road  to  the  solution  of  the  presc.-ip- 
tion  that  heals  the  wounds  of  des  )air 
and  builds  the  Temple  of  succen. 
See  you  in  Cleveland? 

Most  Sincerely 

Mac  E.  Carr,  Presi'ient 


Dick  Strange  New  Director 

Of  Carnegie  Tech  Bond 

Mr.  Richard  Eugene  Strange  has 
been  appointed  as  director  of  the 
Kiltie  Band  at  Carnegie  Institute  of 
Technology.  The  announcement  vvas 
made  by  Norman  L.  Rice,  dean  of 
Carnegie  Tech’s  College  of  Fine 
Arts. 

Mr.  Strange,  whose  rank  is  as¬ 
sistant  professor  of  music,  comes  to 
Carnegie  Tech  from  the  University 
of  West  Virginia,  where  he  ser\ed 
as  director  of  bands. 


WILL  YOU  BE  THERE!! 


Important  Calendar  Dates 

December  16-18,  1961 

College  Band  Directors  National 
.Association.  National  Convention, 
Conrad  Hilton  Hotel.  Chicago,  Illi¬ 
nois 


December  19,  1961 

Band  Directors  Congress.  Hotel 
Louis  Joliet,  Joliet,  Illinois 

December  20-23,  1961 

Mid-West  National  Band  Clinic,  Ho¬ 
tel  Sherman,  Chicago,  Illinois 

December  22,  1961 

Phi  Beta  Mu.  “Get-Together-Lunch- 
eon”.  Hotel  Sherman.  Chicago,  Illi¬ 
nois 


December  27-30,  1961 

American  School  Band  Directors  Na¬ 
tional  Convention,  Pick-Carter  Ho¬ 
tel,  Cleveland,  Ohio 

March  7-11,  1962 

American  Bandmasters  Association, 
National  Convention,  Purdue  Uni¬ 
versity,  Lafayette,  Indiana 

March  16-20,  1962 

Music  Educators  National  Confer¬ 
ence,  National  Convention,  Conrad 
Hilton  Hotel,  Chicago,  Illinob 
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Jock  H.  Mohan 
Notional  Exncutrvn  Socrntory 
2019  Bradford  Ori«« 
Arlington,  Toxot 


In  the  last  column,  it  was  stated 
that  the  Alpha  Chapter  would  have 
a  get-together  meeting  that  would 
be  report  at  this  time.  The  meeting 
was  held  in  San  Antonio,  Texas  at 
the  Texas  Bandmasters  Association 
Convention,  which  is  basically  a  new 
music  and  marching  clinic. 

The  evening  of  August  21  was  set 
aside  by  Phi  Beta  Mu  members  for 
their  “How  To  Do  It”  and  “What’s 
New”  session.  There  were  forty 
members  of  Alpha  Chapter  present 
Maurice  Taylor,  the  Nu  Chapter 
President  who  was  a  TBA  Clinician, 
also  enjoyed  the  fellowship  and  in¬ 
formative  meeting.  A  numixr  of  pre¬ 
pared  papers  were  given  including 
such  items  as  new  showmanship 
gadgets  or  tricks  of  the  trade,  what 
marching  music  has  proven  useful, 
new  type  marching  instruments,  etc. 
A  general  discussion  was  held  after 
each  presentation.  William  Postle- 
thwaite,  an  Alpha  member  prepared 
a  series  of  original  street  beats  for 
membership  distribution.  Members 
brought  copies  of  their  past  pro¬ 
grams  for  distribution.  A  discussion 
on  how  to  loan  recorded  tapes 
through  a  central  chapter  library 
or  control  headquarters  was  also 
initiated.  The  tape  exchange  is  a 
project  under  advisement  for  the 
coming  year. 

It  has  been  foimd  that  this  type 
meeting  is  well  received  in  that 
each  member  of  Phi  Beta  Mu,  be¬ 
cause  of  his  experience  in  the  Held, 
b  a  clinician  in  his  own  right.  This 
type  brotherhood  sharing  has  proven 
to  be  most  wholesome. 

Jim  Clark  of  Epsilon  Chapter  re¬ 
ports  that  their  next  annual  meet¬ 
ing  will  be  in  Shreveport  on  Novem¬ 
ber  20-21,  1961  at  Fair  Park  High 
School  with  the  dinner  meetii^  at 
the  Holiday  Inn.  Every  brother 
who  may  be  in  the  area  is  welcome 
to  attend. 


PHI  BETA  MU  MID-WEST 
BAND  CLINIC  LUNCHEON 

Tko  XI  Choplor  (III.)  of  Phi  Boto  Mu 
will  bo  in  chorgo  of  the  "Get-Together- 
luncheon"  on  Friday  noon,  December 
22  at  the  Sherman  Hotel  in  Chicago 
during  the  Mid-West  Notional  Bond 
Clink.  If  you  plan  to  attend  the  Mid- 
West,  plan  to  attend  the  PBM  Lunch¬ 
eon.  Moke  your  reservations  at  THE 
SCHOOL  MUSICIAN  booth  before 
10:00  AM  on  Friday. 


The  next  Alpha  Chapter  meeting 
will  be  held  during  TMEA  at  the 
Adolphus  Hotel  in  Dallas,  February 
1,  2,  and  3,  1%2.  Try  to  make  it 
if  you  can. 

Don’t  forget  the  Friday  luncheon 
meeting  during  the  Mid  West  Band 
Convention  in  Chicago.  Go  to  THE 


SCHOOL  MUSICIAN  e.xhibit  to 
reserve  your  meal  ticket. 

Dr.  Carey,  our  National  President, 
was  at  the  Executive  Secretary’s 
office,  Simday,  September  24,  for  a 
\  bit.  We  hope  to  have  matters  of  in¬ 
terest  related  with  his  visit  to  report 
in  the  next  issue. 

Send  all  correspondence  to  the 
Executive  Secretary,  Jack  H.  Mahan, 
2019  Bradford  Drive,  Arlington, 
Texas. 

The  End 

The  First  Thanksgiving  1 
Proclamation,  1789 

“Whereas  it  is  the  duty  of  all  na¬ 
tions  to  acknowledge  the  providence 
of  Almighty  God,  to  obey  his  will,  to 
be  grateful  for  his  benefits,  and  hum¬ 
bly  to  implore  his  protection,  aid  and 
favors . . .  that  we  may  then  all  unite 
in  rendering  unto  him  our  sincere 
and  humble  thanks  for  his  kind  care 
and  protection  of  the  people  of 
the  country,  and  for  all  the  great 
and  various  favors  which  he  has 
been  pleased  to  confer  upon  us". 

— George  Washington 

Food  For  Thought 

The  secret  of  economy  is  to  live  as 
cheaply  the  first  few  days  after  pay¬ 
day  as  you  lived  the  last  few  days 
before. 


It  Happened  30  Years  Ago 

NOVEMBER  ISSUE  ....  1931  ....  THE  SCHOOL  MUSICIAN 


We  are  Making  America  Musical  honored  George  W.  Sadlo,  Director  of 
the  Cleveland  High  School  Band,  Cleveland,  Oklahoma.  A  Thanksgiving 
Proclamation  by  the  President  of  the  United  States,  Herbert  Hoover, 
designated  Thursday,  Nov.  26,  1931,  as  a  National  Day  of  Thank^ving. 
The  Editorial  p>age  included  an  article  about  Queen  Elizabeth  of  Belgium 
endorsing  music.  Miss  Ella  Mason  had  an  interesting  narrative  entitled, 
“A  Pioneer  in  Piano  Classes”.  There  was  a  fine  article,  enhanced  with  many 
pictures,  on  “What  the  Well  Dressed  Bandsman  Should  Wear'*.  Edward 
Johnson,  a  famous  opera  tenor  and  concert  artist  wrote  about  music  in  the 
schools  from  the  viewpoint,  “If  I  Were  A  School  Superintendent”.  Different 
methods  were  offered  for  “Raising  Money  for  Uniforms”.  Among  those 
pictured  as  prize  winners  in  state  and  national  contests  in  the  spring,  was 
Nathan  Goi^on,  a  talented  violinist  of  Cleveland,  Ohio,  who  won  first 
place  in  the  national  solo  contest  Some  of  the  advertisers  in  this  issue,  were: 
Buescher,  Holton,  V.  C.  Squier,  H.  N.  White  Co.,  Conn,  De  Moulin,  Leedy 
Drums,  Theodore  Presser,  and  many  others.  The  second  of  a  series  of 
articles,  complete  with  descriptive  pictures,  was  written  by  L.  R.  Hammond 
on  the  subject  of  Twirling.  The  value  of  sight  reading  and  correct  position 
of  the  player  was  stressed  by  W.  W.  Wagner  in  his  “A  Ten  Dollar  Lesson  in 
Trumpeting”.  Arthur  Olaf  Andersen  wrote  an  interesting  feature  declassi¬ 
fying  yourself  with  respect  to  your  musical  ambition,  entitled,  “How  Good 
Do  You  Really  Want  To  Be?” 
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National  Catholic 
Bandmaster’s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.R.D^^ 


N.C.B^.  Prctidcnl,  Bernard  Qubeck,  St.  JoMph't  Collog*,  RensMloer,  Indiana 
THE  SCHOOL  MUSICIAN  I*  tti«  Official  Organ  of  Tka  National  Catholic  Bandmatton  Anodotion. 


ROBERT  O'BRIEN 
NCBA  Editor 

COUNT  US  IN 

Last  June  a  nineteen  member 
Educational  Policies  Commission 
issued  a  pamphlet,  The  Central 
Purpose  of  American  Education. 
The  following  two  major  points 
struck  me  as  a  challenge  to  those 
of  us  teaching  in  the  Catholic 
Schools  of  America: 

1.  It  is  “crucial  that  the  teacher 
possess  a  thorough  knowledge  of 
the  material  to  be  taught,”  as  well 
as  an  understanding  of  the  child 
and  ways  to  teach  hmi. 

2.  That  there  is  a  need  for  “that 
kind  of  education  which  frees  the 
mind  and  enables  it  to  contribute 
to  a  full  and  worthy  life.  To  achieve 
this  goal  is  the  high  hope  of  the 
nation  and  the  central  challenge 
to  its  schools.” 

Many  times,  over  the  past  seven 
years,  I  have  heard  our  founder 
and  honorary  life  president,  Robert 


F.  O’Brien,  state  that  “The  NCBA 
does  not  look  to  music  as  a  com¬ 
petitive  way  of  life,  but  as  a  means 
and  method  of  enhancing  the  whole 
man  morally,  spiritually,  and  men¬ 
tally  through  the  study  of  beauty  in 
its  truest  form  —  the  fine  arts.” 

The  NCBA  was  formed  in  1953 
because  of  the  need  for  a  special 
organization  to  help  the  Catholic 
musician.  It  is  an  established  fact 
that  in  certain  aspects  of  parochial 
education  there  are  special  problems. 

Through  efficient  committee  work 
since  its  inception  the  NCBA  has 
created  a  national  awareness  of 
these  problems  and  in  many  cases 
has  come  up  with  some  very  effec¬ 
tive  answers. 

While  contemplating  the  tasks  that 
lie  ahead  for  us  as  teachers  I  would 
like  to  offer  the  following  ideas  as 
food  for  thought  for  our  NCBA 
membership. 

The  education  of  young  people 
in  the  United  States  of  America 
takes  place  in  the  home,  in  the 
school  and  in  the  community  in 


which  they  live  and  in  which  hey 
are  members  of  Churches  and  S\  na- 
gogues,  of  Civic  Organizations  ind 
various  organized  and  unorgan,  zed 
youth  groups. 

The  quality  of  education,  I  be-  I 
lieve,  is  to  be  judged  by  the  de.;ree  i 
to  which  each  young  person  has  j 
acquired  not  only  basic  knowle  Ige,  | 
understanding  and  skills,  but  also  i 
the  ability  to  think  clearly  and  to 
form  valid  judgments  and  to  I 
cherish  appreciations  that  are  con-  | 
sbtant  with  that  ideal  and  funher  | 
to  live  in  full  accord  with  it.  ! 

Those  of  us  who  are  responsible  H 
for  the  guidance  of  these  young  ■ 
fieople  need  to  periodically  look  | 
carefully  at  what  we  are  doing  to  | 
help  them  toward  this  high  edu-  I 
cational  goal,  and  especially  to  make  | 
sure  that  enough  attention  is  given  I 
to  the  dev’elopment  of  attitudes  and 
appreciations  which  so  strongly  in-  t 
fluence  the  selection  of  values.  I 

From  our  experiences  as  teachers  f 
we  know  that  young  people  will 
often  develop  close  attachments  and 
almost  unlimited  admiration  for 
someone  whmn  they  consider  out¬ 
standing  and  will  do  everything 
possible  to  imitate  their  ideal.  So 
in  our  work  we  must  leave  nothing 
undone  to  present  worthy  person¬ 
alities  and  sound  values  in  such  an 
attractive  way  that  they  will  be 
chosen  by  these  students  as  life 
ideals. 

During  the  next  school  year  let 
us  examine  honestly  the  means  we 
are  using,  their  appeal  to  all  the  I 
students  we  meet  —  their  effective-  | 
ness  as  well  as  their  limitations.  | 

'  In  conclusion  I  would  say  that  I 
during  these  days  of  serious  national  I 
and  international  strife  we  cannot  I 


H*r«  it  th*  outstanding  Holy  Trinity  Cothodral  High  School  Band  of  Now  Ulm,  Minnotota,  which  it  undor  iho  diroction  of  NCBA  mombtr 
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evade  the  fact  that  we  suffer  from 
lack  of  integrity.  We  are  horrified 
by  l.'tck  of  respect  not  only  for  human 
dignity  but  even  for  human  life;  by 
disregard  for  law;  by  threats  of 
total  nuclear  extermination.  There 
must  be  a  consistancy  between  our 
own  lives  and  the  lives  we  are  plan¬ 
ning  for  others.  Finally  I  beg  for 
wholehearted  cooperation  on  the 
part  of  all  groups.  Let  us  renounce 
prejudice  and  selfishness,  for  we 
must  act  in  harmony  with  our  own 
belief  in  the  necessary  unity  of  all 
men  under  God. 

— Mr.  Bernard  Quheck, 
President  —  NCBA 

NCBA  Bandmaster  Completes  31 
Years  of  Service  at  Holy  Trinity 

Mr.  Raymond  M.  Meidl  has  just 
completed  31  years  of  outstanding 
service  at  Holy  Trinity  Cathedral 
in  New  Ulm,  Minnesota.  In  1961 


Raymond  M.  MoidI,  NCSA 

he  was  especially  honored  by  the 
Minnesota  Music  Education  Asso¬ 
ciation  for  his  outstanding  contri¬ 
butions  to  music  in  that  state. 

Holy  Trinity  Grade  and  High 
School  inaugurated  their  instru¬ 
mental  program  in  1930.  Mr.  Meidl 
headed  the  new  department  and  has 
continued  in  that  capacity  until  the 
present  time. 

The  band  continued  in  1932  as 
the  Holy  Trinity  Parish  Band  as  an 
amateur  group  that  included  com¬ 
munity  musicians  as  well  as  students 
in  the  school.  This  civic  group  was 
well  known  for  its  many  concerts, 
parades  and  other  public  appear¬ 
ances. 

In  1937  the  band  was  reorganized 
as  a  strictly  grade  and  high  school 
group,  with  rehearsals  included  in 
the  school  curriculum. 

In  1954  the  band  moved  into  its 


new  building  and  additional  staff 
members  were  added  to  the  music 
def>artment. 

The  citizens  of  New  Ulm  are 
justifiably  proud  of  their  Maroon 
and  Grey  clad  Holy  Trinity  Cathe¬ 
dral  Band  as  it  participates  in  State 
Music  Clinics,  the  Diocese  of  New 
Ulm  Music  Festival,  concerts,  civic 
and  school  parades  as  well  as  sports 
events. 

As  a  tribute  to  the  bandsmen  and 
in  particular  to  Mr.  Meidl  the  band 
has  appeared  in  eighteen  music 
festivals  and  has  won  seventeen 
“A”  ratings.  It  is  extremely  grati¬ 
fying  and  indicative  that  many  of 
the  Holy  Trinity  Band  graduates 
have  gone  on  to  become  professional 
musicians  or  entered  the  teaching 
field. 

Information  from  NCBA 

Mr.  E.  T.  Kanaskie,  National 
Secretary,  4460  South  Austin,  Mil¬ 
waukee,  Wisconsin  will  welcome 
your  inquiries  concerning  the 
NCBA. 

A  Reminder 

1%1-1%2  dues  are  payable  to  the 
National  Secretary-Treasurer. 

The  End 


H  &  A  Selmer,  Inc.  Buys 

Vincent  Bach  Corporation 

Two  world  famous  band  instru¬ 
ment  makers  have  joined  forces. 
H.  &  A.  Selmer,  Inc.,  Elkhart,  Indi¬ 
ana,  has  announced  the  purchase  of 
the  Vincent  Bach  Corporation, 
Mount  Vernon,  New  York. 

Vincent  Bach  Corporation  spe¬ 
cializes  in  artist  grade  trumpets, 
cornets,  trombones.  Its  brass  in¬ 
strument  mouth  pieces  have  be¬ 
come  a  world  standard.  Selmer  is 
said  to  be  the  world’s  largest  pro¬ 
ducers  of  woodwind  musical  in¬ 
struments  and  is  one  of  the  leading 
suppliers  of  both  woodwind  and 
brass  instruments  for  the  education¬ 
al  market. 

Production  of  Bach  instruments 
and  mouthpieces  will  continue  in 
the  Mount  Vernon  plant,  said  to 
be  one  of  the  most  technically  ad¬ 
vanced  brass  instrument  shops  any¬ 
where.  It  will  be  under  the  direction 
of  Vincent  Bach,  who  will  remain  as 
president  of  the  Vincent  Bach  Cor¬ 
poration.  He  will  also  serve  as  an 
engineering  consultant  to  Selmer  in 
connection  with  the  design  and  pro¬ 
duction  of  its  Bundy  and  Signet 
brass  instruments. 

The  entire  price  range  from 


$149.50  student  instruments  up 
through  $390  artist  grade  instru¬ 
ments  is  covered  by  the  combined 
lines,  which  include  Selmer  (Paris), 
Bach  Stradivarius,  Bach  Mercedes, 
Bach  Mercury,  Selmer  Signet  and 
Bundy. 

“In  purchasing  the  Bach  Com¬ 
pany,”  Feddersen  concluded,  “We 
feel  that  not  only  have  we  acquired 
a  valuable  plant  and  product  line, 
but  also  an  invaluable  treasure  of 
research,  exf)erience,  wisdom,  and 
ability,  as  well  as  Mr.  Bach’s  draw¬ 
ings  and  notes,  -that  represent  a 
lifetime  of  work  by  one  of  the  few 
authentic  masters  of  brass  instru¬ 
ment  design  in  our  time.  We  in¬ 
tend  to  take  the  fullest  possible  ad¬ 
vantage  of  this  opportunity.” 


CONNCHORD  Publication 

Has  Fine  New  Look 

“Dedicated  to  the  Advancement  of 
Music  Education”  . . .  with  this  as 
its  keynote  a  completely  new  Conn- 
chord  magazine  makes  its  appear¬ 
ance  in  the  field  of  external  house 
organs,  beginning  with  the  October 
issue.  Published  by  Conn  Corpor¬ 
ation,  Elkhart,  Indiana,  Connehord 
has  a  circulation  of  55,000  to  music 
educators  and  instrumental  teachers 
throughout  the  fifty  states. 

Its  thirty-two  pages  and  six-by¬ 
eight  inch  size  put  it  in  the  book¬ 
shelf  category,  and  its  content  as¬ 
sures  it  a  permanent  place  in  the 
reference  library  of  its  readers. 

Daniel  J.  Henkin,  editor  of  Conn- 
chord,  in  a  forward  to  the  “new 
look”  edition,  pledges  to  music  edu¬ 
cators  a  continuing  presentation  of 
interesting  features  and  thought- 
provoking  articles  that  will  be  of 
value  to  them  in  their  impxjrtant 
work  and  invites  them  to  use  Conn- 
chord  as  their  “sounding  board”. 


Choral  Composition  Winners 
Announced  By  Carl  Fischer 

Ronald  LoPresti  and  Donald  Wil¬ 
liams  are  the  winners  of  the  Choral 
Composition  Contest  sponsored  by 
Carl  Fischer,  Inc.,  Frank  H.  Connor, 
President,  announced  today.  The 
young  composers  have  been  awarded 
$300  and  $150,  respectively,  for 
choral  compositions  in  two  cate¬ 
gories  suitable  for  performance  at 
high  school  level. 

In  addition  to  the  cash  prizes, 
the  composers  will  receive  standard 
Carl  Fischer  royalty  contracts,  and 
their  works  will  be  included  in  the 
Carl  Fischer  Choral  Music  Catalog. 
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Muiicol  programs  ranging  from  swing  to  symphonic  or*  oil  in  tho  Dixiolond  routine  of  the  Alcee  Fortier  High  School  Bond  of  New  Orleans,  Louisi¬ 
ana.  Resplendent  in  sky  blue  and  silver  uniforms,  the  Fortier  musicians  will  be  both  a  colorful  and  tuneful  part  of  the  Mid-West  Notional  Band 
Clin'c  in  their  concert  presentation  on  Thursday  evening,  December  21.  Directed  by  Peter  Dombourian  since  19^,  this  band  constantly  received  supen 
ior  ratings  in  district  and  state  festivals  and  in  1961  was  the  only  Triplo-A  school  to  receive  superior  ratings  in  both  Concert  and  Sight  Reading  ol 

the  Louisiana  State  Festival. 
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MINI  BANDS  AND  TCN  CLINICS  ON  fIFTCCNTH 
Mm  weST  BAND  CLINK  PROCRAM  DCC  20-23 


Complete  details  of  the  15th  An> 
nual  Mid-West  National  Band 
Clinic  to  be  held  at  the  Hotel  Sher¬ 
man  in  Chicago  on  December  20, 
21,  22,  and  26  have  just  been  re¬ 
leased  and  the  projiram  promises 
to  hold  the  interest  of  Music  Ed¬ 
ucators  from  beginning  to  end.  Nine 
excellent  bands  and  ten  inspiring 
clinics  comprise  the  major  p^  of 
the  four-day  program,  plus  a  bril¬ 
liant  array  of  celebrated  guest  artists, 
composers,  conductors,  and  dis¬ 
tinguished  clinicians.  In  short,  every¬ 
thing  the  school  music  director  wants 
and  needs  for  a  quick  “refresher 
course”  to  enlighten  and  inspire  him 
in  one  four-day  session  will  all  be 
assembled  for  his  convenience  imder 
one  roof,  including  displays  of  music 
by  publishers  from  New  York  to 
California,  a  wealth  of  fund  raising 
ideas,  and  the  newest  in  uniforms 
and  equipment.  All  of  this  is  free  and 
everyone  is  cordially  invited.  There 
is  no  registration  fee  or  admission 
charge  to  any  of  the  concerts  or 
clinics.  Another  record  attendance  of 
some  5,000  plus  from  almost  every¬ 
where  in  the  United  States  and  Can¬ 
ada  is  expected.  The  program,  as 
now  planned,  is  condensed  here  for 
your  convenience  : 

Wednesday,  December  20 

10:00  A.  M.  Clinic  registration 
opens  on  Mezzanine  Floor  of  Hotel 
Sherman 

12:00  Noon  Exhibits  Open  to  Public 
2:00-5:00  P.  M.  Open  House,  Re¬ 
pair  Shop  at  Lyons  Band  Instrument 
Company 


8:00  P.  M.- Grand  Opening  Con¬ 
cert  by  Sterling,  Colorado,  High 
School  “Coliunbine”  Band — Lloi^ 
S.  Jensen,  Director — Grand  Ball¬ 
room 

10:00  P.  M.  “Let’s  Get  Acquainted” 
Mixer — Louis  XVI  Room — Dough¬ 
nuts  and  Coffee  served 

Thursday,  December  21 

8:45-10:15  A.  M.  Clinic — Reed  En¬ 
sembles  from  Centerville,  Iowa,  High 
School  Band,  Marie  Kelly,  Director — 
Louis  XVI  Room 

8:45-10:15  A.M.  Clinic  —  Intro¬ 
ducing  New  Products  of  1961  — 
Howsurd  Lyons,  Moderator — Old 
Chicago  Room 

10:30  A.M.-12:00  Noon  —  Clinic 
Concert  by  Oxon  Hill,  Maryland, 
High  School  Band,  C.  William  John¬ 
son.  Director — Grand  Ballroom 
1:15-2:30  P.M.  Clinic  Concert  by 
Waukegan,  Illinois,  Grade  School 
Band,  Bernard  H.  Stiner,  Director — 
Grand  Ballroom 

2:45-4: 15  P.M.  Clinic  “Show  Tunes 
For  The  Concert  Band” — ^Alfred 
Reed,  Moderator;  Air  Force  Band 
of  the  West,  Lackland  AFB,  Texas, 
Major  Samuel  Kurtz,  Director — 
Grand  Ballroom 

4:30-6:00  P.M.  Visiting  Exhibits 
5:00-6:30  P.M.  Repiair  Clinic  at 
Lyons  Band  Instrument  Compiany 
8:00  P.M.  Clinic  Concert  by  Alcee 
Fortier  Senior  High  School  Band, 
New  Orleans,  Louisiana,  Peter  Dom¬ 
bourian,  Director — Grand  Ballroom 

Friday,  December  22 

8:45-10:15  A.M.  Clinic — Brass  En- 


Major  Samual  Kurtz,  born  in  Rnoding,  P«n» 
tylvania,  r«c*!v*d  his  bochalor's  d«gre«  ol 
Statn  Tnoebnn  Colloga,  Bloomsburg,  and  his 
moitars  dagrna  in  music  aducation  at  Ptaa 
Stota.  In  1960  ha  was  grantad  an  Honorary 
Doctor  of  Music  dagraa  by  tha  Southarn  CoL 
laga  of  Fina  Arts.  AAajor  Kurtz  foundad  ths 
"Air  Forca  Band  of  tha  Wast"  in  1949,  and 
oftar  a  consacuthra  tour  of  duty  in  Hawaii 
and  Japan  (1952-1957)  has  raturnad  os  Co» 
tnondar  of  this  band  at  Lackland  Air  Form 
Base,  Taxos.  Tha  Grand  Finala  Concart  of  Iks 
15th  Annual  Mid-Wast  Notional  Band  Clinic 
will  bn  prasantad  by  Major  Kurtz  and  kit 
distinguishad  band  at  tha  Hotal  Sharman  in 
Chicogo  on  Saturday,  Dacambar  23. 


sembles — Clifford  P.  Lillya,  Univer¬ 
sity  of  Michigan  With  Students 
from  Cass  Technical  High  School  of 
Detroit. — Louis  XVI  Room 

8:45-10:15  A.M.  Clinic— “How  To 
Teach  Reading” — Raymond  F. 
Dv’orak  Panel  Moderator — Old  Chi¬ 
cago  Room 

10:30  A.M.-12:00  Noon  “Reading” 
band  session — Mason  City,  Iowa, 
High  School  Band,  Paul  Behm,  Di¬ 
rector — Grand  Baillroom 
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3 : 00-4 : 30  P.M.  Clinic — Chorus — 
Orchestra — Band  Ensemble — Cash- 
ton,  Wisconsin,  Public  Schools, 
Vivan  H.  Weber,  Director — Grand 
Ballroom 

3 : 00-4 : 30  P.M.  Clinic — “Tricks 
That  Click” — John  Paynter,  North¬ 
western  University,  Panel  Moder¬ 
ator — Ix)uis  XVI  Room 
4 : 30-6: 00  P.M.  Visiting  Exhibits 
4:45  P.M.  Modem  Music  Masters 
Installation  Ceremony  —  Alexander 
Harley,  Chairman — Orystal  Room 
5:00-6:30  P.M.  Repair  Clinic  at 
Lyons  Band  Instrument  Company 
5:30-7:30  P.M.— VanderCook  Col¬ 
lege  Alumni  Dinner 
8:00  P.M.  Clinic  Concert  by  Cass 
Technical  High  School  Band,  De¬ 
troit,  Michigan,  Harry  Begian,  Di¬ 
rector — Grand  Ballroom 

Saturday,  December  23 

8:30  —  10:00  A.M.  High  School 
Dance  Band  Clinic,  H.  E.  Nutt, 
Moderator;  Brookfield  High  School 
Stage  and  Dance  Band,  Ted  Bu- 
enger.  Director  —  Louis  XVI  Room 
10:30  A.M.  —  12:00  Noon  — 
Clinic  Concert  by  the  “Air  Force 
Band  of  the  West”  Lackland  Air 
Force  Base,  San  Antonio,  Texas, 
Major  Samuel  Kurtz,  Commander 
—  Grand  Ballroom. 

12:30  P.M.  Grand  Finale  in  Bal 
Tabarin,  compliments  of  four  Uni¬ 
form  Comp>anies:  DeMoulin  Bros. 
&  Co.,  The  Fechheimer  Bros.  Co., 
Stanbury  and  Company,  and  Uni¬ 
forms  by  Ostwald. 

If  you  have  not  already  made 
your  plans  for  attending  this  biggest 
of  all  band  clinics,  there  is  still  time 
to  “get  on  the  band  wagon”  and 
join  the  thousands  of  music  direct¬ 
ors  who  will  convene  at  the  Hotel 
Sherman  in  Chicago  on  December 
20-23  for  the  15th  Annual  Mid- 
West  National  Band  Clinic.  By  writ¬ 
ing  at  once  to  Lee  W.  Petersen,  4  E. 
11th  Street,  Peru,  Illinois,  you  may 
receive  by  return  mail  a  card  on 
which  to  apply  for  hotel  reservations. 
This  will  be  a  great  clinic  no  music 
educator  can  afford  to  miss,  and  it 
is  all  free  —  even  including  Chica¬ 
go’s  glittering  holiday  atmosphere. 

The  End 


By  Answering 
The  Advertisers  in 
Your  5M,  You  Make 
The  5M  Continue 
To  Grow 


Chief  Warrant  Officer  Guy  C.  Powell,  Execu¬ 
tive  Officer  and  Glee  Club  Director  of  the 
Air  Force  Band  of  the  West  at  Lackland  Air 
Force  Bose,  Texas,  has  had  a  long  career  in 
the  music  field.  He  received  his  Bachelor's 
Degree  in  Music  Education  at  VanderCook 
College  of  Music  in  Chicago  in  1938.  Mr. 
Powell  was  a  trombonist  in  the  122iid  Field 
Artillery  Bond  of  Chicago  when  it  wos  called 
into  federal  service  in  1941.  At  the  cessation 
of  hostilities  he  returned  to  the  civilian  teach¬ 
ing  profession  leading  school  bands,  but 
later  re-enlisted  in  the  Air  Force  and  has 
served  as  Warrant  Officer  Bandleader  since 
1949.  He  was  assigned  to  Lackland  in  1959. 
The  appearance  of  the  Air  Force  Band  of  the 
West  in  Chicago  will  be  in  the  nature  of  a 
"homecoming"  for  Warrant  Officer  Powell, 
who  in  his  college  days  played  in  many  con¬ 
cert  and  dance  bonds  in  the  Chicago  area. 


Paul  Behm,  ASBDA  is  the  director  of  the 
Moson  City,  Iowa,  High  School  Bond,  known 
far  and  wide  for  its  excellence.  This  is  the 
only  school  bond  which  has  four  times  been 
invited  to  take  part  in  the  Mid-West  National 
Band  Clinics  and  on  Friday,  December  22, 
the  Mason  City  Band  has  the  honor  of  pre¬ 
senting  the  First  Mid-West  "Bond  Reading" 
session.  We  know  you  will  all  be  amazed 
and  delighted  with  this  performance. 


1:15-2:45  P.M.  Clinic  Concert  by 
Var  lerCook  College  Band,  Chi- 
cag'  Richard  Brittain,  Director — 
Gra  d  Ballroom 


Harry  Begian,  ASBDA  directs  the  Cass  Tech¬ 
nical  High  School  Band  of  Detroit,  Michigan. 
Once  you  have  heard  this  band,  you  will 
•ecognize  that  it  is  truly  one  of  the  nation's 
kest.  You  will  hove  this  opportunity  on  Friday 
•vening,  December  22,  at  the  Hotel  Sherman 
>•  Chicago  when  the  Cass  Band  makes  its 
Mcond  Mid-West  National  Band  Clinic  ap¬ 
pearance.  The  first  Mid-West  appearance  by 
Coss  was  in  1954. 


Bernard  H.  Stiner,  an  active  member  of  the 
American  School  Bond  Directors  Association, 
kas  been  director  of  the  Waukegan,  Illinois, 
Grade  School  Bond  since  1948.  He  received 
kis  undergraduate  training  at  Southwestern 
College;  the  degree  of  Master  of  Music  Edu¬ 
cation  at  the  University  of  Oklohoma,  and 
kos  completed  additional  studies  at  the  Uni¬ 
versity  of  Michigan,  Northwestern  University, 
end  the  University  of  Kansas.  He  has  taught 
and  guest  directed  at  the  University  of  Illi¬ 
nois  Summer  Youth  AAusic  Camp  every  year 
since  1952.  The  Waukegan  Grade  School 
Bond,  under  Mr.  Stiner,  will  present  a  con¬ 
cert  at  the  Mid-West  National  Band  Clinic 
on  Thursday,  December  21. 


'ember,  1961 
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Sam  Snead,  Famous  Golfer 

Putters  with  Novel  Horn 

Sam  Snead,  famous  golfer,  has 
more  than  a  passing  interest  in 
music.  He  plays  a  conventional 
model  trumpet,  and  was  very 
pleased  to  receive  a  unique  instru¬ 
ment  from  Buescher.  There  are  only 
two  trumpets  like  it  in  use  today. 

Mr.  L.  L.  Sams,  President  of 
the  Buescher  Band  Instrument 
Company  of  Elkhart,  Indiana,  who 
presented  the  trumpet  to  Mr. 
Snead,  said  . . . 

“Sam  Snead,  the  world’s  re¬ 
nowned  golfer,  occasionally  ‘sits 
in’  with  an  orchestra  or  in  a  little 
jam  session  with  his  trumpet.  His 
interest  in  music  can  p>erhaps  be 
traced  back  to  his  father  who 
played  trumpet.  Had  Sam  chosen 
music  instead  of  golf  as  his  vocation, 
undoubtedly  he  would  have  been  as 
well  known  in  music  as  he  now  is  in 


golf,  for  he  is  a  tireless  worker  in 
perfecting  whatever  he  sets  out  to 
do. 

“This  special  instrument  is  a 
copy  of  an  original  instrument 
Buescher  made  for  Vic  Hyde,  world- 
famous  instrumental  entertainer. 
These  two  instruments,  owned  by 
Vic  Hyde  and  Sam  Snead  respec¬ 
tively,  and  the  original  model,  are 
the  only  ones  in  existence.  Tliese 
special  instruments  are  sort  of  a  hy¬ 
brid  combination  trumpet  and  trom¬ 
bone,  together  with  certain  funda¬ 
mental  principles  of  several  other 
different  instruments,  making  this 
unique  slide  type  horn  somewhat 
easier  to  play,  and  possessing  a 
somewhat  more  pleasing  tone  ^an 
the  old-time  slide  comet.  In  fact, 
for  Sam  Snead,  the  world’s  greatest 
golf  putter,  this  unique  instrument 
will  give  him  something  to  putter 
around  with.” 


Pictvr*d  it  Sam  SiMod.  world-famout  golfer,  (right)  playing  a  dvot  with  L  L  Sams,  Protidont  of 
tho  Buotchor  Bond  Inttrumont  Company,  on  a  unique  tiide  type  trumpet  which  wot  presented 
to  him  by  Mr.  Somt. 


Belleville,  New  Jersey 
Accordionist  Wins 
World  Contest  in  Italy 


ACCORDION  CHAAAPION  OF  THE  WOKO 
...  20  year  old  Donald  Hulme  of  Bellevilit, 
New  Jersey,  winner  of  the  world  occordie* 
competition,  the  Coupe  AAondiale,  held  ie 
Pallanxo,  Italy. 

Donald  Hulme,  20,  of  Bellevilk, 
New  Jersey,  recently  won  the  United 
States  National  Accordion  Champ* 
ionship  for  the  third  consecutive 
year,  and  went  on  to  greater  heights 
by  winning  the  Coupe  Mondtale, 
world  accordion  ccxnpjetition,  held 
in  Pallanza,  Italy.  In  last  year’s 
world  compjetition  in  Vienna,  he 
placed  second.  In  both  contests  he 
was  the  Accordion  Teachers’  Guild 
entry  . 

The  young  accordionist  has  been 
playing  accordion  for  twelve  years. 
He  is  presently  studying  at  New 
York’s  Juilliard  School  of  Music. 
Donald  has  the  distinction  of  being 
the  first  accordionist  to  app>ear  in 
concert  at  the  conservatory,  and  has 
also  been  a  soloist  in  Carnegie  Hall. 

{Turn  to  page  61 ) 
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Youngest  Roth  Master 

Violin  Maker  Visits  U.S.A. 

Er  ist  Heinrich  Roth,  Jr.  recently 
spent  two  weeks  in  the  United  States 
with  his  uncle  Heinrich  Roth, 
Presklent  and  owner  of  Scherl  & 
Roth.  Inc.,  Cleveland,  Ohio,  the 


Erwl  Hoinricli  tolh,  youngott  mostor  violin 
mIwf  froM  Wo«t  Gormony,  cuts  "F"  holo  in 
Isp  of  violin  os  ho  studios  U.S.  tochniquo  in 
his  Amoricon  Unclo's  violin  factory. 


and  ambition  well  qualifies  him  as 
an  outstanding  member  of  the  Roth 
family  which  has  been  making  fine 
string  instruments  for  more  than 
250  years.  Ernst  Heinrich  now  rep¬ 
resents  the  eighth  generation.  His 
youth,  knowl^ge,  ambition,  and 
drive  assure  him  of  a  ranking  as  one 
of  the  world’s  leading  violin  makers. 

While  he  was  with  Scherl  &  Roth 
in  Cleveland  he  worked  daily  with 
violin  makers  employed  in  the  Roth 
shop.  In  an  interview,  he  stated,  “I 
am  very  muck  impressed  with  the 
fine  work  being  done  by  the  Ameri¬ 
can  music  dealers  and  educators,  as 
well  as  the  dynamic  violin  shop  con¬ 
ducted  by  Scherl  &  Roth.  I  am 
looking  forward  to  coming  back 
next  year  for  further  exchange  of 
ideas  and  techniques  between  the 
German  and  American  shops  that 
will  continue  to  result  in  improve¬ 
ment  of  violin  craftsmanship  for  the 
music  profession.” 


Ernst  Heinrich  Roth  not  only  per¬ 
sonally  makes  fine  violins,  violas, 
and  cellos  in  his  father’s  shop  at 
Bubenreuth,  Germany,  but  he  man¬ 
ages  the  operation  and  has  built  it 
into  one  of  the  leading  establish¬ 
ments  in  the  musical  instrument  in¬ 
dustry  in  West  Germany. 

He  wants  to  take  this  opportunity 
to  thank  the  Roth  dealers  whom  he 
met  during  his  brief  stay,  as  well  as 
the  entire  Roth  Cleveland  staff,  for 
the  courtesies  extended  him.  He 
hopes  to  visit  a  great  many  more 
dealers  when  he  again  comes  to  this 
country  next  year. 

As  a  result  of  his  vbit,  Heinrich 
Roth,  President  of  Scherl  &  Roth, 
Inc.  remarked,  “It  is  this  type  of 
interchange  of  ideas  and  deliberate 
re-examination  of  our  procedures 
that  will  give  the  music  profession, 
in  the  future,  even  better  string  in¬ 
struments  than  ever  before.” 


world’s  largest  exclusive  string  in¬ 
strument  firm. 

The  youngest  member  of  the 
Roth  family  of  violin  makers  now 
bolds  the  degree  of  Master  Violin 
Maker,  having  passed  a  rigid  ex¬ 
amination  before  a  group  of  dis¬ 
tinguished  German  violin  makers. 
He  is  already  well  known  as  a  great 
artist  among  violin  draftsmen  in 


Emt  Hoinricti  Roth  of  Wott  Gormony  div 
CMMi  violin  building  with  hit  famous  Amori- 
con  Undo.  Hoinrich  Roth  who  hoods  tho  fam¬ 
ous  Roth  Violin  lino. 


Europe  and  is  respected  by  his  col¬ 
leagues,  as  well  as  professionals  and 
music  educators.  In  recent  years  his 
Artist  Violins  and  Cellos  have  been 
chosen  for  their  outstanding  beauty 
and  tonal  quality  by  professionad 
violinists  and  cellists  in  leading  sym¬ 
phony  orchestras  in  Germany,  Swe¬ 
den,  Denmark,  and  in  this  country. 

Ernst  Heinrich  Roth.  Jr’s,  fine  art 
making  Artist  Violins  is  inher¬ 
ited  from  his  illustrious  father  and 
grandfather.  A  sense  of  pterfection 


”1  don't  care  if  he  is  GOOD  .  .  .  It's  me  he's  serenading!' 
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A  Nottoncd  Nonprofit  Educational  Sodoty 

IHE  SCHOOL  MUSICIAN  it  tit*  Official  Organ  of  Tha  Modarn  Mittk  Motlort  Sodofy. 


Reaching  for  the  Good  Life 

Hundreds  of  years  ago  before 
Christ  lived  on  earth,  people  were 
reaching  for  the  good  life;  and 
music,  even  then,  was  acknowledged 
to  be  one  of  the  foremost  avenues 
by  which  to  arrive  at  the  desired 
goal.  Musical  wisdom,  like  the  rest 
of  the  world’s  great  wisdoms,  is  often 
condensed  into  short  {paragraphs, 
epigrams  or  proverbs  like  the  follow¬ 
ing  quotation  from  Plato  (B.C.  427- 
347) :  “Music  is  moral  law.  It  gives 
soul  to  the  universe,  wings  to  the 
mind,  flight  to  the  imagination, 

charm  to  sadness,  and  a  gaiety  and 
life  to  everything.  It  is  t;ie  essence 
of  order  and  leads  to  all  that  is 
good,  true  and  beautiful.” 

Modem  Music  Masters,  the  na¬ 
tional  music  honor  Society,  with 

hundreds  of  Chapters  throughout 

these  United 
States,  stands  as 
a  living  symbol 
of  thousands  of 
boys  and  girls 
and  Sponsors 
reaching  for  the 
good  life.  To  im- 
p  1  e  m  e  n  t  the 
school  with  the 
establishment  of 
Chapter  of 


Henrietta  Yancy 


Modern  Music  Masters  is  to  make 
available  to  leading  music  students 
rare  opportunities  for  service,  leader¬ 
ship  and  fellowship,  as  they  study 
and  perform  the  best  in  music  for  the 
community,  for  school  assemblies, 
for  PTA,  for  churches,  for  service 
clubs,  for  radio  and  television,  and 
for  military  units. 

The  individual  attitude  of  help¬ 
fulness,  humility  and  res]X)nsibility 
engendered  by  {Participtation  in  a 
Chapter  is  certainly  imptortant  for 
morale.  Music  and  morale  go  hand 
in  hand,  for  music  is  the  greatest 
inspirational  force  mankind  knows. 

Two  major  projects  sp>onsored  by 
our  Chapter  have  been  {particularly 
rewarding  and  satisfying:  an  annual 
Music  Festival  and  Choral  Clinic 


for  high  school  choruses  within  a 
60-mile  radius,  and  the  school  opper- 
etta.  I  am  {particularly  proud  to 
note  that  the  Chapter  has,  over  a 
{period  of  time,  tended  to  evoke 
resppect  and  reverence,  sustain  mor¬ 
ale,  and  develop  a  sense  of  belong¬ 
ing.  These  human  values  are  very 
impportant. 

It  is  ours  as  school  musicians  to 
make  good  music  with  the  whole 
strength  of  heart  and  mind,  at  home, 
in  school,  at  church,  on  the  street, 
and  everywhere.  You,  as  a  spponsor  of 
a  Chapter  of  Modem  Music  Masters, 
can  help  someone  else  along  as  you 
reach  for  the  good  life. 

Henrietta  Miller  Yancy,  Spponsor 
Chapter  409,  Moore  Sr.  High  School 
Member  Tri-M  Advisory  Council 


Waltar  A.  Rodby 


Walter  Rodby,  choral  conductor, 
writer,  arranger  and  nationally  rec¬ 
ognized  music  educator,  will  be 
guest  conductor 
of  the  Tri-M 
National  C  o  n- 
vention  Chorus 
when  it  {performs 
at  the  Society’s 
10th  Anniversary 
Convention  to  be 
held  March  17, 

1962,  in  Park 
Ridge,  Ill.  Mr. 

Rodlp/s  back¬ 
ground  of  education  and  expperience 
is  impressive,  including  graduation 
from  Teachers  College,  Columbia 
University,  and  study  at  Trinity 
College  of  Music,  London  Univers¬ 
ity,  where  he  worked  under  Charles 
Kennedy  Scott  and  sang  in  the 
Royal  Choral  Society  under  the 
direction  of  Sir  Malcolm  Sargent. 
While  at  Columbia,  Mr.  Rodby  sang 
in  Robert  Shaw’s  Ckpllegiate  Chorale 
and  studied  under  Mr.  Shaw  and 
Julius  Herferd,  teacher  of  Shaw. 
During  this  time  Mr.  Rodby  was 
privileged  to  sing  two  {performances 
under  Maestro  Arturo  Toscanini 
and  was  a  member  of  the  Vinaver 
Chorus,  a  group  of  professional 


choral  singers  {performing  anc  le. 
cording  the  great  choral  liter,  tuie 
of  many  lan^  and  religions.  .Jter 
11  years  as  music  director  at  Joliet 
(Ill.)  Township  High  School  and 
Junior  College,  Mr.  Rodby  is  now 
Vocal  Director  at  Homewocxi- 1  1q» 
moor  High  School,  Fkpssmoor.  UL 
where  he  has  recently  char  ered 
Chapter  563  of  Modem  Music 
Masters.  Mr.  Rodby  is  an  eminent 
compposer  and  arranger;  many  (d 
his  works  having  been  publ  ^hed 
by  some  of  America’s  leading  r^usic 
publishers.  For  THE  SCH(X)L 
MUSICIAN  Mr.  Rodby  writes 
a  regular  column,  “The  Choral 
Folio”,  and  serves  as  book  editor. 
He  is  often  called  uppon  to  judge 
music  contests  and  to  be  guest  con¬ 
ductor  at  festivals.  During  the  sum¬ 
mer  of  1958,  ’60  and  ’61  he  was 
guest  choral  conductor  at  the  Uni¬ 
versity  of  Wisconsin  Choral  Clink 
at  Madison.  In  military  service  for 
4-ya  years,  Mr.  Rodby  served  as 
commander  of  an  army  combat  unit 
and  officer  of  a  bomb  dispposal  unit 
Presently  he  is  a  Major  in  a  reserve 
unit  in  Joliet  Elected  to  membership 
in  ASCAP  in  1959,  Mr.  Rodby  also 
belongs  to  Phi  Mu  Alpha  Sinfonia, 
the  University  Club  and  the  Ameri¬ 
can  Society  of  Choral  Conductms, 
and  is  Minister  of  Music  at  a  large 
church  in  Joliet. 


Top-Notcher 

Our  Topp-Notcher  this  month  is 
William  Henry  Burton  of  Chapter 
269  of  C.  A.  Johnson  High  School 
(Columbia,  S.  Car.).  In  nominating 
him,  the  Chapter  wrote  as  follows: 
“We  chose  him  as  our  Top-Notcher 
because  we  feel  that  he  shows 
{Promising  ability.  He  was  president 
of  our  Chapter  and  president  of 
Future  Teachers  of  America.  As  a 
result  of  his  interest  in  music  he 
pparticippated  in  the  school  band  as 
an  E-flat  clarinetist  and  a  flrst  B- 
flat  clarinetist.  He  has  sppecial  in¬ 
terests  and  aptitudes  in  the  sciences 
and  foreign  languages.  He  served 
as  editor  of  the  school  newsppapper 
and  as  co-editor  of  our  school  year¬ 
book.  He  has  maintained  the  high¬ 
est  scholastic  average  of  his  class 
for  four  consecutive  years.  He  was 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  os 
well  as  your  new  address. 
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Number  Nine:  Nifty  and  Nimble 

1  X  9  plus  2=11 
12  X  9  plus  3=111 
123  X  9  plus  4=1111 
1234  X  9  plus  5=11111 
12345  X  9  plus  6=111111 
123456  X  9  plus  7=lllllli 
1234567  X  9  plus  8=11111111 
12345678  X  9  plus  9=111111111 
123456789  X  9  plus  10=1111111111 

In  the  above  example,  the  sum  of 
the  digits  in  the  answer  is,  in  each 
case,  equal  to  the  number  added. 


Question  of  the  Month 

Since  we  cannot  live  long  enough 
to  make  all  the  mistakes,  why  not 
learn  from  the  mistakes  of  others? 


Chapter  548  of  Modorn  Music  Masters  of  Ookdalo  Christian  High  School  in  Jackson,  Kentucky. 


awarded  two  fellowships, 
Knoxville  College,  based 
tional  examinations 


alumni  members,  supporters  and 
friends. 

The  event  occurred  after  a  brief 
ceremony  honoring  the  Lee  Band, 
which  won  first  prize  in  the  mam¬ 
moth  V.F.W.  Parade  in  Miami 
Beach,  Florida.  Some  62  musical 
units,  including  both  junior  and 
senior  division  bands  and  drum  and 
bugle  corps,  participated  in  the 
parade. 

When  the  triumphant  band  re¬ 
turned  to  Montgomery,  after  con¬ 
quering  Miami,  they  were  greeted 
by  the  Governor  of  Alabama,  John 
Patterson,  Mayor  Earl  James,  and 
thousands  of  Lee  Band  supporters. 

The  Lee  Band  has  received  many 
honors  during  the  past  few  years. 
They  are  the  only  band  in  Alabama 
in  Class  “AA”  to  have  received  a 
“Superior”  rating  for  the  nast  five 
consecutive  years  at  the  State  Band 
Contest  at  the  University  of  Ala¬ 
bama.  They  have  appeared  for  the 
past  five  years  in  FIRST  CHAIR 
OF  AMERICA. 

The  “Pride  of  Dixie”  has  ap* 
p>eared  in  Chicago,  Illinois,  De¬ 
troit,  Michigan,  and  Windsor,  Can¬ 
ada.  For  the  past  six  years,  they 
have  been  seen  over  the  NBC  Net¬ 
work  at  the  Blue-Gray  Game,  and 
will  be  featured  again  this  year. 


the  other  at 
the  University  of  California,  based 
oa  his  academic  record.”  Congratu¬ 
lations,  William! 


Correspondence  Invited 

Anyone  desiring  a  copy  of  the 
Society’s  brochure  is  invit^  to  write 
to  Modem  Music  Masters,  P.  O. 
Box  347,  Park  Ridge,  Illinois. 

The  End 
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Montgomery,  Alabama 
Band  Director  Receives 
New  Auto  After  Victory 

Johnny  Long,  Band  Director  of 
the  Robert  E.  Lee  High  School, 
Montgomery,  Alabama,  was  pre¬ 
sented  a  new  automobile  purchased 
from  funds  donated  by  Lee  students, 


Ralph  Kostar,  innovator  of  the  RMC  Flat/Jacks: 
Richard  Music  Corporation  Prosidant  Paul 
Richards,  left,  and  School  Musician  Percus¬ 
sion  Clinic  Columnist  Jim  Sewrey,  right,  watch 
and  listen  as  Ralph  Kester,  center,  demonstrates 
the  newly  introduced  Flat/Jack  Drum  Set  at 
the  NAAAM  Trode  Shew  in  Chicago. 


POISE,  €OMFIDEM€E, 
POPULARITY  tan  be 

Yours  I  ^ 


Words  of  Truth 


wish  for  kindness?  Be 


tkewn  with  the  "First  Prize"  trophy  won  at 
<ke  VFW  Parade  in  Miami  Beach,  are  (I.  to 
M  Earl  James,  Mayor,  City  of  Montgomery, 
Alabama;  John  Patterson,  Governor  of  Ala- 
homo.  Johnny  long.  Band  Director  of  the  Lee 
Nigh  School  Bond,  and  George  Hammett, 
Drum  AAojor  of  the  band. 


Do  you  ask  for  truth?  Be  true. 


What  you  give  of  )X)urself,  you 


Your  world  is  a  reflex  of  you. 


V  SELMER,  Elkhart,  lncllaRa  Dapt. 
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Let's  Look  At  Methods 
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oiantl  With  our  "No-Risk"  Plan,  you  pay  ut  whan 
your  campaign  is  ovar. 
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Calarful  Hots  •  Carry  Cartons  •  Sadgas  •  Signs 
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For  completa  datoHs  and  FREE  Sampit  6-pack,  fill  in 
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tunes  will  arrest  the  student’s  in¬ 
terest  and  thus  eliminate  much  of 
the  ordinary  drop-out  There  are 
several  methods  on  the  market  so 
designed  to  promote  early  playing  of 
easy  melodies.  Approach  is  seem¬ 
ingly  very  logical.  The  student  is 
not  confronted  with  the  ordinary 
problems  of  learning  fingerings  and 
rhythm  counting.  Everything  is  done 
by  rote,  and  in  the  second  section 
after  the  student  is  caftable  of  pro¬ 
ducing  suitable  tones  he  is  switched 
from  rote  to  note  reading.  The 
instructor  will  find  that  the  pro¬ 
blem  areas  are  approached  very 
methodically.  Rhythm  Training  is, 
of  course,  delayed  for  some  time. 
However,  the  student  is  moved  along 
rapidly  and  by  the  end  of  the  book 
is  well  grounded  in  basic  counting. 
Tlie  eighth  note  is  not  introduced  in 
Book  I.  Area  of  Appeal  b  lower 
elementary  grades  where  instruction 
is  most  difficult  and  the  drop-out 
is  due  to  loss  of  interest.  There  are 
no  features  of  the  book  that  would 
preclude  its  use  with  older  students, 
but  the  level  clearly  indicates  ele¬ 
mentary  grade  beginners.  Sue  is  9x12 
with  medium  large  notation.  Illustra¬ 
tions  are  not  as  adequate  as  most 
beginner  books  offer.  There  b  a 
good  progress  chart  at  the  back  of 
the  book  and  an  easily  understood 
fingering  chart  at  the  beginning. 


Improve  the  sound  of  your  group  100 


SHELLS 

and 

RISERS 

•  FULL  STAGE 


PORTABLE 


WRITE 

FOR  COMPLETE  INFORMATION 


WENGER  MUSIC  EQUIPMENT  CO. 


U  Woofar  RUg. 


A  book  so  appealing  to  youtig  be¬ 
ginners  could  have  a  picture  of  the 
instrument  showing  proper  hi'ldiog 
and  playing  position.  Materia  s  are 
all  quite  interesting  and  range  fron 
original  melodies  through  ha  moQ. 
ized  folk  tunes.  In  some  of  the  longer 
longer  melodies  tlie  rehearsal  nau^ 
are  spaced  rather  far  apart. 


Hal  Leonard  Intermediate  Band 
Method,  by  Harold  W.  Rusch,  stu¬ 
dent  books  $1.25,  Hal  Leonard 
Music,  Winona,  Minnesota,  1961. 


The  sim 
one  ani 


Groups:  The  intermediate  bo(A 
can  be  used  for  individual  instriK- 
tion  very  well  and  for  class  or  full 
band  instruction.  Many  band  meth¬ 
ods  are  less  suitable  for  use  in  private 
instruction  than  they  are  for  groups 
Thb  b  an  exception.  Rate  of  De¬ 
velopment  b  just  about  the  best  we 
have  seen.  It  moves  slowly  at  the 
start  and  builds  technic  and  rhythm 
training  extremely  well.  This  is 
wonderful  material  for  those  stu¬ 
dents  who  are  no  longer  beginners, 
but  lack  the  ability  to  fit  into  the 
grade  school  concert  band.  At  last 
we  have  something  for  our  little 
musical  “mugwumps”.  Appioack 
reflects  a  good  deal  of  study  and 
familiarity  with  piedagogical  pro-  i  cert  size 
blems  on  the  part  of  Mr.  Rusch.  I 
Everything  seems  to  be  ver^’  well  ■  ^ountati 
planned  with  full  anticipation  of 
those  areas  that  give  the  most 
trouble  to  young  players.  Rhythm 
T raining  b  quite  extensive.  Rhythms 
are  introduced  and  taught  through 
word  associations.  We  have  been  a 
strong  advocate  of  thb  for  years, 
but  would  prefer  to  see  suggestions  |  pc  is  ar 
for  word  associations  presimted  m  *  ® 
the  teacher’s  manual  only  in  order 
to  give  him  a  little  latitude  in  its 
use.  The  defense  for  the  use  of 
word  associations  is  very  stroi^ 

Once  again  it  frees  the  student’s 
mind  from  unnecessary  concentra¬ 
tion  in  several  areas  at  once.  The 
student  reads  through  unit  recog¬ 
nition  rather  than  arithmetical  divi¬ 
sion  of  the  measure.  When  he  sees 
4  sixteenth  notes  he  does  not  con¬ 
cern  himself  with  whether  they  are 
4-e-&-a,  or  l-e-&-a  within  the 
measure.  He  might  see  them  as  a 
unit  of  one  and  call  them  Jan-U-Ar- 
Y,  or  Tut-Ti-Frut-Ti.  By  the  time 
the  student  completes  thb  inter¬ 
mediate  book  he  should  be  capable 
of  doing  some  excellent  sight  read¬ 
ing.  Area  of  Appeal  is  more  uni¬ 
versal  than  the  companion 
elementary  book.  It  b  also  very  well 
suited  to  the  general  needs  of  the 


{Turn  to  page  67) 
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Band  Music  Laboratory 

{Continued  from  page  14) 

try.  Pi  oficient  players  will  be  needed. 
The  f'lU  array  of  percussion  is  em¬ 
ployee!  and  in  exposed  passages. 
With  A  very  complete  battery  and  a 
good  'lized  band,  this  march  will  be 
quite  -ffective.  Class  A 

Rouniltable  March  by  Leonard  B. 
Smith,  Bandland,  5.50. 

Audience  participation  is  possible 
here:  singing  la,  whistling,  and  all 
gngiiig.  A  traditional  brei^  strain 
occur';  between  the  first  two  strains. 
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section.  But  for  a  few  measures, 
there  are  no  technical  difficulties. 
The  six  line  score  ^  C)  is  a  bit 
small  for  ease  in  reading.  The  parts, 
though,  are  printed  clearly  on  con¬ 
cert  size  paper.  Class  C. 

Fountain  Magic  (tango) :  Little 
Brown  Jug  (swing) ;  Pom~Pon  Pow 
Wow;  Prom  March,  all  by  Art 
Dedrick,  Kendor,  each  3.00. 

Each  number  has  two  routine  charts, 
one  for  the  majorettes  and  the  other 
for  band.  Records,  at  an  additional 
charge,  are  also  available.  The  Mu¬ 
sic  is  arranged  for  marching  bands 
in  a  tutti  style.  Class  C. 

Enid  March,  Howard  E.  Akers,  Carl 
Fischer,  FB.  2.00. 

Here  is  a  traditional  2/4  march 
printed  on  march  size  paper.  If  you 
can  spare  a  couple  of  players  for  the 
1st  and  2nd  trumpet  parts,  you 
will  receive  a  nice  trumpeting  pas¬ 
sage.  Class  C  &  D. 

designs  for  Marching,  by  John 
Green,  arr.  by  Al  Davis  and  Al  Pol- 
hamu  f,  Hal  Leonard,  FB  4.75. 

A  ten  page  book  is  included  givii^ 
instructions  for . 
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1770  W  BERTEAU  AVENUf 
CHICAGO  13.  IlLINOia 


NEW  SOLOS  AND  ENSEMBLES 


Trio  for  Flirto*.  Op.  51,  No.  1  (Or  other  equal  instruments)  — 

Berbiguier-Wienondt _ 

Scherzo  —  Mixed  Clarinet  Quartet  (Or  3  B  Flat  and  1  Bass  Clarinets) 

Beethoven  Op.  18,  No.  1  —  Arr.  by:  David  L  Hite _ 

Impressions  —  Clarinet  Quartet  (4  B  Flat  Clarinets)  —  Cocervas _ 

Quintet  No.  1  —  (From  A  Haydn  Trio)  —  Woodwind  Quintet  —  Hoydn  U 
Concertino,  Op.  26  —  (Clarinet  Solo  with  Piano  Acc.)  —  Weber-Bonadi 
Impressions  of  Summer  —  (E  Flat  Alto  Saxophone  Solo)  —  Gallaher  . 

7  New  Arrangements  for  Trombone  Solo  —  Beeversdorf 
(Eoch  with  a  Bau  and  a  Tenor  Clef  Part) 

(All  from  well  known  Oratorios) 

And  Now  Revived  He  Springs  —  (From  "The  Seasons")  —  Haydn  _ 

Endurel  Endurel  —  (From  "Passion  St.  Matthew")  —  Bach  _ 

Enemy  Said,  The  —  (From  "Israel  In  Egypt")  —  Handel  ■  _ 


routmes. 

The  arrangement  is  in  the  pep  band 
tutti  style  and  is  effective  for  out¬ 
door  work.  Class  D  &  C. 

Side  Line  Salute,  by  John  Green, 
rrr.  by  Davis  and  Polhamus,  Hal 
Leonard,  FB  4.75. 

format  as  Designs  complete 
with  10  page  booklet. 


'hveeiber,  1961 
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.  ^  Clinician 

Buddy  Ou  Franco 

BiiMy  O*  Fraact  wailaki*  aa  a  cllaiciaa  — 
racitalist.  Far  furtkar  iafanaatlaa  arrita 
THE  JACK  HAMPTON  AGENCY, 
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Ladies  Night  by  Frank  Piersol,  Hal 
Leonard,  FB  4.75. 

Included  in  this  Lo  Bleacher  Half 
Time  Show  number  are  such  tunes 
as  Alouette,  I  Love  You  Truly,  etc. 
The  formation  charts  depict  a  sham¬ 
rock,  umbrella  and  hour-glass  fig¬ 
ure.  Class-  C-D. 

Hey  Look  Me  Over  by  Leigh  &  Cole~ 
man,  arr.  by  John  Cacavas,  E.  B. 
Morris,  3.50. 

This  arrangement  for  younger  bands 
b  printed  clearly  on  concert  size 
papier.  Keys  used  are  A|>  and  Bb; 
the  ranges  are  moderate.  John  War¬ 
rington  has  made  the  outdoor  ar¬ 
rangement  (March  size  papier). 
Class  D. 

Yankee  Doodle  Dandy,  by  Al  Davis 
and  Al  Polhamus,  Hal  Leonard, 
4.75. 

Here  b  a  melody  of  old  timers  in 
thb  half  time  show  routine.  Forma¬ 
tions  accompany  the  music.  An  an¬ 
nouncer’s  part  b  included.  Class  C. 

Malaguena,  by  Ernesto  Lecuona, 
arr.  by  John  Cacavas,  Marks,  SB 
11.50  FB  9.00. 

In  thb  arrangement,  important  solo 
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These  Informative  Surveys  Compiled 
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Supplement  . $  .75 
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Supplement  . $1.50 

Stereo  Disc  &  Tapie  Recording,  Audio-Vbual  Bulletin 
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Recordings . $1.50 

National  Survey  Instrumental  Methods  . $3.00 

TO  ORDER:  Write— William  J.  Mcliroy 

1298  Mooreridge  Drive 
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passages  are  assigned  to  the  c  arinet 
baritone,  and  percussion.  S  udents 
like  thb  music  and  seem  to  be  willing 
to  work  on  it.  There  are  som-  tech¬ 
nical  passages  to  be  considere  Both 
the  horn  j>arts  (Ej)  &  F)  a  id  the 
baritone-euph.  piarts  are  irmted 
back  to  back.  Class  B. 

The  end 


Motivation  and  Incentive 
(A  Means  to  an  End) 

(Continued  from  page  4!) 

bership  only  to  those  students  of 
supierior  talent,  thereby  omitting 
those  of  a  lesser  degree  of  frenetic 
inheritance.  In  short,  there  must  be 
room  for  all  students  that  ant  to 
work.  And,  there  must  also  be  the 
gradual  increase  in  technical  lean¬ 
ings,  on  a  planned  schedule  from  the 
beginning  lessons,  and  continuing 
upward  through  senior  high  schod. 

In  the  large  cities  an  added  m- 
centive  b  the  All-City  gpnoup;  groups 
that  take  only  the  best  frcHn  ead 
school,  by  audition  and  recommen- 
dation.  Here  again  one  must  leave 
room  for  the  student  that  shows  th^ 
willingness  to  work  to  hb  full  ca- 
piacity  in  order  to  attain  this  high 
level  of  achievement. 

Another  key  to  success  b  the  hu¬ 
man  factor.  Indeed,  the  teacher  must 
show  the  students  that  he  b  not 
just  a  drill  master  and/or  a  good 
musician,  but  also  a  human  being. 
He  can  become  p>art  of  the  group, 
yet  keep  hb  authority  recognbed  and 
respected.  The  teacher  must  treat  the 
students  in  such  a  maimer  that  they 
will  be  able  to  keep  their  self-it- 
spiect  regardless  of  any  inequities. 

The  children  must  learn  to  enjoy 
their  lessons  and  recognize  them  as 
something  they  would  not  want  to 
miss. 

The  teacher  must  be  firm  but 
kind,  exact  rigid  discipline,  yet  keep 
the  youngsters  smiling  and  not  in 
constant  fear  of  the  ‘big  stick’. 

Through  these  types  of  motivation¬ 
al  teaching,  the  teacher  can  make 
music  a  vital  part  of  community  life. 
Music  will  become,  as  it  should  be, 
fun — play.  Children  and  adults 
alike  will  enjoy  their  spare  time 
hobby,  and  the  school  music  teacher 
will  have  justified  hb  right  to  ex- 
btance  in  our  present  day  society. 

The  End 


Novumbur,  1991 
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Percussion  Clinic 

{Continued  from  page  16) 

emp^iys  the  bass  drum,  hi-hat  sock, 
ride  cymbal,  and  t(Mn-toms  (in  ad- 
ditio.i  to  the  snare  drum),  with  the 
exercises.  He  has  explcured  many  of 
the  variations  inherently  possible, 
even  solo,  combo  accompaniments, 
and  In  so  doing,  has  brought  forth 
fresli  material  for  the  aspiring  jazz 
druiiuner  to  pursue.  Though  the 
book  (an  certainly  be  used  by  the 
classical  or  military  drummer,  I  feel 
that  m.iny  of  the  exercises  are  more 
for  the  aspiring  jazz  drummer.  At 
any  rat:,  1  highly  recommend  each 
volume. 

Tympatd  Instruction  Manual  — 
Haskell  Harr  —  Slingerland  Drum 
Company  —  6633  North  Milwaukee 
Avenue,  Niles  48,  Illinois  —  $2.00. 

Haske.l  Harr  presents  an  element¬ 
ary  approach  to  tympani  instruction 
with  explainable  material  that  b 
well  illustrated.  The  exercises  are 
very  g(X)d. 

Tenor,  Tenor-Scotch  and  Scotch 
Bass  Drum  Manual — Haskell  Harr 
—Slingerland  Drum  Company  — 
$1.00. 

,  Again^  as  above,  Haskell  Harr 
presents  a  basic  approach  to  Tenor 
and  Sc(Hch  drumming.  The  explain¬ 
able  material  is  well  illustrated  and 
diere  are  g(X)d  exercises  for  study 
and  use  in  the  form  of  marching 
interludes,  using  parade  dnuns, 
cymbals,  and  bell  lyra. 

Tricks  of  the  Trade  —  Don  Osborne 
—  Slingerland  Drum  Company  — 
$1.50. 

This  b(x>k  has  been  wrritten  to 


further  enl^hten  the  modem  jazz 
drummer.  The  material  within  b  so 
designed  as  a  practical  methcxl  in 
whicdi  to  approach  a  conception 
for  the  more  m<xiem  manner  of 
playing.  The  exercises  are  clearly 
printed  and  the  sticking  indicated. 
Most  excellent. 

Adventures  in  Solo  Drumming  — 
William  J.  Schinstine  —  Southern 
Music  Company  —  $2.00. 

Highly  academic,  thb  most  excel¬ 
lent  collection  of  twenty  advanced 
solos  challenges  the  most  alert  and 
studious  drummer.  It  fills  a  long 
awaited  need  for  fresh  mcxlem  solo 
material.  Each  solo,  dedicated  to  ! 
an  outstanding  teacher/ performer, 
is  intended  in  some  way  to  best 
identify  the  person  to  whom  it 
was  d^cated. 

Classic  Overtures  for  Tympani  — 
Morris  Goldenberg  —  Chappell  & 
Co.,  Inc.  —  $2.00. 

Morris  Goldenberg  has  compiled 
twenty-six  of  the  Classical  Overture  ! 
Tympani  parts  (from  Mozart  to 
Wagner)  into  an  excellent  edition 
for  tympani  study.  Serving  as  supple¬ 
mentary  material  to  basic  tympani  j 
instruction,  thb  collection  enhances  , 
the  inherent  musical  role  the  tym-  | 
panist  must  play  within  a  (x>mposi- 
tion  and  as  a  member  of  an 
ondiestra.  The  parts  could  be  studied  ' 
writh  the  orchestra  score  and/or  a 
recording  of  the  composition  for 
tempos  and  interpretation. 

The  End 

! 

World  Contest  In  Italy 

{Continued  from  page  54)  I 

He  is  the  son  of  Mr.  and  Mrs.  i 
William  Hulme,  Belleville,  N.J., 
and  the  grandson  of  an  Australian 
concert  violinist. 

Besides  the  accordion,  Donald 
also  plays  piano,  violin,  and  baritone  j 
horn.  His  hobbies  include  camping, 
swimming  and  boating.  His  favorite 
artist  is  Heifetz,  and  ^ulez  his  top  , 
composer.  j 

The  American  champion’s  ambi-  I 
tion  is  “to  become  a  concert  ac-  ' 
cordionist  and  help  prove  the  pos-  j 
sibilities  of  the  accoiriion  as  a  true  j 
concert  instrument.” 


For  top  Quality  and  Service 
Patronize  the  Firms  who 
advertise  in 

THE  SCHOOL  MUSICIAN 


THIS  IS  A  DRUM  SOUND 
COMPLETELY  DIFFERENT 
FROM  ANYTHING  YOU’VE 
EVER  HEARD  BEFORE! 

It’s  the  Rogers  Dyna-Sonic  .  .  . 
New  floating  snares  combine  with 
a  custom-built  shell  to  give  you 
an  all  new  drum.  Revolutionary 
floating  snares  ride  with  the  head. 
No  snare  slap!  No  choking!  No 
beats  running  together!  No  dis¬ 
tortion  ever!  You  get  pin-point 
definition.  You  get  instant  re¬ 
sponse  from  the  entire  head  area. 
True  musical  sound  projects  easily 
at  any  volume  with  less  effort 
There’s  simple  one-point  tension 
adjustment  and  the  new  snare 
frame  acts  as  a  protective  guard. 

You  can  hear  the  difference.  You 
can  feel  it  See  and  hear  the 

NEwHogerA 

dyna-sonic 

Custom-made  in 
pearl  . . .  10x14",  $150 
. . .  12x15",  $160.  Also 
available  in  jazz  and 
orchestra  sizes,  pearl 
and  metal. 

ROGERS  DRUMS 

740-DS  Bolivar,  Cleveland  15,  Ohio 
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They  Are  Making 

America  Musical 

{Continued  from  page  4) 


(lb  wif«  FrancM,  daughter  Amy,  age  3Vh, 
tons  John,  ago  2W,  and  Vincent  just  5  months. 
He  holds  o  life  membership  in  Mii  Mu  Alpha, 
b  on  active  member  of  the  Maryland  Bond 
Directors  Association,  and  belongs  to  the 
AAusic  Educators  National  Conference. 

The  Staff  of  THE  SCHOOL  MUSICIAN  takes 
pride  in  presenting  Clarence  F.  Wroblewtki,  os 
a  man  who  b  indeed  spending  his  life  in  the 
wonderful  work  of  "Making  America  Musical". 


SUPERIOR  DRUMMERS 
INSTRUMENTS  SINCE  1894 

SEE  YOUR  LEEDY 
DEALER  TODAY 

SEND  FOE  FEES  4^010E  CATAIOO 


nun  MAE  Ml  UIBT  MEMMSm  atMe# 
Nam - 


Moil  to  LOOT  DRUM  CO. 
Chicago  48,  lllinob 
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LEEDY  DRUM  CO. 

SUPBHOE  DEUMS  SINCE  18*4 


PARADE  DRUMS 
AND 
TYMPANI 


The  Band  Stand 

{Continued  from  page  20) 

a  Dividon  Original  Band  Music 
Contest  as  well  as  an  Active  Mem* 
her  Campaign.  Tentatively  sched¬ 
uled  for  discussion  at  the  December 
meeting:  1.  Proposed  instrumen¬ 
tation;  2.  Panel  of  high  school  di- 
rectcHTs;  3.  Panel  on  stage  bands;  4. 
New  Marching  techniques  used  this 
fall.  Best  wi^es  for  a  top-notch 
session,  gentlemen! 

December  Dote  For 

Northwest-West  Division 

Joint  Meeting 

Although  your  Editor  has  no 
more  details  than  printed  last  June, 
members  should  remember  that  the 
joint  meeting  of  the  CBDNA  West 
and  Northwest  Divisions  is  sched¬ 
uled  to  be  in  San  Francisco,  Cali¬ 
fornia,  December  8-9-10,  1961, 

with  Edwin  C.  Kruth,  San  Fran¬ 
cisco  State  College,  kx^l  chairman 
and  host. 

Other  Dotes  Ahead 

Although  more  will  be  said  later, 
mark  the  following  dates  in  yx>ur 
calendar:  East  Division  meeting, 
February  9-10,  1962,  City  College  of 
New  Ycwlc,  New  York  City,  N.Y. 

North  Central  Division  meeting, 
February  15-16-17,  1962,  University 
of  Miimesota,  Miimeapolis,  Min¬ 
nesota. 

I2th  National  Conference,  Col¬ 
lege  Band  Directors  National  As¬ 
sociation,  Coiuad  Hilton  Hotel 
Chicago,  Illinois,  Sunday,  Monday 
and  Tuesday,  December  16-17-18, 
1%2.  (Note  this  is  a  year  from  now, 
and  not  this  coming  December  as 
printed  in  the  Instrumentalist  Mag¬ 
azine). 

Board  of  Directors  Called 

Members  of  the  National  Board 
of  Directms  of  CBDNA  are  being 
called  lor  a  meeting  in  Chicago, 
Illinois  on  Wednesday,  December 
20,  1961,  at  which  time  the  program 
for  the  1962  National  Conference 
will  be  planned.  The  shift  in  date 
from  the  ordinal  December  16th,  is 
because  of  die  change  in  dates  of 
the  Mid-West  Band  Clinic  to  De¬ 
cember  20-23,  1961. 

Apologies 

In  the  September  issue,  it  was 
stated  that  Guy  Duker  was  taking 
over  as  NC  Division  Public  Relatiims 
Representative.  It  should  have  been 
John  Paynter,  Northwestern  Uni¬ 
versity,  Evanston,  Illinois.  Your  Ed¬ 


itor  can  only  blame  the  error  cn  the 
fact  that  Guy  had  done  such  a  fine 
job  when  he  did  serve  as  NG  I'uUic 
Relations  Representative  durir.g  the 
{previous  National  administr  idon, 
that  his  name  just  fitted  the  space 
naturally  anyway.  Keep  up  tho  fine 
woric,  John  Paynter! 

The  end 


Dr.  Rudolph  Ganz  To  Be  At 
Mid-East  Inst.  Music  Conf. 

Dr.  Gerald  Keenan,  Dean  of  the 
Duquesne  University  School  of  Mu¬ 
sic  has  announced  t^t  Dr.  Rudolph 
Ganz,  conductor,  emnposer,  pianist 
and  teacher,  will  high%ht  the  pro¬ 
gram  being  arranged  for  the  third 
annual  Duqueme  University  School 
of  Music  Mid-East  Instrumental 
Muric  conference.  The  conference 
will  be  held  in  Pittsburgh  at  the 
Perm-Sheraton  Hotel,  March  21 
through  24,  1962. 


Everyone's  asking 
For- 

those  fabulous  drums 


from  Euglaud 


Sand  for  yoor  copy  today  giviog  dotoil* 
of  liiOM  foboloot  droMH  froM  Englood, 
to  oMior: 

HAU  DRUM  CO. 

315  Docatur  St.,  Now  Orioom,  La. 
PACIFIC  MUSIC  SUPPLY  CO. 

1 143  S.  Santoo  St.,  Lot  AngoU*  15,  Calif. 
In  Canada  only. 

CANADA  MUSIC  SUPPLY  LTD. 

472  Do  Lauzen  St.,  AAontroal,  Canada. 

Rush  tho  Promior  cataloguo 

Nonw  . - 

Addrots  . 


j  My  doolor  is  . SM 

I _ 


62 


Novombor,  1*61 


IHE  CLARINET  CORNER 

\^Continued  from  page  24) 

Overt  lowing,  of  course,  would  im- 
oiedi^tely  spoil  the  effect. 

6)  Measure  39:  Thb  bar  need  not 
cause  any  heart  failure  if  the  second, 
third,  and  fourth  notes  are  organized 
into  a  triplet 

7)  Tlie  Trill  of  Measure  33:  In  a 
slow  tempo  a  fast  trill  can  often  be* 
come  stagnant;  in  such  a  situation  a 
prepared  trill  (if  not  overdone)  can 
bci^  the  needed  variety. 

8)  Measures  55  and  57:  The  dis- 
]^y  of  tonguing  facility  is  hardly 
the  important  item  here;  if  a 
BDOOther  effect  can  be  gained  sans 
tonguing  then  do  not  tongue. 

9)  Cadenza  of  Measure  59:  When 

movement  is  played  alone  (as 
it  is  in  many,  many  contests)  a  long, 
involved  cadenza  is  definitely  out  of 
|dace.  I  do  not  feel  that  a  long  cad¬ 
enza  is  especially  valuable  when 


\  “The  Reed 

\  with  the 

\ 

\  Grooves” 


in  practice 

for  35  years  only  VIBRATOR ... 

s grooved  for  superior  tone,  register 
ind  response.  10  precisely  graded 
strengths.  5-year-seasoned  French  cane. 
They  last  longer,  too! 


the  entire  concerto  is  performed.  A 
popular  choice  is  that  passage  from 
the  Quintet;  it  has  the  advantage  of 
being  short. 

10)  Bars  83-87 :  Delicacy  is  required 
here  for  this  is  no  mere  exercise  in 
sixteenths  and  thirty-seconds.  Much 
control  is  needed  at  bar  85. 

11)  Bar  92  Trill:  A  prepared  trill 
might  be  best;  the  two  grace  notes 
should  not  be  played  at  break-neck 
speed. 

12)  The  Piano:  The  player  can  ruin 
the  presentation  by  merely  “clunk¬ 
ing”  the  notes;  difficult  as  it  is,  the 
pianist  must  try  for  the  flowing, 
smooth  effect. 

13)  Lacking  from  most  performances 
is  that  linear,  singing  style.  Overly 
gushy  emotionalism  is  out  of  place. 
Equally  disturbing  is  that  “strai^t 
laced”  performance  or  that  “it  plays 
itself’  attitude.  Clean  tonguing,  at¬ 
tention  to  details,  plus  a  concept  of 
the  melodic  line  i^l  bring  to  this 
movement  a  sense  of  cohesion  and 
artistry. 

Nuggets  of  News 

Richardson  Accu-Rated  Mouthpiece 
Gauge  Kit. 

From  Mr.  Arlie  Richardson  of  Accu- 
Rated  Services  (527  Montclair  Ave., 
Oakland  6,  Cal.)  comes  word  of  a 
new  mouthpiece  gauge  kit.  The 
gauge  itself  is  a  fairly  compact 
measuring  device.  According  to  Mr. 
R.,  this  gauge  enables  both  teacher 
and  student  to  minimize  mouthpiece 
selection.  By  giving  quick,  accurate 
measurements,  the  gauge  may  also 
be  used  to  duplicate  a  facing.  A  Tip 
Gauge  Kit  for  clarinet  is  available 
at  1.25  and  a  Complete  Gauge  Kit 
at  5.00.  To  be  noted  is  that  the 
Richardson  mouthpieces  have  been 
on  the  market  for  some  time. 

New  Music  Reviews 

28Grandi  Studi,  by  Agostino  Ga- 
bucci.  Mills  Music,  4.00,  1960 
Here  are  advanced  studies  by  one  of 
Italy’s  foremost  clarinet  teachers. 
The  studies  are  in  a  variety  of 
meters  and  keys;  this  was  one  of 
the  avowed  purposes  of  the  text. 
Such  meters  as  6/4,  3/2,  1/4,  9/4, 
6/16,  et  al,  are  given  some  attention. 
The  studies,  fortunately,  are  not  all 
bustling  technical  etudes.  A  good 
proportion  are  slow,  Andantes  and 
Laigos.  Number  1,  therefore,  in 
Bm  and  6/4  is  an  Andantino  aridng 
for  delicate  dynamic  shading.  Tongu¬ 
ing  and  dott^  rhythms  characterize 
the  technique  of  #4.  Number  11  is 
a  theme  and  variations,  #14  has 
florid  ornamental  passages,  and  #24 

(Turn  to  page  67) 
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Quality  is  our  most  important  con- 
.cern.  That  is  why  La-Voz  clarinet 
and  saxophone  reeds  come  to  you 
sealed  in  the  box.  Can’t  be  “pidced 
over!’  No  handling  damage . . .  cuts 
and  strengths  can’t  get  mixed.  12 
perfect  out  of  12!  At  music 
dealers  everywhere. 

Ask  your  dealer  or  write 
today  for  FREE  folder 
explaining  the  Benefits  of 
REEDCARD  for  reed  condi¬ 
tioning. 


MICRO 

Genuine  Bronze 
Valve  Springs 


Precisioii 
gauged  and 
tempered 
genuine  bronze 
wire.  Gives  good, 
quick  action  required 
in  valve  instruments. 
Set  of  three  in  the  new 
plastic  container. 


Clarinet 
and 
Sox  Springs 


Finest 
blued 

pered  round 
and  flat  springs.  Assorted 
sizes  to  meet  any  repair 
job.  Packaged  in  the  new 
"see-through"  plastic  cases  for  safe  handling 
and  quick,  easy  selection.  Order  from  your 
dealer. 


MICRO  Musical  Products  Corp. 


10  West  19th  Street,  New  York  11,  N.  Y. 
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Flute  Questions 

{Continued  from  page  30) 

lessons  and  practice.  This  means 
work  in  the  sharp  keys  in  private 
that  I  purposely  choose  solos  in 
sharp  keys,  and  when  the  oppor¬ 
tunity  presents  itself,  show  the  stu¬ 
dent  how  to  use  the  second  or  middle 
finger  F  sharp. 

When  trills  are  presented  we  can 
also  show  how  to  use  many  other 
trill  fingerings  for  fast  passages.  But 
it  must  always  be  remembered  that 
these  are  only  for  fast  and/or  awk¬ 
ward  passages. 

Harmonic  fingerings  are  used  as 
short  cuts,  too,  but  only  in  extreme 
cases.  Of  course,  most  trills  in  the 
uppermost  register  involve  harmon¬ 
ics.  Usually  I  recommend  to  my 
students  that  they  use  harmonic 
fingerings  only  in  very  fast  passages 
and  in  circumstances  (such  as  forte 
in  band)  where  the  poor  tone  quali¬ 
ty  of  these  fingerings  cannot  be 
detected. 

New  Music  Review 

Woodland  Fantasy  for  flute  and 
piano  by  Edna  Pietsch,  edited  by 
Don  McCathren,  published  ^ 
Southern  Music  Co.,  San  Antonio, 
Texas,  $1.75. 

This  is  a  very  pretty  piece  about 
grade  three  that  could  serve  many 
purposes  as  training  material.  It 
conuuns  frequent  changes  in  time 
signatures  (5/4,  6/4,  etc.,)  many 
tempo  chan^,  a  melodic  line  that 
calls  for  go<^  legato  playing,  and  a 
few  trills.  The  directions  given  by 
Editor  McCathren,  well-known 
clarinetist  and  band  director  at  Du- 
quesne  University,  are  excellent. 
However,  I  would  call  attention  to 
one  thing  and  that  is  in  advisii^ 
the  use  of  the  first  finger  of  the 
right  hand  for  the  first  trill  key. 
Flutists  usually  use  the  second  and 
third  fingers  for  the  first  and  second 
trill  keys,  and  it  is  better  to  be 
consistent  in  their  use. 

Sonatinetta  for  Flute,  Clarinet,  and 
Bassoon,  Opus  84,  by  Ernst  Toch, 
published  by  Mills  Music,  Inc.,  New 
York. 

This  is  a  contempOTary  soimding 
trio  which  is,  fortunately,  published 
in  score  fmm.  Full  of  accidentals, 
it  will  challenge  students  not  only 
to  read  accurately,  but  also  to  count 
without  any  mistakes.  It  is  in  three 
movements.  The  second  movement 
is  very  lyrical  and  requires  good 
tone  with  long  phrases.  Definitely 
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K  G.  GEMEINHARDTCO..  INC. 
P,  0.  Box  88.  Elkhart,  Indiana 


an  advanced  composition  and  i  good 
one  for  an  introduction  to  r  oden 
music. 

The  End 

Double  Reed  Classrocm 

{Continued  from  page  2}’.' 

and  many  shapes  of  trim.  I  usually 
show  five  trims  which  show  decided 
differences. 

Because  market  reeds  are  m.'^^de  for 
no  particular  individual,  wr  con¬ 
tinue  to  experiment  with  \arioui 
types  of  trims  and  usually  settle 
on  one  type  of  trim  which  gives  us 
the  most  ease  and  assurance  of 
good  control.  Thus  we  find  many 
players  trimming  their  own  reeds. 

Reed  trim  variances  pirove  an 
ever  absorbing  topic  for  discussion 
to  double-reed  instrument  players. 
The  double-reed  player  hoards  his 
stock  of  trinuned  reeds  and  as  they 
often  differ  in  actual  pierformance, 
one  will  note  that  a  reed  with  a 
brilliant  tone  may  be  used  for  solo 
work,  another  typ«  for  band  concert 
in  a  large  auditorium  and  one  with 
a  softer  mellow  tone  for  quartet  or 
small  ensemble  combinations. 

One  should  play  on  the  instru¬ 
ment  to  which  they  are  accustomed 
as  the  player  of  said  instrument 
knows  its  good  qualities  and  its 
idiosyncrasies.  Individuals  vary  and 
instruments  vary,  each  reed  is  in¬ 
dividual  in  itself  and  the  differences 
in  trim  make  each  reed  suited  for 
the  pierson  playing  it  A  student 
should  become  aware  of  these  dif¬ 
ferences.  One  may  switch  instru¬ 
ments  but  the  reed  may  have  to  be 
trinuned  for  the  switched  instrument 
as  it  may  or  may  not  play  well  on 
both  instruments. 

Occasionally,  I  have  a  student 
who  has  been  playing  a  school  in¬ 
strument  and  for  some  reason  an¬ 
other  student  switches  the  schod 
instrument  without  returning  the 
reed.  In  most  cases,  trying  to  play 
on  the  strange  reed  and  instrument 
is  not  very  satisfacUny.  That  is  why 
I  encourage  students  as  well  as  band 
directors  to  trim  reeds  —  such  know¬ 
ledge  may  help  in  an  emergency.  A 
broken  reed,  a  worn  out  rei^,  even 
a  good  reed  not  suited  to  all  om- 
cemed  may  pMrevent  a  student  frexn 
playing  in  a  concert.  Your  favorite 
music  store  or  double  reed  expwt 
may  not  be  available  at  the  mcxnent 
and  it  may  be  essential  to  know  why 
the  reed  is  not  performing  saUsfac- 
orily. 

The  text  books  listed  in  last 


montl  o 
THE 
elude  a 
lustratu 


1)  T 

vibrati 
point  ( i 
3)  Tho 
dwble 
laxatio ' 
reed:  : 
must  vi 
resonate 
reeds  c 
most  a 
8)  Kerj 
feather 
before  » 
wet.  PI 
feather 
reed  ar 

Re 

In  ai 
necessai 
is  as  fo 

For  Ob 
There  i 
Mandre 
ming.  S 
whi^  I 
block  oi 
end  of 
between 
reed  cat 
gw»ged, 
thread : 
staples, 
ery  clol 
trimmin 


We  1 
basic  re 
I^ayers, 
Now  pH 
mention 
which  si 
observec 
or  readi 
eaperien 
d^ite 
i  studei 
or  by  p 
twies:  ! 


I 


64 


Nov«inb«o  1961  I  Nwvmbvr, 


»d  igood 
»  r  odern 


room 

2>;) 

I  usually 
V  docided 

mr  defer 
wr  con- 
1  varioui 
illy  settle 
1  gives  us 
irance  of 
ind  many 
n  rreds. 
prove  an 
discussion 
t  players, 
loards  his 
id  as  they 
formance, 
^  with  a 
d  for  solo 
id  concert 
1  one  with 
quartet  or 
ions. 

he  instru- 
ccustomed 
instrument 
s  and  its 
vary  and 
eed  is  in¬ 
differences 
suited  for 
A  student 
these  dif- 
ch  instru- 
have  to  be 
instrument 
ay  well  on 

a  student 
school  in¬ 
reason  an- 
the  school 
iming  the 
ng  to  play 
instrument 
'hat  is  why 
ell  as  band 
such  know- 
lergency.  A 
r^,  even 
to  all  con- 
jdent  from 
•ur  favorite 
■eed  expert 
he  moment 
I  know  why 
ng  satisfac- 

;d  in  last 


0)onti  -  Double  Reed  Classroom  in 
the  .  CHOOL  musician  all  in¬ 
clude  :i  discussion  of  reeds  and  il- 
lustrat’  >ns  of  various  types  of  trims. 

Reed  Pointers 

1)  "  he  reed  must  be  trimmed  to 
vibrati  freely:  2)  The  harmonic 
point  (.  f  the  reed  controls  the  sound: 
3)  Tho  crow  or  cackle  creates  the 
double  reed  sound:  4)  Proper  re- 
laxatic'U  is  essential  in  blowing  a 
reed:  5)  Both  blades  of  the  reed 
must  \  ibrate  alike:  6)  Strive  for  a 
resonate  tone:  7)  Newly  finished 
reeds  hange  after  drying  and  in 
most  eases  have  to  be  refinished: 
8)  Keep  reed  clean  by  using  a  small 
feather  as  a  swab.  Wet  the  feather 
before  using,  also  the  reed  should  be 


reed  and  pull  through. 


Reed  Making  Equipment 

In  answer  to  many  inquiries,  the 
necessary  equipment  lor  reed  making 
is  as  follows — 

For  Oboe  —  Reed  trimming  knife : 
There  are  many  types.  Oboe  Reed 
Mandrel:  To  hold  reed  while  trim¬ 
ming.  Staples  or  stubs:  Stubs  upon 
which  to  mount  the  cane.  Cutting 
block  or  Billot:  For  cutting  the  tip 
end  of  reed.  Plaque:  To  insert 
between  canes  while  trimming.  Oboe 
reed  cane:  Best  to  get  cane  already 
gouged,  shaped  and  folded.  Nylon 
thread :  For  wrapping  cane  on 
staples.  Reed  file  (fine)  or  fine  em- 
ay  cloth:  For  finishing  the  final 
trmming.  Goldbeater  skin:  Fish 
skin  to  wrap  around  cane  for  leaks 
on  sides  of  reed.  For  Bassoon — ^The 
equipment  necessary  for  bassoon  reed 
making  is  similar  to  that  of  the 
oboe  but  different  in  size.  Reed  trim¬ 
ming  knife:  Mandrel:  Reamer  — 
to  ream  butt  end  of  reed  for  bocal 
fitting  and  tuning.  Plaque:  Cutting 
block  or  Billot:  Bassoon  reed  cane: 
Wrapping  thread:  Collodion  or 
Duco  Cement :  For  sealing  wrapping. 
Reed  pliers:  with  wire  cutter.  Brass 
wire:  22  gauge,  annealled. 

We  have  discussed  some  of  the 
basic  requirements  for  double-reed 
players,  the  instrument  and  the  reed. 
Now  perhajjs  is  a  good  place  to 
mention  one  glaring  fault  of  students 
which  should  be  corrected  as  soon  as 
observed;  that  is  playing  by  rote 
or  reading  by  position  only.  To  the 
experience  teacher  there  are  very 
d^ite  symptoms  which  indicate 
a  student  is  reading  music  by  rote 
or  by  position.  1)  Playing  wrong 
tones;  2)  Lack  of  knowledge  of 


scales  or  keys:  3)  A  slow  sight 
reader:  4)  Unable  to  start  any 
place  indicated  in  an  exercise  or 
piece. 

The  student  himself  must  conquer 
this  bad  habit  of  thinking  second  line 
instead  of  G  {treble  clef)  or  second 
line  instead  of  B  or  B\)  bass  clef, 
etc. 


The  oboist  reads  in  the  treble 
while  the  bassoonist  reads  in  the  bass 
clef  and  eventually  in  the  tenor 
clef.  All  these  clefs  should  be  learned 
as  clefs  and  not  by  making  a  com¬ 
parison  and  counting  up  a  3rd  or 
5th  interval.  The  easy  way  out  by 
reading  lines  and  spaces  instead  of 
{Turn  to  page  69) 


UNIFORMLY  SUPERIOR 
^PRESTIGE  FLUTE 

The  Heritage  Flute  is  hand-made  of  precious  metals. 
With  the  exception  of  the  white  gold  springs  and  the 
fine  stainless  steel  screws,  the  entire  mechanism  is 
meticulously  tailored  in  premium  solid  silver  through¬ 
out.  The  genuine  cold  hammered  drop  forged  keys 
represent  the  very  ultimate  in  silver-smithing  and  the 
sheer-walled  bodies  are  painstakingly  fabricated  to 
unprecedented  standards  of  workmanship.  Head  joint 
and  embouchure  characteristics  have  been  uniquely 
refined  and  perfected  to  provide  completely  unsur¬ 
passed  excellence  in  response,  tone  and  beauty  of 
performance.  The  entire  instrument  is  equally 
superior  in  every  detail.  While  obviously  lavish 
tooling  is  indispensable  in  so  comprehensive  a 
conception,  each  component  is  nevertheless  in¬ 
dividually  hand-finished,  checked  and  integrat¬ 
ed  into  the  total  assembly  —  in  an  entirely 
separate  and  isolated  division  of  the  Arm¬ 
strong  Company  —  by  artisans  whose  years 
of  experience  are  matched  only  by  their 
devotion  to  their  craft  and  dedicated  deter¬ 
mination  to  make  only  the  very  best. 


H«riU(*  DHriiioii,  W.  T.  Aimstronc  C*.,  Inc.,  Elkhart,  Indiana 


UJm.  5.  HHVnES  [Q. 

12  Piedmont  Street 
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n  v  Bronih  Ulm.  S.  HRVRES  CO. 

157  UJest  57th  Street,  Reiu  Vork  19,  H  V 
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TIE  BRASS  WORKSHOP 

{Continued  from  page  32) 

even  teeth  and  large  enough  hands 
to  cx»nfortably  handle  the  double 
horn.  It  the  jaw  recedes,  have  the 
homist  shove  the  jaw  forward  and 
down.  A  feelii^  of  trying  to  point 
the  chin  will  help.  Be  sure  there  is 
a  good  opening  between  the  teeth, 
this  is  most  important  for  a  nice 
round  full  time. 

b.  There  are  two  basic  typ>es  of 
noouthpiece  placements.  One  is 
“set-on'*  and  the  other  is  “set-in.” 
With  either  setting,  you  should  use 
2/3  upper  and  1/3  lower  lip.  I  per¬ 
sonally  use  and  teach  the  set-in 
placement.  That  is,  setting  the  rim 
of  the  mouthpiece  on  the  red  of  the 
bottom  lip,  not  over,  as  in  awnet 
placing. 

c.  After  the  instructor  has  shown 
this  setting  and  demonstrated  it. 


you  place  the  mouthpiece  on  the 
student’s  lip  several  times,  then  let 
him  place  the  mouthpiece  with  the 
aid  of  a  mirror  and  continue  to  use 
this  minxH'  while  practicing.  The 
student  should  use  the  mouthjHece 
only  for  approximately  three  weeks 
before  proceeding  with  the  hcxti. 
Teach  the  playing  of  melodies  on 
the  mouthpiece  only.  Also,  the  play¬ 
ing  of  intervals  on  the  piano  and 
having  students  match  tones  with  the 
mouthpiece  will  help  establish  pitch 
and  train  the  ear.  When  a  firm 
clear  buzz  has  been  established,  then 
proceed  to  the  horn. 

d.  Muscles  of  the  embouchure 
should  have  a  feeling  of  roundness 
or  grouping  to  center,  not  stretched 
back  as  in  smiling.  In  starting  each 
note,  the  attack  should  be  firm.  It 
is  necessary  for  the  beginning  horn 
player  to  sing  the  exercises  before 
playing  them.  This  will  greatly  de¬ 
crease  the  probability  of  playing  the 


wrong  interval,  splitting  attacks  and 
also  trains  the  ear. 

3.  Hand  Position  in  Bell:  Thk 
is  a  part  of  horn  playing  tl  at  is 
neglected  by  many  young  periorm- 
ers,  but  at  the  same  time  a  poiiu 
that  is  given  too  much  stress  as  a 
“solution”  to  Hne  horn  tone.  A  stu¬ 
dent  must  constantly  “lister  ”  to 
the  sound  he  is  producing  vith  a 
definite  goal  in  mind,  a  Hrm  round 
full  centered  tone.  Glood  hand  po¬ 
sition  will  help  in  producing  a 
horn  sound,  but  the  fundamentals 
of  proper  breathing,  tonguinr  and 
embouchure  are  the  real  foundation. 

a.  The  hand  position  (right  hand) 
in  the  bell  should  be  fingers  straight 
and  placed  with  the  back  of  the 
hand  to  the  outside  and  top  of  the 
bell.  The  palm  of  the  hand  sliould 
be  slightly  cupped,  with  thumb 
lightly  on  index  fmger  to  close  up 
the  opening  between  thumb  and 
finger.  The  depth  of  the  hand  in 
the  bell  will  have  to  be  regulated 
to  the  thickness  of  the  hand  and 
there  must  be  a  constant  listening 
for  good  tone  production. 

4.  Breathing:  This  is  practically 
the  same  as  with  any  other  wind  in¬ 
strument.  The  following  are  some 
conunents  which  the  writer  has  used 
to  gpve  students  further  understand¬ 
ing  of  this  problem.  When  inhaling, 
diaphragm  and  abdomen  should  be 
completely  relaxed,  so  they  can  ex¬ 
pand.  Firmness  is  taken  when  play¬ 
ing  loud  or  high,  but  remember, 
“you  don’t  tighten  the  diaphragm 
to  blow.”  The  act  of  blowing  w 
adding  air  pressure  makes  the  dia¬ 
phragm  Hrm.  Even  in  high  playing, 
the  diaphragm  should  be  only  a 
little  firmer,  never  tight. 

5.  Tonguing:  This  is  a  most  im¬ 
portant  phase  of  French  horn  play¬ 
ing.  Far  too  many  students  try  to 
“sneak”  up  on  a  note  instead  of 
striking  it  very  Hrmly  with  the  tip 
of  the  tongue  behind  the  upper 
teeth.  In  staccato  and  accented 
tonguing,  the  attack  must  be  point¬ 
ed,  with  the  beginning  of  the  note 
the  loudest.  Don't  let  them  ease 
into  a  note  then  push.  It  is  much 
better  to  start  with  l^ato  and  then 
proceed  to  staccato. 

a.  Three  points  the  writer  stresses 
in  tonguing  a  note  are: 

1.  breathing,  2.  blowing,  and  3. 
releasing.  In  other  words,  the  air 
puressure  must  start  before  the  tongue 
is  drawn  back  from  the  teeth.  “Air'’ 
must  not  proceed  the  start  of  the 
tongue.  Do  not  stop  the  tone  with 
the  tongue. 

6.  Suggestions  for  Proper  TFarm* 
up. 


David  Battey,  Assistant  First  Homist  of  the  Indianapolis  Symphony  Orchestra 
says  of  his  Holton  Model  77:  *‘I  have  had  nothing  but  success  with  my  new  Holton 
horn.  It  responds  with  ease  to  my  every  demand,  giving  me  that  feeling  of  security 
and  confidence  that  means  so  much  to  members  of  our  perilous  profession.’’  De¬ 
signed  in  collaboration  with  the  eminent  homist.  Philip  Farkas.  you  will  find 
the  Model  77  far  and  away  the  finest  French  horn  on  the  market  tc^y.  See  your 
Holton  dealer  or  write  FRANK  HOLTON  le  CO..  ELKHORN,  WIS. 
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1.  'iuzz  the  mouthpiece  only  a 
few  Minutes  without  forcing  up- 
f^ard  or  downward. 

2.  Blow  freely  through  the  horn 
leverat  times,  getting  the  feel  of  let¬ 
ting  the  breath  flow  through  and 
gU  the  tubing  of  the  instrument, 
with  lips  apart  so  that  you  don’t 
vibrate  them. 

3.  The  “C”  scale  in  long  tones 
pp/ff,  pp  for  about  ten  minutes. 

4.  Slurring  of  intervals  to  get 
cheek  muscles  flexing. 

5.  Tonguing  exercises  for  ascen¬ 
ded  notes,  to  one  note  of  the  “C” 
Kale,  then  two,  then  to  staccato 
Kales  and  slurred  arpeggios. 

An  article  could  be  written  on 
each  of  the  above  topics.  The  writer 
has  attempted  to  bring  out  only 
Kine  of  the  important  steps  in  the 
beginning  phase  of  horn  instruction. 


The  End 


The  Clarinet  Corner 

{Continued  from  page  63) 


(seven  sharps)  features  fast  Hnger 
woric.  For  the  advanced  student  of 
Grade  5  calibre,  this  text  will  offer 
nme  decent  supplementary  studies. 


Introduction,  Round  and  Fugue,  by 
Hugo  Norden,  edited  by  Don  Mc~ 
Cathren,  Kendor,  2.50 
This  B|)  clarinet  quartet  offers  in¬ 
dependence  in  playing  to  medium 
ca&re  players.  The  music  is  pleasant 
and  the  instnictions  as  to  fingerings 
et  al,  useful.  Grade  3 


The  End 


Let's  Look  At  Methods 

{Continued  from  page  50) 


>Wib«r,  1961 


of  view  is  that  they  are  playable 
with  a  limited  range.  Remarks’.  If 
you  will  concede  that  there  is  a 
great  need  for  experimentation  with 
new  approaches  in  music  education, 
you  might  like  to  try  the  new  ap¬ 
proach  presented  in  the  Elementary 
Book.  Many  educators  have  indi¬ 
cated  their  interest  in  a  new  and 
fresh  metliod.  The  Intermediate 
Book  is  really  a  welcome  contribu¬ 
tion  to  the  field.  You  can’t  miss  on 
it 


advanced  grade  school  band.  Nearly 
all  of  the  comet  book  exercises 
and  melodies  are  written  ivithin  the 
itaff.  The  difficult  rhythmic  exer¬ 
cises  are  very  playable  as  far  as 
range  is  concerned.  Size  is  standard 
9  X  12  and  the  notes  are  medium 
ned.  Illustrations  are  minimal  but 
adequate  for  an  intermediate  meth¬ 
od.  There  is  a  fingering  chart  at  the 
front  of  the  book  and  an  excellent 
glossary  of  musical  terms  on  the 
made  front  cover.  There  is  good 
use  of  dynamic  markings  and  in- 
ttructional  terminology.  Materials 
are  very  well  selected  and  should 
be  interesting  to  all  students.  One 
of  the  most  interesting  features  of 
^  materials  from  the  student  point 


The  End 


JEN-CO  Introduces  New 

Dresden  Tympani  To  U.  S. 


The  DRESDEN  Tympani  are  now 
available  for  the  first  time  in  the 
Free  World  and  made  by  JeNco 
Musical  Products  of  Decatur.  Ill¬ 
inois  under  license  fnxn  ptattems 
actually  imported  from  Germany. 


Ratchet  pedal  mechanism  makes 
tuning  changes  rapidly  and  holds 
the  drum  in  time.  Standard  equip¬ 
ment  also  is  the  accurate  tuning 
gauge  which  gives  the  player  a  vis¬ 
ual  indication  of  the  pitch  of  the 
drums. 


For  further  information,  pictures, 
etc  write  JeNco  P.O.  Box  149-  De¬ 
catur,  Ill. 
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Only  a  Don  Ellis  (and  quite  possibly  only  the  Holton  Model  B*47  which  Don 
plays)  could  have  created  such  a  dazzling  variety  of  trumpet  sounds  as  you  will 
near  on  “How  Time  Passes”— the  exciting  new  Ellis  release  on  Candid  Record 
8004.  Listening  to  Don  Ellis  you  can  hear  for  yourself  the  wonderful  brilliance 
and  mellow  brauty  of  the  Holton  tone— the  flexibility  and  response  that  makes 
what  is  obviously  a  musical  tour  de  force  seem  incredibly  easy  and  relaxed.  No 
matter  how  well  satisfied  you  may  feel  with  your  present  trumpet,  try  the  Model 
HAl  and  thrill  to  the  sound  of  a  truly  great  new  instrument.  Sm  your  Holton 
Dealer  or  write  FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 
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TARTAN  PLAID 
JACKETS 

Authentic  and  modem 
tartans  in  Red,  Grey, 
Blue,  Yellow,  Green, 
Rust,  Charcoal.  New, 
slim-line  lapels.  Full 
perspiration-proof  lin* 

$18.90 


BLAZERS 

Men’s  and  girls’  2  or  3 
button  models.  Patch 
or  flap  pockets.  In 
stripes,  plaids  and 
solids.  522.90 


TUX  FANTS  .  .  .  $9.50 
CUMMfMUND  ATM  Sir  $5.50 

All  gannoat*  oioaofacturod  ia  o«r  own  oiod 
orn  factory.  Scrtitfoclion  guorontood,  or  your 
monoy  bock.  Man's  and  boys'  shawl  collar 
jockots  in  stock  for  immadiota  dalivary.  Blas- 
ars  and  girb'  shawl  collar  jackats  monirfac- 
turad  to  ordar.  Writa,  wka  or  phono  yoor 
ardor  now  ...  or  ask  for  fraa  illustrotad 
brochvra  with  swotchas. 

SAXONY  CLOTHES  DEPT.  SM 
230  CANAL  ST..  N.Y.C.  13.  N.Y.  WOrth  4-6039 


Audio-Visual  Aids 

{Continued  from  page  34) 

history  from  the  ancient  Greeks 
through  the  20th  century  in  picture 
and  text. 

MCORDINGS 

Golden  Crest  Band  with  Walter 
Beeler  conducting.  One  12  inch 
Stereophonic  Record.  Golden  Crest 
Records  Inc.  220  Broadway,  Hunt¬ 
ington  Station,  New  York.  (#Cii- 
4035). 

Contents:  “Tannhauser  Overture” 
by  Wagner;  “Russian  Sailors’  Dance” 
by  Gliere;  “La  Forza  Del  Destino” 
by  Verdi;  “Final  of  the  Tchaikov¬ 
sky  4th  Symfrfiony”. 

Walter  Beeler  heads  the  band  and 
music  department  of  Ithaca  College 
at  Ithaca,  New  York.  He  is  not^ 
as  a  band  conductor  and  as  a  com¬ 
poser  and  many  of  his  band  arrange¬ 
ments  are  in  the  standard  repertoire. 
In  this  album,  Mr.  Beeler  has  selec¬ 
ted  band  transcriptions  of  orchestral 
works  which  gain  a  new  dimension 
in  the  band  medium  and  which,  con¬ 
ceivably,  could  have  been  composed 
for  band. 

The  folder  conUuns  a  photograph 
of  the  band  taken  at  the  Hunting^ton 
Theater,  Huntington,  New  York, 
during  one  of  the  sessions  at  which 
this  composition  was  recorded.  It 
shows  the  placement  of  the  instru¬ 
ments  for  stereo  recording  with  the 
woodwinds  on  the  left,  the  percus^n 
from  the  center,  the  brass  from  the 
right.  An  Octaves  and  Frequency 
Chart  is  included  to  help  evaluate 
and  identify  tonal  range. 
Performances  here  are  of  the  best 
with  exciting  listening  and  bravura 
playing  of  the  highest  order.  Highly 
recc«nmended  to  all  school  mu¬ 
sicians. 

Robert  McGinnis  Plays  the  Clarinet. 
Robert  McGinnis,  clarinet,  accom¬ 
panied  by  Sylvan  Levin  One  12  inch 
LP  disc  Award  Artist  ^AAS  702  at 
$4.98. 

Contents:  “Waltz  Fantasy,” 

“Adagio”,  “Minuet”  by  Mozart; 
“Fantasy  Piece”  by  Schumann; 
“Nocturne”  by  Basu;  “Romanza”  by 
Hosmer;  “Conzonetta”  by  Pieme; 
“Fantasie  de  Concert”  by  Avon; 
“Sonata”  Brahms;  “Scene  and  Air” 
Bergson;  “Romance  and  Polacca” 
LeThiere.  The  Award  Artist  Com¬ 
pany  continue  to  release  recordings 
of  famous  instrumentalists  demon¬ 
strating  in  the  finest  manner,  using 
the  best  music  possible. 


Here  we  have  Robert  Me  ] 
solo  clarinetist  with  the  Ne\  York 
Philharmonic  Orchestra.  By  using 
these  rec<»ds,  a  student  cai,  hear 
how  an  outstanding  exponent  of  hh 
instrument  plays;  there  is  no  at¬ 
tempt,  either  in  the  jacket  n‘  tes  or 
the  artist,  to  teach — cmly  be  m  ex¬ 
ample.  Highly  recommended. 


“The  American  Harmony”.  L'niver- ' 
sity  of  Maryland  Chapel  Choir, 
Fague  Springmann,  conductor.  One 
12  in.  recording  LP  WR  418  a!  X4.98 
or  Stereo  SWR  418  SD  $5.98.  Wash¬ 
ington  Records. 


Under  the  supervision  of  Irving 
Lowens,  musicologist  of  the  Library 
of  Congress,  and  with  the  Univer¬ 
sity  of  Maryland  Chapel  Choir,  di¬ 
rected  by  Fague  Springmann  we  art 
given  Eighteen  compositions  by  four¬ 
teen  composers  of  ^e  New  England 
singing-sdiool  era,  which  covered, 
roughly,  the  last  quarter  of  the  18th 
century  and  the  first  few  years  of 
the  19th  century.  Among  composen 
represented  are  Billings,  Daniel 
Read,  Jacob  French,  Supply  Belch», 
Jacob  Kimball,  Simeon  Jocelin,  Tim¬ 
othy  Swan,  Lewis  Ekl^n,  Jr.  and 
others.  The  chorus  is  bass-heavy,  in 
the  old  New  England  way;  the  tenor 
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carries  the  tune;  some  of  the  women 
jing  the  tenor  part  an  octave  higher 
than  V  ritten  and  some  of  the  men 
sing  the  sopnrano  p>art  an  octave 
lot^r,  o  that  we  have  six  strands  of 
sound  but  only  four  written  parts. 
This  recording  is  most  authentic. 

"land  n  Symphonic  Band  and  Male 
Chorus”.  Paul  Mickelson,  conduc¬ 
tor.  Supreme  SS  2004  at  $4.98  m 
stereo. 

This  is  a  program  of  religious  music 
of  a  very  high  type.  The  small  but 
lobust  male  chorus  sings  very  well. 
The  British  band  plays  with  notable 
skill,  and  the  intricate  arrangements 
are  marked  conducted  with  marked 
preebinn  and  assurance.  Of  special 
mention  are  two  transcriptions  by 
Leidzen  (Bach  Toccata  and  Fugue 
in  D  minor),  “Lead  Kindly  Light” 
and  the  “Doxology”  for  band  alone. 
Several  hymm  settings  are  given  by 
Conductor  Michelson,  “God  the 
Omniixjtent”  serving  as  one  of  ex¬ 
cellent  example.  “Holy,  Holy,  Holy”, 
arranged  by  Leidzen,  “O  Ixird  Most 
Holy”  by  Franck  and  “O  God  Our 
Help  in  Ages  Past”  arranged  by 
Koehler  are  all  top  examples  of  the 
selections  for  band  and  chorus.  This 
extraordinary  recording  is  a  “must” 


CRADDOCK 

'DOES  IT  AGAIN  WITH^ 

Super  CRAD-O-CORD 

The  FIRST  Dacron*-wool  whipcord 
developed  specifically  for  band 
uniforms — pioneered  by  Craddock 
...available  ONLY  from  Craddock. 

•  Greater  strength  , . .  more  resistance 
to  wear. 

•  Shrugs  off  wrinkles  . . .  holds  press 
better  and  longer. 

•  More  economical  to  own . . .  needs 
less  cleaning  and  care... spot 
cleans  with  sponging. 

•  Drapes  perfectly  for  smarter  fit 

•  Variety  of  popular  colors. 

Immediate  delivery  for  both 
new  and  replacement  uni- 
Write  today  for 
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for  all  school  musicians  and  others. 
Bach’.  Sonatas  for  Flute  and  Piano 
(A):Bach:  Sonatas  for  Flute  and 
Thorough-Bass  (3)  Zaltan  Jeney, 
flute,  with  Paul  Angerer,  harpsi¬ 
chord  and  Johann  Klika,  violincello. 
Two  12  inch  discs  in  folder  V  ox 
VUX  2002  $5.95  (LP). 

Here  we  have  the  Vox  Vux  which 
is  a  two  disc  set  in  a  paper  folder 
called  “Vox  Twins”.  The  price  is 
most  reasonable  for  two  top  quality 
discs.  The  three  sonatas  for  flute  and 
harpisichord  were  written  at  Coethen 
about  1720.  The  first  in  B  minor,  is 
the  most  accomplished  one.  The 
other  two  are  short.  The  three  for 
flute  and  thorough-bass  were  prob¬ 
ably  written  at  an  earlier  date.  Paul 
Angerer,  at  the  harpsichord,  plays 
discreet  accompaniments  and  nicely 
realizes  the  figured  bass  in  the  three 
sonatas  for  thorough-bass.  The  flut- 
bt,  Zolten  Jeney,  has  a  tone  that 
seems  most  perfect  for  the  rather 
delicate  18th  Century  style. 

Films 

Heritage  VI.  Four  films  (16mm)  in 
sound  with  black  and  white.  Each 
film  30  minutes.  Net  Film  Service, 
Indiana  University,  Audio  Visual 
Center,  Bloomington,  Indiana.  $4.75 
each. 

Film  Number  One.  Ernst  Von 
Dohnanyi  discusses  with  his  guests 
his  early  days  as  a  composer.  He 
plays  two  of  hb  own  selections:  “In¬ 
termezzo.  opus  no.  2”  and  “  F  minor 
rhapsody”. 

Film  Number  Two.  Mr.  Dohnanyi 
discusses  hb  days  as  a  composer  in 
Vienna  and  Berlin.  He  plays  parts 
of  “Winterigen”,  “Humoresque”, 
and  “Suite,  opus  no.  24”. 

Film  No.  Three.  Mr.  Dohnanyi  dis¬ 
cusses  the  compositions  he  wrote  in 
Budapest.  He  plays  “Variations  on 
Hungarian  folk  songs”,  “Ruralia 
Hungarica”,  and  “Pastorale”. 

Film  number  Four.  Mr.  Dohnanyi 
tells  about  hb  life  in  America.  He 
and  Mr.  Edward  Kalenyi  play 
“Suite  in  Valse,  opus  41”,  a  compo¬ 
sition  for  two  pianos. 

The  End 


Double  Reed  Classroom 

{Continued  from  page  65) 

clefs  beoxnes  the  long  way  round 
and  is  a  definite  handicap  as  the 
music  becomes  more  difficult  tech¬ 
nically  and  musically. 

So  long  for  now.  See  you  next 
month. 

The  End 


I  Holm«s  McNeeley,  | 
Band  Director 
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You’ll  look  your  best 
wearing  the  best . . . 


DeMoulin 
BAND  UNIFORMS 

since  1892 
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FREE  CATALOG;  No.  472  in  full  color, 
ovailobU  to  school  and  bond  officialt 

DeMoulin  Bros.  &  Co. 

1070  So.  4th  St.,  Greonv'llo,  tll'nois 
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The  Choral  Folio 

{Continued  from  page  22) 


out  for  yourself.  We  feel  being  able 
to  put  ACDA  after  your  name 
indicates  you  have  a  growing  edge 
to  your  chosen  profession. 

For  more  information  write  to: 
DAVID  DAVENPORT,  Sec-Treas., 
ACDA,  RICHMOND  HIGH 
SCHOOL,  Richmond,  Indiana.  Tell 
him  we  sent  you. 

NEW  BARBERSHOP  BOOK 

Neil  Kjos  Music  Co.,  525  Busse 
Highway,  Park  Ridge,  Illinois  has 
just  issued  a  new  Barbershop  Book, 
written  by  a  real  pro,  Paul  Yoder. 
Here  are  35  old  time  favorites 
specially  arranged  in  true  barber¬ 
shop  style  for  boys*  glee  club,  avail¬ 
able  with  band  accompaniment  All 
the  old  familiar  war  horses  are  there, 
and  it  should  be  a  real  ball  getting 
those  boys  to  really  sound  off!  Make 
no  mistake  about  it,  barbershop 
sounds  have  instant  and  lasting  ap¬ 
peal  to  young  boys,  and  it’s  about 
the  surest  way  to  get  interest  and 
real  fim  going  in  your  boys’  chcMrus. 
Who  doesn’t  like  to  sing  old  favorites 
like  “You  Tell  Me  Your  Dream’’, 
“On  The  Banks  of  the  Wabash”, 
“That’s  Where  My  Money  Goes”, 
“Sweet  Genevieve”,  and  a  docen 
more! 

The  real  blast  with  this  new 
volume  is  the  band  accompaniment 
|x>ssibilities.  What  a  natu^  for  a 
“Sing  Along”  a  la  Mitch  Miller. 
Put  together  a  small  band,  put  a 
beard  on  the  director  .  .  . 

Kjos  and  Co.  will  send  you  a 
brochure.  The  bode  costs  a  dollar. 

"Pop"  Singing 

We  just  came  across  a  terrinc 
find  for  the  aspiring  “pop”  singer. 
It’s  a  brand  new  book  called  SING¬ 
ING  TAKES  MORE  THAN  A 
VOICE  by  A1  Berkman,  Published 
at  $2.00  by  Wilshire  Book  Co.  8721 
Sunset  Blvd.,  Hollywood  46,  Cal. 

A1  Berkman  is  a  well-known  Hol¬ 
lywood  singing  coach  who  tells 
things  in  tlm  little  book  that  for 
some  reason  or  other  has  not  been 
told  in  just  this  way  before.  We 
all  know  that  ancient  proverb:  “It 
ain’t  what  you  got,  It’s  what  you  do 
with  what  you  got”  —  but  authw 
Berkman  takes  the  saying  for  a  real 
ride  and  proves  it  on  practically 
every  page.  Most  of  the  material 
and  suggestions  are  geared  for  the 
“pop”  singer  or  night  c'lib  enter¬ 
tainer,  but  his  rules  apply  to  any 


singer  with  an  audience  to  i-leue, 
and  the  helps  are  many,  indeed. 

For  example:  “A  singer’s  voice 
alone  is  only  one  requirement.  The 
successful  singer  must  have  a  pad- 
age.  He  must  have  (1)  talent,  (2) 
be  able  to  develop  the  talent,  and 
(3)  create  a  demand  for  the  talent" 
“A  vdee  must  be  married  to  the 
lyrics  to  help  tell  the  story.” 

“When  you  go  into  business  you 
must  have  merchandise.  The  soogi 
you  know  are  your  merchandise.” 

“Like  what  you  are  singing.  At 
least,  LOOK  AS  IF  YOU  LIKB 
IT,  and  you  will  sell  it!” 

Most  of  us  present  some  type  of 
operetta,  musi^,  variety,  or  swing 
show  during  the  school  year,  and 
it’s  always  a  pain  in  the  ne^  to  have 
to  teach  your  top  soloists  to  project 
The  simple  rule  of  how  to  behave 
in  front  of  a  mike,  how  to  “sell"  a 
song,  how  to  respond  to  an  audience, 
are  all  in  this  fine  little  book,  and 
it  may  be  just  the  ticket  to  get 
the  message  across. 

New  Choral  Conducting  Book 

Finally  we  wish  to  tell  you  a  little 
about  a  new  choral  conducting  book 
This  one  is  titled:  CONDUCTING 
CHORAL  MUSIC, ^  written  by  Rob¬ 
ert  L.  Garretson,  Director  of  Choral 
Activities,  University  of  Cincinnati 
Published  at  $4.50  by  Allyn  and 
Bacon,  Inc. 

Here  is  one  of  the  few  really 
practical  books  about  the  business  of 
being  a  successful  director  of  choral 
groups.  Chapters  include: 

'1.  Planning  and  OTganizing 

2.  Conducting  techmque 

3.  Tone  and  diction 

4.  Rehearsal  Techniques 

5.  Progprams  and  Concerts 

6.  Budgets,  Purchasing,  and  Equip¬ 
ment 

7.  Appiendix:  Source  information  to 
include  choral  lists,  film  lists, 
music  publishers,  hand  signals  for 
TV,  etc. 

A  natural  text  for  anyone  teaching 
an  elementary  course  in  choral  oxi- 
ducting.  It’s  all  here,  and  well  dene. 
The  lists  are  up  to  date,  and  the 
selection  of  material  indicates  the 
author  has  had  wide  experience 
with  all  types  of  choral  groups  in 
all  age  levels. 

Another  good  feature  of  the  bock 
is  the  writing  style.  Although  it  ii 
somewhat  academic,  the  l^guage 
is  not  couched  in  a  pile  of  graduate- 
level  d(x:toral  thesis  jaigon.  An 
important  new  acquisition  for  all 
choral  directors. 

The  End 
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The  String  Clearing  House 

'Continued  from  page  37) 

Price:  Set  $3.50;  parts  60^;  full 
jcore  (sep.)  $1.75. 

A  fine  arrangement  of  this  melodic 
move  nent  frcxn  String  Quartet  op. 
44,  ip3,  for  high  s^ool  groups. 
U^ortunately,  there  are  no  finger¬ 
ings  in  the  score  or  parts.  Parts  are 
clear  on  good  stock. 

1st  vl.  9th  pos;  2nd  vl.  3rd  pos., 
va.  4th  pos.  includes  T.G. ;  cello  8th 
pos.  includes  teiuor  and  treble  clef. 
(Mistake  in  clef  mark  fifth  measure 
after  #4) ;  Bass  4th  pos. 

Key:  A.  Time:  5:30  Grade  V. 

String  Quartet 

Wernick,  Richard;  Four  \3th  Cen¬ 
tury  Silhouettes;  Pub.  Mills  Music; 
Price:  Set  &  Score  $3;  Score  $1; 
parts  50^. 

Playable  by  either  string  quartet  or 
string  orchestra  in  the  first  porition 
(except  bass,  2nd  pos.).  Students 
will  like  the  titles  as  well  as  the 
cute  music:  Valets  and  Butlers,  the 
Dancing  Master’s  Minuet,  The 
Tailor’s  Gigue  and  The  Entrance 
of  the  Cooks.  Print  is  large  and  clear 
(Ml  good  stock.  Keys:  G,  F,  D.  Time 
5  min.  Grade  II-III 

The  end 

When  things  begin  to  look  hope¬ 
less  and  desolate,  look  and  see  if 
you  aren’t  facing  in  the  wrong  direc¬ 
tion. 

«  «  « 


Pleas*  patronize  the  firms 
who  advertise  in  this 
magazine. 


Let's  Talk  Piano 

{Continued  from  page  26) 


Book  III,  each  $1.10,  Elkan-Vogel 
Inc.,  1960. 

Anson  has  given  much  to  the  field 
of  piano  teaching  and  has  come  out 
now  with  a  worthwhile  survey  of 
piano  literature.  It  is  not  a  method 
or  course  in  piano  playing,  but  is 
supplementary  material  which  he 
describes  as  “a  balanced  diet  of 
musical  fare”.  He  has  selected  a 
cross-section  of  music  characteristic 
of  the  early,  romantic  and  contemp¬ 
orary  period  and  devotes  a  book  to 
each  period.  The  music  has  not 
been  simplified,  but  does  have  sug¬ 
gested  fingering  and  pedaling.  Anson 
is  a  conscientious  educator  who  in 
time  will  contribute  more  to  the 
piano  teaching  field. 

Ping  Pong,  by  Cameron  McGrow, 
$.40,  Elkan-Vogel  Co.,  Inc.,  1%1. 

This  is  teaching  material  at  grade 
1)4-2  and  can  1^  boiled  down  to 
three  major  problems  for  the  stu¬ 
dent  to  conquer:  1)  a  sharp  stac¬ 
cato  employing  all  five  fingers  of 
both  hands,  2)  cross-hands,  left  over 
right  and  right  over  left,  and  3) 
precise  metronomic  time.  It  does 
not,  however,  give  the  student  the 
training  of  playing  a  good  staccato 
at  different  dynamic  levels  which 
can  be  most  v^uable.  Instead,  it  is 
indicated  with  a  constant  mezzo- 
forte  throughout.  It  is  a  cute  piece 
and  more  enjoyable  than  much 
teaching  mater^,  yet  is  valuable  as 
such. 

The  Little  Sailboat,  by  Martin  Kal- 
manoff,  $.40,  Sam  Fox  Publishing 
Co.,  Inc.,  1961. 

The  notes  are  easy  and  lie  under 
the  natural  hand  position,  but  the 
piece  does  have  two  basic  problems: 
1)  the  constant  running  figure  in 
the  right  hand  must  be  clearer  yet 
not  prominent,  2)  the  slow  left 
hand  melody  must  be  brought  out 
above  the  right  hand  and  singing. 
The  overall  effect  is  a  tranquil 
mood,  quiet  and  restful  as  suggested 
by  the  title. 

We’ll  have  more  reviews  in  the 
future,  but  until  next  month  let  me 
know  what  you  would  like  to  talk 
about  in  this  column.  LePs  live  with 
music  —  let’s  talk  piano. 

1  The  End 
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6  Surface  Contours 
and  Elevations 

•  Secure  but  relaxed  holding  of  the 
instrument 

•  Freedom  and  comfort  in  the  neck 
and  shoulder  muscles 

•  Greatly  facilitates  the  delicate 
techniques ‘of  balance  between 
instrument  and  player 

Violin  $4.00  Viola  $4.50 

Descriptive  and  detailed  literature  free _ 

Write  for  it 
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TEN 

ADVANTAGES 

OF 

ROTH-CASPARI 

PEGS 


1.  Conserves  valuable  teaching  time 

2.  Provides  extra  practice  time 

3.  Manes  tuning  easier. 

4.  Simplifies  instruction  in  tuning 

5..  Avoids  peg  slippage 

6.  Does  not  require  inward  pressure 

7.  Turns  with  micrometer  precision 

8.  Permits  students  to  improve  tuning 
accuracy  by  concentrating  on  pitch  in 

■  stead  of  mechanics  of  tuning 

9.  Eliminates  peg  box  damage,  reducing 
maintenance 

10.  Can  be  adjusted  according  to  climatic 
conditions. 


Descriptive  and  detailed  literature  free 
Write  for  it 


1709  SUPERIOR  AVE.  •  CLEVEIAND  14.  OHIO 


Pictured  within  the  circle  is  on  artist's  conception  of  the  "Ostwold  Plozo"  which  will  be  included 
in  the  new  Richmond  Terrace,  port  of  o  state  and  city  housing  project  in  the  Borough  of  Ridt- 
mond,  city  of  New  York.  Adolph  Ostwold,  President  of  "Uniforms  by  Ostwold",  Inc.,  has  ploysd 
on  important  part  in  the  multi-million  dollar  community  project. 


area  is  expected  to  participate  in  a 
major  eccmomic  boom  when  cm- 
nected  to  the  mainland  by  the  Ver- 
razano-Narrows  Bridge  now  also 
under  construction. 

To  make  way  for  Richmond  Ter¬ 
race,  many  outmoded  dwellings 
were  razed.  As  the  industrial  hub 
of  the  new  OMnmunity,  city  plan¬ 
ners  left  the  modem  plant  of  “Uni¬ 
forms  by  Ostwald”  Inc. 

Adolph  Ostwald,  president  of  the 
firm,  is  among  the  prominent  local 
citizens  who  ctxnbined  their  efforts 
to  advance  the  multi-million  dollar 
project  from  the  visionary  phase  to 
its  present  state  of  actual  construc¬ 
tion. 


''Uniforms  by  Ostwald",  Inc. 
Starts  New  Plant  Addition 

Excavation  b^an  last  summer 
for  the  constmetion  of  a  new  L- 
shaped  extension  to  the  factory  of 
“Uniforms  by  Ostwald”  Inc.,  na¬ 
tionally  known  school  band  uniform 
manufacturer  in  Staten  Island,  New 
York.  When  ccxnpleted,  the  addition 
will  double  present  production  fa¬ 
cilities,  and  the  area  will  be  re¬ 
named  Ostwald  Plaza. 

Ostwald  Plaza  will  be  p>art  of 
RichmcMid  Terrace,  a  State  and  City 
housing  project  in  the  Borough  of 
Richmond,  City  of  New  York.  This 
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Slick  Promoters  Look 
For  Sucker  Bait  —  Youl 

If  you  have  ever  fallen  for  a  bad 
deal  put  over  by  a  slick  promoter,  the 
odds  are  100  to  1  that  you  got  hooked 
because  you  made  one  of  the  mistakes 
listed  below.  Check  them  over  and 
sidestep  the  trap  next  time  .  . . 

•  You  thought  you  could  get  some¬ 
thing  for  nothing. 

•  You  believed  merchandise  could 
actually  be  bought  at  wholesale  prices 


American  String  Teachers 

{Continued  from  page  39) 

fully  by  all  those  who  were  thrilled 
by  his  talent  and  personality  last 
August. 

Planning  has  begun  for  next 
year’s  workshops  over  the  country. 
Why  not  start  your  planning  too? 
Let’s  all  play  Mozart  together  next 
summer. 

The  End 
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Novombor,  1MI 


‘T  aAvays  look  forward  to  receiv¬ 
ing  T  fE  SCHOOL  MUSICIAN 
Vfaga;  .ne.  The  new  format  has  eye 
appeal  and  a  real  professional 
design 

“It  is  my  feeling  that  Walter 
Rodby  does  an  excellent  job  in  the 
Chorai  Folio  column.  He  certainly 
understands  the  Choral  Art.” 

Sincerely  yours, 

Anthony  C.  Cappadonia 
Director  of  Choral  Activities 
Alfred  State  Tech 
P.  O.  Box  1015 
Alfred,  New  York 


“We  of  the  United  States  Air 
Force  Band  noted  with  interest  Phil 
Fuller’s  article,  ‘A  Look  At  The 
Future  of  Our  Service  Bands’,  in 
the  September  1961  issue  of  THE 
SCHOOL  MUSICIAN. 

“Though  this  is  a  very  fine  ar¬ 
ticle,  I  should  like  to  point  out  that 
it  fails  to  specifically  state  the  fact 
that  the  Air  Force  attitude  toward 
its  representative  Band  has  been  one 
of  positive  support.  This  attitude 
is  exemplified  by  the  speed  with 
which  the  Air  Force  allocated  ad¬ 
ditional  grades  to  The  United  States 
Air  Force  Band  to  minimize  the 
effect  of  the  allowance  reduction  — 
it  was  only  a  matter  of  days. 

“Though  the  loss  of  approximate¬ 
ly  ^00.00  in  the  annual  take-home 
pay  of  the  members  of  The  Band 
has  had  a  demoralizing  effect,  there 
is  no  depreciation  of  morale  in  The 
Air  Force  Band  serious  to  the  p>oint 
that  it  is  threatened  with  a  mass 
exodus  of  the  career  men.  The  mem¬ 
bers  have  taken  this  in  stride  and 
the  indication  is  that  they  shall 
continue  to  do  so,  strong  in  the 
conviction  the  Air  Force  will  con¬ 
tinue  in  its  efforts  to  enhance  career 
opportunities  for  all  musicians. 

“I  should  like  to  point  out  further 
that  The  Air  Force  Band  has  suf¬ 
fered  no  loss  of  mission  capability 
nor  is  such  a  loss  anticipated. 

“Service  in  The  United  States 
Air  Force  Band  remains  as  one  of 
the  choice  professional  instrumental¬ 
ist  positions  in  the  world.” 

Sincerely, 

GEORGE  S.  HOWARD 
Colonel  USAF 
Chief,  Bands  and  Music 
Office  of  Information 


1961 


Jrom  ike  clJitor  6  iupewnter 


Have  People  Stepped  Reading? 


There  are  many  people  in  our  nation  today  who  are  quite  concerned  with 
the  answer  to  the  above  question.  A  little  over  three  decades  ago,  the  only 
means  of  mass  communication  was  through  the  reading  of  the  printed  word. 
Then  came  the  advent  and  popularity  of  the  radio.  Man  had  only  to  turn 
a  simple  knob,  and  he  was  kept  up  to  date  with  the  latest  in  news.  A  Chinese 
philosopher  once  said,  “One  picture  is  worth  a  thousand  written  words.” 
Man  soon  learned  that  he  could  hear  and  see  the  latest  in  news  as  television 
was  perfected.  He  used  to  sit  with  his  pipe  and  slippiers  in  the  easy  chair, 
relax,  and  read  his  newspaper.  Now  he  sits,  or  stands,  in  front  of  his  TV 
for  ten  minutes  and  watches  the  news.  What  has  this  done  to  a  man’s 
desire  to  read?  It  has  virtually  erased  it. 

How  many  people  take  time  each  day  to  read  the  editorials  in  their 
favorite  newspaper?  How  many  good  books  do  they  read  in  a  year’s  time? 
How  many  teachers  take  time  to  read  the  outstanding  feature  and  clinical 
articles  in  their  professional  magazines? 

Not  long  ago,  a  minister  said  from  his  pulpit,  “People  today  are  looking 
only  for  short  cuts.  Those  who  read  are  satisfied  to  read  simple  condensations 
of  articles  as  pmblished  by  a  pocket  sized  m£^azine.”  October  1961  marked 
the  passing  of  a  fine  magazine,  whose  original  articles  were  informative, 
exciting,  and  beneficial.  CORONET  has  passed  into  history.  Every  day 
one  hears  of  the  fight  for  survival  among  the  national  consumer  magazines 
such  as  LIFE,  SATURDAY  EVENING  POST,  and  others. 

Let  us  return  to  the  wonderful  experience  of  reading.  Let  us  become 
disciples  for  intellectual  advancement.  Let  us  encourage  others  to  read.  No 
prepared  picture  can  ever  take  the  place  of  that  which  is  painted  in  the 
mind  of  a  reader.  His  portrayal  of  the  picture  as  presented  by  the  printed 
word  can  never  be  surpassed.  Let’s  keep  America  Reading. 


Why  Is  Fund  Raising  Necessary? 


Fund  raising  always  has  been  and  always  will  be  necessary.  Municipalities 
must  have  funds  to  pay  for  the  services  of  local  government  jjersonnel,  the 
maintenance  of  streets,  and  other  community  services.  Thus  we  have 
“Tax  Supported  Funds”.  Man  must  survive,  so  he  must  work.  He  manu¬ 
factures,  he  sells,  thus  we  have  “Commercial  Funds”.  When  man  breaks 
a  law,  he  must  pay  for  his  sin,  thus  we  have  “Fine  Funds”.  Further,  maa 
has  always  been  charitable,  thus  we  have  “Voluntary  Funds”.  We  are  most 
aware  of  the  latter  type  of  funds. 

“Voluntary  Fund  Raising”  unites  a  people.  It  is  not  mandatory.  This  kind 
of  fund  raising  is  only  for  the  purpose  of  GCXDD.  This  is  why  we  have 
the  Red  Cross,  Community  Chest,  Heart,  and  many  other  universal  fund 
raising  campaigns.  But  what  of  the  fund  raising  for  the  school  band 
orchestra,  and  chorus?  This  too,  is  important.  This  is  why  there  are  Music 
Booster  Associations,  Band  Parent  Grouf)S,  and  many  other  organizational 
names,  whose  membership  consists  of  the  parents  of  students  participating 
in  various  school  musical  groujjs.  It  is  true  that  much  of  the  budget  for 
financing  musical  programs  comes  from  tax-supported  funds.  However, 
parent  organizations  should  continue  to  raise  funds  for  the  “extras”  that 
are  needed  to  place  the  musical  performing  group  above  the  average.  Too, 
it  unites  the  prents  behind  a  program.  It  is  an  effective  instrument  of 
parent  interest  and  director-parent  relations.  By  working  together  for  one 
conunon  cause,  the  entire  program  continues  to  improve  and  to  expand. 
Stop  fund  raising  'or  school  musical  programs,  and  you  stop  united  interest. 
However,  let  us  always  remember  that  fund  raising  in  this  vein  is  merely* 
a  means  to  an  end  .  .  .  the  end  being,  better  music  for  better  students. 
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INSTRUMENTS  FOR  SALE 


PROFESSIONAL  CASTANETS  —  HAND 
mounted  by  symphonic  musician  (or  easy  play¬ 
ing  and  dear  articulation.  Excellent  in  any 
situation,  especially  in  high  school.  Guide  sheet 
included.  Regular-high  pitched,  ^.00;  Laigr- 
low  pitched,  $7.50.  Prepaid:  Vincent  Bilarm, 
1215  E.  82  Terrace,  Apt.  4,  Kansas  City  31, 
Missouri. 


BUILDING  AND  PRICES  COMING  DOWN. 
Our  building  will  soon  be  coming  down  to 
make  way  for  Urban  Redevelopment.  We  will 
toon  be  in  new  and  larger  quarters.  Three 
(loon  of  musical  instruments  and  accessories 
mutt  go.  Write  for  our  special  “Removal  Sale” 
price  list.  Meyer’s  Music  Company,  454  Michi¬ 
gan  Avenue,  Detroit  26,  Michigan. 


UNIFORMS  FOR  SALE 


BARGAINS,  SCHOOL  BANDS,  CHORAL 
groups,  orchestras.  Ivory  white  singlehreatted 
coats  with  shawl  collars,  very  slightly  used,  all 
sizes,  cleaned,  pressed,  excellent  condition,  $5.00 
each.  Tuxedo  trousers,  cool  cloth,  blues,  $4.00, 
$5.00.  Satht,  black,  $1.00;  new  ^.00.  Tuxedo 
shirts.  $2.00;  three  $5.00.  1003  ties,  new  ^ 
sorted  colors,  504.  Late  t^le  tuxedo  suits,  mid¬ 
night  blues,  blacks,  all  sizes,  $20.00.  Dimtors 
coats,  assorted  colors,  $5.00,  $6.00.  Full  dress 
suits,  like  new,  $25.00.  Forty  mess  jackets, 
$125.00.  Clown  suiU,  flashy  silks,  satins,  new, 
$10.00.  Oown  wigs,  red,  part  bald,  new,  $5.00. 
Bip  comedy  shoes,  feet,  $5.50.  Qown  tramp 
suits,  $7.00.  Bargain.  40  maroon  red  orchestra 
coats,  $10.00  each.  Free  Usts.  A1  Wallau,  2453 
North  Halsted  St.,  Chicago  14,  niinois. 


This  Side  Up 

A  young  mother  was  lookirg  at  a 
toy  for  her  small  child.  “Isi ’t  thk 
av^ully  complicated  for  him.’”  the 
asked  the  salesman. 

“That  madame replied  the  sakt- 
man,  “is  an  educational  toy,  (k- 
sign^  to  prepare  the  child  for  life  in 
today’s  world.  Any  way  he  puts  it 
together  is  wrong.” 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL,  NATION- 
ally  known  (or  their  satisfactory  service,  made 
from  fine  qt^ity  genuine  French  cane  of  my 
own  tlirect  importation.  A  really  professional 
iced  especially  prepared  (or  the  school  bassoon- 
bt.  Emoy  the  satisfaction  of  fine  reed  perform¬ 
ance.  3  reeds  $5.00;  $18.00  per  dozen.  John  E. 
Ferrell,  Box  505,  Equality,  Ill.  (Formerly  Bas¬ 
soonist  with  St.  Louis  Symphony  Orchestra). 


FOR  SALE:  SEVENTY  BAND  UNIFORMS. 
Doublebreasted  black  with  gold  trim  citation 
cords,  belts,  hats.  16  oz.  wool  whipcord. 
Ostwald.  Reaaoaahte  offer  accepted.  Contact 
Paul  Kuentzel,  High  School,  Wintenet,  losira. 


CHOIR  GOWNS.  FACTORY  CLOSE  OUTS, 
or  seconds,  trade-ins  always  available.  Stot^ 
turnover  due  to  our  tradiiw-in  of  old  choir 
gowns  (or  new  ones.  Academic.  Church  &  Choir 
Gowns  Mfg.  Co..  1125  N.  Highland  Avenue, 
Hollywood  38,  California. 


STATEMENT  REQUIRED  BY  THE  Aa 
OF  AUGUST  24,  1912,  AS  AMENDED 
BY  THE  ACTS  OF  MARCH  3,  1933, 
JULY  2,  1946  AND  JUNE  11.  I960 
(74  STAT.  M) 

Showing  the  ownenhip,  management,  ab 
cireulation  of  THE  SCHOOL  MUSICUN 
published  monthly  (except  July  ft  August)  « 
Rochelle,  Illinois  for  October  1,  1961, 

1.  The  names  and  addresses  of  the  publishir, 
editor,  managing  editor,  and  business  nuainii 


OBOE  REEDS,  $IJ0;  ENGLISH  HORN 
reed,  $1.75.  Retired  from  St.  Louis  Symphony, 
years  of  experience  in  perfecting  a  perfect  reed. 
Satisfaction  guaranteed.  Jomh  Antonucci,  4007 
11,  Florida. 


Ohio  Avenue,  Tampa 


BASSOON  REEDS  PROFESSIONALLY  MADE 
and  tested  by  William  Koch,  22  years  solo  bas¬ 
soonist  U,  S.  Marine  Band.  $1..50  each,  6238  — 
I4th  Avenue,  Sooth,  St.  Petersburg  7,  Florida. 


HANDMADE  FRENCH  CANE  REEDS  DE- 
signed  (or  you^  players.  Oboe  and  Bassoon 
$1.50  each.  Clarinet  and  Sax  reeds  available.  M. 
L.  Smith  Reed  Company,  1923  East  State  St., 
Huntington,  Ind. 


MISCELLANEOUS 


ATTENTION  DANCE  BANDS  —  NEAL  HEF- 
ti  Music.  Inc.  takes  great  pleasure  in  ani^nc- 
ing  the  publication  ^  “Neal  Hefti  originab” 


ing  the  publication  of  Neal  Helti  onginals 
(composed  and  orchestrated  by  Neal  Hefti)  for 
School,  Service,  and  _  Works)^  Dance  l^nds. 
The  first  of  this  series,  avail^le  now,  is  the 
multi-recorded  and  performed  contemporary 
composition,  "Li’l  Darlin’  ”,  Instrumentation: 
5  saxophones,  4  trumpets,  4  trombones,  tiilw, 
drums,  guitar,  piano,  bas^  and  conductor.  Price 
for  full  orchestration,  $3.(10;  parts,  35  cents  each; 
piano  or  conductor,  70  cents  each.  Send  check, 
money  order,  draft,  purchase  order,  etc.  to  Neal 
Hefti  Music,  Inc..  F.  O.  Box  571,  Encino,  Calif. 
Will  he  shipped  Post  Paid. 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
•ample)  and  bell  size.  Design  covers  on  special 


•ample)  and  bell  size.  Design  covers  on  mccial 
order.  Musical  Specialties  Mfg.  Co.,  1435  B. 
West  5(Kh  St..  Norfolk.  Virginia. 


100%  PROFIT  ON  NEW  FUND  RAISING 
item — Amazing  Automatic  Needlethreader.  Easy 
to  sell.  Send  604  for  sample  and  details.  Moore’s 
Wholesale  Supply,  Ionia,  Missouri. 


ORCHESTRATIONS  (SMALL),  THIRTY- 
three  Schirmer  Galaxy.  $25.00;  twenty-five 
standard  overtures,  $25.00.  Community  orches¬ 
tras  attention!  Full  orchestrations,  overtures, 
suites.  Galaxy,  etc.,  less  than  half  price.  Query, 
77  Joslyn  Plju:e,  Rixdiester  5,  New  York. 


FOR  SALE:  THIRTY-SIX  BAND  UNIFORMS. 
Excellent  condition.  Contact  Mrs.  Robert  C. 
Scheib,  Dawson,  Iowa. 


FOR  SALE:  TWENTY-SEVEN  16  OUNCE 
all-wool  uniforms.  Gray  tux-like  coat,  gray 
trousers,  red  vest  (for  marching),  white  nat, 
red  plume,  red  tie.  These  uniforms  have  been 
worn  only  eight  times.  Best  offer  accepted.  Pic¬ 
ture  sent  on  request.  Band  Director,  Waltrip 
High  School,  1900  West  Mth  Street,  Houston 
18,  Texas. 


FOR  SALE:  EIGHTY  WOOL  WHIPCORD 
^nd  uniforms.  Includes  black  trousers  trimmed 
in  red,  red  coat,  and  red  Pershing-style  hat  %rith 
gold  trim,  citation  cord  and  fifty-two  white 
plumes  and  five  red  twirler  sweaters.  Price, 
$4.00  per  uniform  plus  transportation.  Contact 
Bernard  A.  Butt,  Bluffton  High  School  Band, 
Bluffton,  Indiana. 


FOR  SALE:  SEVTNTY-FIVE  ROYAL  BLUE 
uniforms^  srith  gold  trim,  complete  vrith  belts, 
hats,  twirler  equipment,  directors  uniform,  etc. 
Because  of  a  great  need  for  space,  we  must 
cut  the  price  of  the  uniforms.  If  interested 

B lease  write:  Mr.  Eugene  L.  Yingling,  Band 
lirector.  New  Buffalo  Area  Schools,  New  Buf¬ 
falo,  Michigan.  Or  phone  New  Buffalo  420. 


FOR  SALE:  NINETY-FIVE  BAND  UNI- 
forms.  Made  (or  students  grades  10-12.  Cardirud 
coats  ai>d  gray  trousers  with  white  citation  cords 
and  waist  belts.  Gray  caps  and  cardinal  plumec. 
Mostly  good  condition.  May  be  purchased  (or 
M75.00.  Contact  Willmar  High  School  Band, 
Willrruir,  Minnesota. 


WANTED 


NEEDED  AT  ONCE:  TWENTY  BAND  UNI- 
fotms.  Orann  coats  artd  black  trousers,  alto 
hats.  Will  ^adly  consider  any  number  up  to 
75  unifotiru.  Louis  Morace,  Lucas  School,  Lucas, 
Ohio. 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  cases.  Only  skilled,  patient  hands  can 


do  these  things. 


get  more 


Publisher,  Forrest  L.  McAllister,  4  Esa 
Clinton  Street,  Joliet,  Illinois. 

Editor,  Forrest  L.  McAllister,  4  East  Oinlts 
Street,  Joliet,  Illinou. 

Marutging  editor,  none. 

Business  manager,  L.  Cooley,  4  Esa 
Ointon  Street,  J^et,  Illinou. 

2.  The  owner  it:  (If  owned  by  a  corpontits, 
its  name  and  address  must  be  stated  and  sin 
immediately  thereunder  the  names  and  sililiieni 
of  stockholders  owning  or  holding  I  percent  St 
more  of  total  amount  of  stock.  If  not  owned  kr 
a  corporation,  the  names  and  addresses  of  Ifct 
individual  owners  must  be  given.  If  owned  kt 
a  partnership  or  other  unincorporated  firm,  ki 
name  and  address,  at  well  as  that  of  each  is- 
dividual  member,  mutt  be  «ven.) 

Forrest  L.  McAllister,  4  East  Qintoa  St, 
Joliet,  Illinou. 

3.  The  known  bondholilert,  mortgagees,  ssf 
other  security  holders  osming  or  holding  1  pn 
cent  or  more  of  total  amount  of  bonds,  aurt- 
gages,  or  other  securities  are:  (If  there  arc  asat 
so  sute.) 

None. 


4.  Paragraphs  2  and  3  include,  in  cases  whm  | 
the  stockholder  or  security  holder  appean  apes 
the  books  of  the  company  as  trustee  or  ia  ssr 
other  fiduciary  relation,  the  name  of  the  pem 
or  corporation  for  whom  such  trustee  is  actiar. 
also  the  statements  in  the  two  paragraphs  ikm 
the  affiant’s  full  knowlet^e  and  belief  as  to  the 
circumstances  and  conditiom  under  which  steel- 
holders  and  security  holders  who  do  not  apocer 
upon  the  books  of  the  company  as  trustees,  beU 
stock  and  securities  in  a  capacity  other  tksa 
that  of  a  bona  fide  owner. 

5.  “nie  average  number  of  copies  of  each  iuM 
of  this  publication  ^d  or  distributed,  thraagk 
the  mails  or  otherwise,  to  paid  subscribers  <1» 
im  the  12  numths  preceding  the  date  shows 
above  was:  (This  information  is  required  by  the 
act  of  June  11,  1960  to  be  included  in  all  state¬ 
ments  regardless  of  frequency  of  issue.)  14,960. 

(Signed)  Forrest  L.  McAUistsr 
(Signature  of  Owaer) 

Ssvorn  to  and  subscribed  bdore  me  this  27th 
day  of  September,  1961. 

(SEAL)  _ 

VELDA  LESOVSEY 

(My  commission  expires  November,  1963) 


hand  crafting  than  any  other  cases  built  in  America. 
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Avedis  Zildjian  Cymbals  and  Dr.  Frederick  Fennell 
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Under  the  brilliant  direction  of  Dr.  Frederick  Fennell,  the  full  instru* 
mentation  of  The  Eastman  Wind  Ensemble  achieves  tremendous 
bravura.  In  the  percussion  section,  Avedis  Zildjian  cymbals  are 
used  exclusively.  Dr.  Fennell  demands  the  best  of  instruments 
as  well  as  of  performance.  In  fact,  the  world’s  leading  drummers 
—  perfectionists  all  — demand  Avedis  Zildjian  cymbals.  Just  listen 
...to  hear  why... on  this  Mercury  release  “Sousa  On  Review.” 


h  LESOVSKY 
iber,  196S) 


AVEDIS 

ZILDJIAN  CO. 

GINUINf 

^'Sh  ct**' 

MADC  IN  U.S.A. 


COMPANY  North  Quincy  71,  Mass.,  U.S. A. 
Cymb*!  craftsmen  since  1623... it  has  long  been  a  fine  art  with  us. 


I 


You’ll  hear  the  essence  of  SELMER 


